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EDGARD VARESE  Ionisation (1931)
(1883-1965)

ENRIQUE GUIMERA  Haikoustics (1998)
(1954-2004)  Haiku of the Dawn

Haiku of the Sea
Haiku of the Wind
Haiku of the Island
Haiku of the Dunes
Haiku of the Volcano
Haiku of the Dead Tree
Haiku of the Water
Haiku of the Palm Tree
Haiku of the Beetle
Haiku of the Frog
Haiku of the Dragonfly
Haiku of Her Glance
Haiku of the Girls
Haiku of the Sunset

THOM HASENPFLUG  Bicksa (1991)
(b.1966)
Intermission
ALEJANDRO VINAO  Estudios de Frontera (2004)
(b.1951)  Homage to Nancarrow

PETER SCULTHORPE  Djilile (1986)
(1929-2014)

JOHN CAGE  Third Construction (1941)
(1912-1992)



Program Notes
Ionisation — Edgard Vareése

Ionisation is built on a most sensitive handling and contrast of different kinds of percussive
sounds. There are those indefinite in pitch, like the bass drum, snare drum, wood blocks, and
cymbeals; those of relatively definite musical pitch, such as the piano and chimes; those of con-
tinually moving pitch, like the sirens and 'lion's roar." It is an example of 'spatial construction,'
building up to a great complexity of interlocking 'planes’ of rhythm and timbre, and then relaxing
the tension with the slowing of rhythm, the entrance of the chimes, and the enlargement of the
'silences' between sounds. There are suggestions of the characteristic sounds of modern city life.

—Sidney Finkelstein
Haikoustics — Enrique Guimera

Haikoustics is 15 short pieces based on short, ancient Japanese poems called haikus. This poet-

ic form, with a very simple and direct structure and defined metric — 17 syllables divided into
three lines of 5-7-5 — tries to represent what is happening in an instant, like a flash. Haiku do not
describe an idea or an object, they only suggest it. This work, written for five marimbas whose
placement is essential to achieve both visual and auditory effects, tries to reflect that poetic es-
sence but in music: they are like "sound haikus". The poems on which it is inspired belong both to
classical oriental masters (Basho, Issa, Moritake, etc.), and to other contemporary authors, in this
case from the Canary Islands (Sabas Martin, Manuel Chinea).

The 15 pieces are presented in five groups of three haikus each, with both a literary (natural
phenomena, plants, animals, etc.) and a musical connection. The three haikus of each group are
actually variations of the same theme, which are presented without development, like small
minimalist morsels. Among these miniatures, there are some of the modal and/or atonal type and
in their execution not only the mallets are used in their usual way, but also the bare hands, the
mallets turned upside down to achieve "wooden" effects, etc.

—Enrique Guimera
Bicksa - Thom Hasenpflug

Bicksa (or Bicska) is a Hungarian word which translates as a type of small, sharp knife. The scor-
ing and style are also intended to be sharp, aggressive, and articulate. I wrote this piece during a
period of extreme bitterness in my life. Rather than hurling this anger at the world, I did what all
artists do and channeled it into my work. Then, I hurled that at the world.

—Thom Hasenpflug



Estudios de Frontera — Alejandro Vifao

Estudios de Frontera: Homage to Nancarrow is concerned with the perceptual illusion of multi-
ple simultaneous speeds or tempi. Nancarrow’s music developed in actuality multiple speeds.
This was not an illusion. Yet, the irrational rhythms necessary to create his music cannot be
played accurately by human performers. Mechanical pianos or computers are required for their
precise reproduction. This movement explores the type of rhythms that create the illusion that
multiple independent tempi are being heard while remaining playable by musicians. These
polyrhythms are playable because they contain a common pulse that binds them together. The
illusion of multiple speeds works when the composer and the performer manage to conceal this
common pulse exposing only that which makes these rhythms ‘feel’ completely independent.

In the resulting music the five percussion players share one time while creating the illusion that
each instrumental part is running free at its own independent time. The type of polyrhythms I
worked with were used already by Chopin in his Fourth Ballade and more recently by Ligeti in
his 6th piano etude. However, I wanted to “stretch’ their possibilities to the very limit. I wanted to
explore not only the appearance of having two or more musical lines running at different speeds

but also the illusion that these lines were accelerating or decelerating with regards to each other.

