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THE ACT OF GIVING



RAPHAËL FEUILLÂTRE, GUITAR

FRANCISCO TÁRREGA			   Capricho árabe

FRANCESCO TÁRREGA			   Prelude No. 18 in D Major

ISAAC ALBÉNIZ (ARR. R. FEUILLÂTRE)	 Torre Bermeja

FRANCISCO TÁRREGA			   Recuerdos de la Alhambra

ISAAC ALBÉNIZ (ARR. R. FEUILLÂTRE)	 Asturias (Leyenda) from Suite Española No. 1, Op. 47

MIGUEL LLOBET SOLÉS			   El Testament d’Amelia

ISAAC ALBÉNIZ (ARR. R. FEUILLÂTRE)	 Capricho Catalán from Suite España

DOMENICO SCARLATTI (ARR. G. ABITON)	 Sonata in D Major, K. 492 (Presto)

MARIO CASTELNUOVO-TEDESCO		  Capriccio Diabolico (Homage to Paganini), Op. 85

					     20-MINUTE INTERMISSION

Latin Passions
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AUGUSTÍN BARRIOS			   Mazurka Appassionata

ANTONIO LAURO				    Valse Venezolanos No. 3, “Natalia”

ANTONIO LAURO				    Ana Florencia (Canción de Cuna)

LEO BROUWER				    “La Huida de los Amantes por el Valle de los Ecos” from  
					     El Decamerón Negro
SÉRGIO ASSAD				    Cateretê from Suite Brasileira No. 4

HEITOR VILLA-LOBOS			   Three Movements from Suite populaire brésilienne (W020)
					     III. Valsa-Chôro
					     V. Chôrinho
					     I. Mazurka-Chôro 

HEITOR VILLA-LOBOS			   Etude No. 12 in A Minor

ASTOR PIAZZOLLA (ARR. SERGIO ASSAD)	 Invierno Porteño

ROLAND DYENS				    Fuoco from Libra Sonatine

PROGRAM

Raphaël Feuillâtre has received support from the Savarez string company 
and plays on Creation Cantiga Premium strings.

Exclusive Management: Arts Management Group, Inc., 130 W 57th St, New York, NY 10019
Discography: Deutsche Grammophon, Naxos, JSM Guitar Records
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“Playing and recording iconic Spanish works is a rite 
of passage for any leading guitarist,” notes Raphaël 
Feuillâtre. In a vibrant program that showcases the 
guitar’s remarkable ability to sing, dance, and tell stories 
across cultures, Feuillâtre’s “Latin Passions” program 
explores the rich musical traditions and fiery rhythms of 
Spain, Italy, and Latin America. Many of the composers 
were themselves some of the finest guitarists of their 
day, allowing Feuillâtre’s formidable talents, jaw-
dropping technique, and profound feeling for melodic 
line to dazzle and beguile. Feuillâtre approaches these 
famous pieces with a fresh, passionate perspective.

CAPRICHO ÁRABE 
PRELUDE NO. 18 IN D MAJOR 
RECUERDOS DE LA ALHAMBRA
Francisco Tárrega
Born 1852 in Villarreal, Spain
Died 1909 in Barcelona, Spain

The founder of the modern school of guitar-playing, 
Francisco Tárrega greatly extended the tonal range of 
the instrument and created a new repertoire for it. He 
composed a considerable quantity of guitar music and 
made guitar transcriptions of works by the great classic 
masters and by the best Spanish composers of his time. 
Through his popularity, the guitar entered the modern 
concert hall. Tárrega’s fame grew so large that he was 
invited to play for the Spanish queen, Doña Ysabel.

Tárrega also expanded the influence of the guitar as an 
expressive and up-to-date instrument. Albéniz, whose 
piano style was so greatly affected by the sound of the 
guitar, is reported to have said that some of his pieces 
sounded better in Tárrega’s transcriptions. Composers 

like de Falla, Turina, Villa-Lobos, and Castelnuovo-
Tedesco modeled their guitar writing after the example 
set by Tárrega; the influence of Tárrega’s disciples 
Llobet and Pujol remains with us today in the playing of 
their many students.

Capricho árabe (“Arab Caprice”) is one of Tárrega’s 
most famous works. An original composition for guitar, 
it looks nostalgically back to the strong Moorish 
influences in Spain. Tárrega dedicated it to his beloved 
friend, the composer Breton.