—Alejandro Vifao
Djilile — Peter Sculthorpe

Dijilile is one of a number of landscape-inspired works which I have based on an adaptation, with
additional material, of the indigenous Australian chant 'djilile', meaning 'whistling duck on a
billabong'. The chant, in its original form, was collected by Professor A.P. Elkin and Trevor Jones
during a field trip to Arnhem Land in the late 1950's. While it is still sung today, I have found that
aborigines in the area do not seem to recognize it in any kind of instrumental form. To them, it

appears to exist only when it is sung, a quite wondrous concept.

—Peter Sculthorpe
Third Construction — John Cage

Third Construction utilizes a wide array of instruments, including tin cans, split pieces of
bamboo, a conch shell and the “lion’s roar,” a modified drum that uses friction to create an
animal-like groaning sound. Despite very complex rhythms that often displace the listener’s
perception of the beat, the piece is in entirely in cut time, and follows its own numerical form, a
more complex version of the ‘square root” formula used in his First and Second Constructions. In
this case, there are 24 sections of 24 measures each. In Third Construction, Cage created a great
sense of fluidity and unpredictability with an extra twist in his numerical structure: the players’
phrases constantly seem to overlap and interrupt each other, because each musician’s phrases
are grouped according to a different scheme within the 24 measure sections (for instance, the first

player’s phrases are always 2-8-2-4-5-3, while the fourth player’s phrases are 8-2-4-5-3-2).

—Third Coast Percussion



Biographies
William Moersch

William Moersch is internationally renowned as a marimba virtuoso, chamber and symphonic
percussionist, recording artist, and educator. He has appeared as soloist with symphonic orches-
tras and in recital throughout North and South America, Europe, the Far East, and Australia.

A regularly featured artist at international percussion festivals, he has performed on more than
seventy-five recordings and is perhaps best known for commissioning much of the prominent
modern repertoire for marimba, from composers including Irwin Bazelon, Richard Rodney
Bennett, Martin Bresnick, Jacob Druckman, Eric Ewazen, David Lang, Paul Lansky, Libby Larsen,
Steven Mackey, Akemi Naito, Roger Reynolds, Gunther Schuller, Joseph Schwantner, John Serry,
Andrew Thomas, Alejandro Vinao, James Wood, and Charles Wuorinen. In addition, he was the
first marimbist ever to receive a National Endowment for the Arts Solo Recitalist Fellowship and
has also been honored by N.E.A. Recording and Consortium Commissioning grants. In 2020, the
Percussive Arts Society recognized William Moersch’s contributions with their Lifetime Achieve-
ment in Education Award.

Prior to his appointment at the University of Illinois in 1998, Mr. Moersch was a free-lance
musician in New York City for over two decades. He performed with the American Symphony,
Metropolitan Opera, New Jersey Symphony, New York Chamber Symphony, New York City
Opera, Orchestre de la Suisse Romande, Royal Liverpool Philharmonic, as a featured soloist in
the New York Shakespeare Festival's Broadway production of The Pirates of Penzance, and on
numerous motion picture soundtracks. Mr. Moersch also created graduate degree programs in
marimba performance at the Peabody Conservatory and Rutgers University and has presented
master classes throughout the world. Currently, he is Principal Timpanist of Sinfonia da Camera
and the Champaign-Urbana Symphony Orchestra, Artistic Director of New Music Marimba, on
the Percussive Arts Society's Board of Advisors, and an Artist Endorser for Pearl Drums / Adams
Percussion, SABIAN cymbals, Grover Pro Percussion, and Innovative Percussion mallets.



UNIVERSITY OF ILLINOIS PERCUSSION ENSEMBLE
William Moersch

Drew Cox
Tanner Day
Dimitri Georgantonis
James Mauck
Matthew Miller
Matt Neuberger
Tim Nichin
Brant Roberts
Dev Satpathy
Aaron Saucedo
Lucas Sem
Adrian Silva
Hunter Valkema
Ricardo Flores

Please consider contributing to help fund the Edgard Varese Percussion Award, an annual award
recognizing outstanding students for their exemplary performance within the Percussion Studio.
Contributions can be made online at the School of Music website: music.illinois.edu/give-now.
Indicate Edgard Varese Percussion Award under “Other” and enter the gift amount.

Please join us for the University of Illinois Steel Band, Ricardo Flores, director, tomorrow,
Wednesday, April 13, 2022, at 7:30 p.m. in this theater.

School of Music - Upcoming Events

Scan the QR code with your smartphone
to view all of our coming events at
music.illinois.edu/events/all



School of Music Administration

Jeffrey Sposato, Director

Linda R. Moorhouse, Associate Director
Reynold Tharp, Director of Graduate Studies
David Allen, Director of Advancement
Angela Tammen, Director of Admissions
Rebekka Price, Director of Public Engagement

School of Music Faculty
Composition-Theory Keyboard Strings
Carlos Carrillo Timothy Ehlen Denise Djokic
Eli Fieldsteel Julie Gunn Liz Freivogel
Lamont Holden William Heiles Megan Freivogel
Kerrith Livengood Joan Hickey Larry Gray
Erik Lund Charlotte Mattax Moersch Rudolf Haken
Guido Sanchez-Portuguez Casey Robards Salley Koo
Andrea Solya Dana Robinson Nelson Lee
Heinrich Taube Rochelle Sennet Daniel McDonough
Stephen Taylor John “Chip” Stephens Guido Sanchez-Portuguez
Reynold Tharp Michael Tilley Ann Yeung
Ann Yeung Christos Tsitsaros
Voice
Conducting Lyric Theatre Ollie Watts Davis
Barrington Coleman Julie Gunn Nathan Gunn
Ashley M. Davis Nathan Gunn Dawn Harris
Ollie Watts Davis Michael Tilley Ricardo Herrera
William Eddins Sarah Wigley Yichen Li
Barry L. Houser Dawn Harris Yvonne Redman
Andrew Megill Jerold Siena
Anthony Messina Music Education Sylvia Stone
Linda R. Moorhouse Stephen Fairbanks
Elizabeth B. Peterson Donna Gallo Woodwinds, Brass and
Stephen G. Peterson Adam Kruse Percussion
Andrea Solya Jeananne Nichols Elliot Chasanov
Bridget Sweet Charles Daval
Jazz John Dee
Ronald Bridgewater Musicology Ricardo Flores
Teofilo “Tito” Carrillo Christina Bashford Amy Gilreath
Barrington Coleman Donna Buchanan J. David Harris
Larry Gray Megan Eagen-Jones Jonathan Keeble
Joan Hicke Gayle Magee Timothy McGovern
Charles “Chip” McNeill Jeftrey Magee Janice Minor
Jim Pugh Carlos Ramirez William Moersch
Joel Spencer Michael Silvers Debra Richtmeyer
John “Chip” Stephens Gabriel Solis Bernhard Scully
Jeffrey Sposato Scott Tegge
Makoto Takao
Nolan Vallier



Support Music at Illinois

The following have donated $500 or more to any School of Music fund between July 1, 2020, and December
31, 2021. We thank our generous Partners and Friends for this important financial support.

School of Music Partners

$25,000+

Carol Berthold

Edward Harvey & Cindy Capek
Barbara & Terry England

Eve Harwood & Mark Netter
Dennis Helmrich & Gerard Hecht
James Lowe & Erin Lowe

Sarah Barnett Nemeth

Robin Sahner

Martha & Craig Schiele

Shirley Soo & Matthew Gorman
John Wustman

Rittchell & Peter Yau

$10,000-$24,999

Linda Allen Anderson

Amy & Matthew Ando

Lynd Corley

Mark & Beth Durbin

James Dixon & Kathleen Lockhart
Melva Gage & Edgar Madsen
Susan & Michael Haney

Ronald Johnson

Ruth & Edward Lerner

Gina Manola

Elizabeth & Peter March

Debra & Ty Newell

E. B. Philippson & Gail Durham
David Pierce

Theodore Quast

Julie & Glendon Schuster

Krista & Glen Strauss

Rebecca & Paul Wigley

Sarah Wigley

$5,000-$9,999

Jill & Philip Arkin

Don Baker

Barbara E. Barnes

Sandra & Joseph Casserly

Stephanie & Michael Chu

Eleanor & William Crum

Mary Granato Dungan &
David Dungan

Maureen & Christopher Durack

Daniel Feldt

Judith & Nicholas Good

Stephen Husarik

Tiffany & Bill Lesiecki

Diane & Kenneth Matsuura

Ruth Moore

Suzanne & George Pagels

Susanne Philippson

Roberta & William Potsic

Jeffrey Sposato & Peter Cohen

Sharon & Eric Walton

Lizabeth Wilson

$2,500-$4,999

Donald Bagby

Charles Boast & Marsha Clinard
Tina & Peter Buhelos
Nicholas Carrera
Joseph Ceo

Lynne & Paul Denig
Niki & John Devereux
Jo Ellen DeVilbiss
Linda & Roger Fornell
Gladys & Harry Frost
Julie & Nathan Gunn
Eric Hammelman

Deb & Bill Harrison
Kathleen Harvey

Susan & James Hatfield
Holly & Jack Jordan
Timothy Killeen &

Roberta Johnson Killeen
Paul Herman & Diane Musgrave
Julie & William Jastrow
John Johnson & Patricia
Coyne-Johnson
Bruce Johnson
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Carol Livingstone &
Daniel Grayson

Jennifer & Steven Mather

Donald Maylath

Claude McKibben &
Lynda Marchiori McKibben

Virginia & John Mead

Margaret & Craig Milkint

Jane & Walter Myers

Marjorie Perrino

Laura & Mark Pils

Janet & Richard Schroeder

R.]. & Donald Sherbert

Mark Steinberg

Cynthia Swanson

Joy Crane Thornton

Roberta & Scott Veazey

$1,000-$2,499

Teresa & Eduardo Acuna
David Adams

Nadja & Carl Altstetter
Sharon & David Anderson
Linda & Erwin Arends
Valerie & Bryan Bagg
Susan & Richard Biagi
Patrick Bitterman

Stephen Blum

Bruce Bonds

Jill & Joseph Bonucci
Joyce Wolk Branfman
Nancy & Craig Branigan
Sarah & Carl “Chip” Buerger III
Sara & John Carriere

Joy & Jack Charney

Beth & David Chasco
Richard Clark &

Andrea Durison-Clark
Lauren & Philip Coleman
Michelle Corlew
Shirley & Roger Cunningham
Jennifer & John Currey



School of Music Partners and Friends, Continued

Nancy Dehmlow Barbara & David Kuhl Richard Powers & Jane Kuntz

Adele & Fred Drummond David Lai Gayl Pyatt

Anne Ehrlich Marvin Lamb Alixandra Ramos

Mark Elyn Cheryl Lentz Roger Ray

Katherine & Robert Evans Sandra Leonard Rebecca & Verlin Richardson

Todd Faulstich Morgan Lynge & G. M. Riemenschneider

James Frame & Brenda Callahan Lynge Alison & Kevin Rockmann
Candace Penn Frame Nancy & Marshall Mabie Jeffrey Rohrer &

Michael Gamage David MacFarlane Joyce Kim-Rohrer

Kathy & James Gamble Gayle & Jeffrey Magee Donna & Mark Rolih

Jennifer & James Gettel Henry Magnuski & Leslie & Paul Rudolph

Barbara & Andrew Goldberg Cynthia Jose Shirley Schaeffer &

Michelle & John Hackett Charles Matz & John Davidson III

Mary & Richard Haines Yvonne Simpson-Matz Carol & Edwin Scharlau

Sheryl & Donald Harkins Carlye & Timothy McGregor Susan & Paul Schlesinger

John Heath Sharron & David Mies Patricia & Dennis

Jamie & Mark Heisler Barbara & J. Michael Moore Schwarzentraub

Harold Hindsley & Mary & Brian Moore Stephen Sligar & Mary Schuler
Elizabeth Armstrong Mark Mosley & Sarah Good Wynn Smiley

Lori & Reiner Hinner Linda & Clifford Nelson Julie & Leonard Somogyi

Mary Hoffman Diane & Thomas Newkirk Elaine & Case Sprenkle

Anne & Colin Holbrook Steven Ng & Mark Posner William Stanley

Dulce Issa David O'Connor & Cheryl & Robert Summerer

Lori & Raymond Janevicius Caroline West Patricia & James Swan

David Jones & Renata Moore Marion O'Leary & Amy & Eric Tamura

Ed Karrels Elizabeth Kean Kathe & John Thompson

Thomas Keegan & Rebecca & Jeffrey Olson Marie & Garry Gutgesell
Nancy Moskowitz Elizabeth & Don Palmer Jon Toman

Kathleen Killion & Margene & Peter Pappas Deborah & David Trotter
Stephen Miles John Parkhill Cheryl & Russell Weber

Jennifer & David Knickel Margaret & Robert Pattison Phillip Whipple

Brenda & Thomas Koester Kimberly & Anthony Perry Nancy & John Whitecar

Kelly Koster Susan Phillips Sallie Wolf

Linda & David Kranz Isabel & Kirk Pierce

School of Music Friends

$500-$999 Barbara & Harold Breece Laura & Douglas Coster

Carolyn & Richard Anderson Cynthia & Clark Breeze Kenneth Davis

Claretha Anthony Lissa & Adam Broome Terri & John Dodson

Anton Armstrong Elaine & Nicholas Brown Carolyn & Patrick Donnelly

Elizabeth Ash Cicero Calderon & Rhonda Wright  Julie & Jeffrey Dreebin

Randy Atkins Anna & Joseph Catalano Carole & James Eckert

Sharon & Theodore Barczak
Kathleen & S. E. Barton
Christine & Philip Bohlman
Franklin Brasz

Layna Chianakas & Elie Haddad

Heather & David Chichester
Domonic Cobb &
Nicole Anderson-Cobb
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Ann Einhorn

James Emme

Lauren Emme

Sandra Ettema & Steven Everitt



School of Music Partners and Friends, Continued

Aldena & Rodney Everhart
Marita & Cleve Fenley
Roxanne Frey

Barbara & George Frock
Dorothy Gemberling

Linda & Werner Gieseke

Tina & Brian Gieseke

Aaron Godwin

Marjorie & Thomas Goettsche
Elizabeth Goldwasser

Lisa Guerra

Dale Hallerberg & Brenda Brak
Joseph Hanley & Kristy Mardis
Mary Hart

Laura Hartman

Tom Hawley & Tom Mantel
Henry Helenek

Zachary Hench & Sarah Beauchamp

Philip Highfill

Alice & Jesse Hopkins

Cynthia & Robert Hormell

Sara & Andy Isbell

Barbara & Kern Jackson

Nancy Jackson

Kathryn & Alan Janicek

Alice & Rick Joellenbeck

Clifford Johnson Jr. &
Cristina Medrano-Johnson

Hiromi & Masahito Kagawa

Cynthia & Robert Kennedy

John Koenig

Joan & Ronald Larner
Laura & Blake Linders
Brandi & Jason Lowe
Laura Luckadoo

Eloise & Boyd Mackus
Julia & Michael Maschek
Caleb Marcella

Jeff Marcella & Gail Patrick
Deborah & Ricky Mason
Linda & David Maurer
Anna & Kirk McKinzie
Kristine & Ian McPheron
Rebecca & Eric Messerschmidt
Barbara & Mark Miner
LeRae J. Mitchell

Barbara & Jeffrey Modlin
Elizabeth Morley

Douglas Nelson &

Janet Ellis-Nelson
Carole & David Neubauer
Valerie & Thomas Oakley
Susan & K.D. O'Leary
Brenda & Stephen Pacey
Larry Parsons & Sarah Carr
Christopher Pawlicki
Michael Pettersen &

Jan Marie Aramini
Rebecca & Douglas Pinney
Bonnie & Kenneth Pletcher

Elizabeth Raiman

Pamela & Joseph Rank

Joann & Luzern Richter

Linda & Ronald Roaks

Mary & James Robbins
Rebecca & David Rubin

Lisa & Joseph Sanstrom

Gwyn & David Schramm
Christie Schuetz

Nancy Schwegler

Meenal Sethna

Amanda & Benjamin Shanbaum
Margaret Simmons

Elizabeth & Christopher Spytek
Gail & Joseph Spytek

Marie Swenson

Olivia & Michael Tremblay
Karyl & Walter Tyler

Karen & Zalman Usiskin
Nancy & Peter Van Den Honert
Jeanine Wagner

Kimberly & Jeffrey Wahl
Catherine Webber

Josephine & Richard Weil

Paul Weston

Sue & Rod Williams

Susan Williams

Amy & Chad Williams

Susan & Mark Wisthuff

Joy & Jim Woolley

We would like to recognize the following alumni and friends who have chosen to include Music at Illinois
through a bequest or other planned gift established between July 1, 2020, and December 31, 2021. Donors
who remember the School of Music in their estate plans provide critical funding to establish student,

faculty, and program support.

Chester Alwes &

Marlys Scarbrough
Kathryn Bowers
Michael Dugard
Barbara & Terry England
Joanne Erwin
Susan & Michael Haney
Kathleen Harvey
John Heath

Susan Hoeksema
Allen Kleinbeck
Michael Konrad
Cheryl Lentz

Leonard (Len) Lewicki
Howard Loveless

Robin Sahner
Janet & Richard Schroeder
Shirley Soo &
Matthew Gorman
John Spaulding
Craig Sutter

Holly (Acker) & Kenneth Mathiesen Rebecca & Paul Wigley

Henry Magnuski & Cynthia Jose
Stephen Ross
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