Tárrega composed many short preludes that were 
used as technical studies for students, yet also were 
intimate musical statements. Prelude No. 18 in D Major, 
one of the composer’s lesser-known preludes, is a 
brief, elegant, and expressive miniature. It showcases 
Tárrega’s innovative approach to color, texture, and 
guitar mechanics, the latter especially for its use of 
dropped-D tuning, which means the low E guitar 
string is tuned down to D. The use of the distinctive 
dropped-D tuning expands the resonant bass register 
of the instrument and creates deep, open-string 
tonic foundations that help to support the harmonic 
progressions. Additionally, the work features graceful 
arpeggiated and plucked chordal textures, in which 
Tárrega incorporates delicate natural harmonics to give 
the work moments of ethereal contrast and acoustic 
brilliance heard against the warm tonality.

Recuerdos de la Alhambra, with its beguiling, serene 
melody, is evocative of the famous palace in Granada 
and the sound of the fountains in its luxurious gardens. 
The brief miniature was created in 1896 after the 
composer visited the Alhambra, built by Moorish kings 
in the 13th century. Tárrega dedicated Recuerdos de 
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la Alhambra to a friend, and he wrote on the original 
manuscript: “Since I cannot offer you a present of any 
worth on your birthday, accept this humble poetic 
impression, made on my soul by the grandiose marvel 
of the Alhambra of Granada we both admire.” The 
music requires the soloist to be comfortable with 
technically demanding tremolos (very fast, repeated 
playing of a single note or of alternating tones). In 
this case, the note is usually positioned under the  
main theme.

TORRE BERMEJA
ASTURIAS (LEYENDA)
CAPRICHO CATALÁN
Isaac Albéniz
Born 1860 in Camprodón, Spain
Died 1909 in Cambô-les-Bains, France

Isaac Albéniz, a Spanish virtuoso composer, conductor, 
and pianist, was one of the foremost composers of 
the post-romantic era. The son of a local Catalonian 
government official, he revealed his extraordinary 
talent when he was only four years old. When he was 
six, his mother took him to Paris where he studied with 
a distinguished teacher, but a childish prank prevented 
him from entering the Conservatory. Later, but still as a 
mere boy, he ran away from home and earned a fortune 
as a pianist in Latin America, but he ended up penniless 
in New York, playing in waterfront bars until he pulled 
himself together for a concert tour that took him as far 
as San Francisco. He made enough money to get to 
England and Germany, where he studied with the best 
academics of the time, and then a grant from the King 
of Spain sent him to the Brussels Conservatory. Later, 

he also studied privately with Franz Liszt in Germany 
and Italy.

In 1888, Albéniz was living in Madrid where he had 
renewed his contact with his former patron, Count 
Guillermo de Morphy y Ferriz de Guzmán, private 
secretary to King Alfonso XII. The count, himself a 
composer and scholar, played a crucial role in Albéniz’s 
life during this period: he introduced him to various 
influential contacts who helped and supported Albéniz, 
who soon was sufficiently established to launch an 
international career. Ultimately disillusioned with 
his native country following a series of professional 
disappointments, Albéniz left Spain for good. In 1893, 
he settled in France—where he became a friend of 
Chausson, Dukas, Fauré, and d’Indy—and devoted 
himself to composition.

Albéniz composed Doce piezas características (“12 
Characteristic Pieces”), Op. 92, in 1888 and 1889. He 
premiered all 12 pieces: the first 11 in Barcelona in 1888 
and Torre Bermeja in Paris a year later. They were first 
published in 1888 and reissued various times, without 
significant revisions or corrections apart from the 
translation of some of the titles into French.

Albéniz’s reference to Torre Bermeja has been 
debated. There are towers of this name at the 
Alhambra, but some believe Albéniz named his piece 
after the defensive structure on the Playa de la Barrosa 
in the Province of Cádiz. Still others contend that 
Torre Bermeja is a musical recollection of the Balearic 
Island of Mallorca, which has its own Torre Bermeja, or 
“Crimson Tower.” No doubt, Albéniz was captivated 
by the evocative words which could have been enough 
to inspire him to compose a piece of music that 
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described something deriving only from his powerful 
romantic imagination. Evocative of either the guitar or 
a related early Spanish stringed instrument, the piece 
is a serenade in which, after a strumming warm-up with 
an exciting rhythmic effect, Albéniz introduces two 
melodies: the first, somewhat melancholy, is followed 
by its exuberant copla or refrain, which conjures up 
the idea of a flamenco singer, or cantaor, accompanied  
on guitar.

In 1911, two years after Albéniz’s death, the German 
publisher Friedrich Hofmeister published the first 
“complete” version of Suite Española, Op. 47. 
When it first appeared in 1886, the work had been 
advertised as an eight-movement suite, but only four 
of its movements were published at that time. The four 
additional movements which appear in the 1911 edition 
had all been published previously under different titles. 
Commentators suggest that Hofmeister inserted these 
four movements into Suite Española, changing the 
names to fit those originally advertised 25 years earlier. 
Albéniz had, it appears, promised his first publisher 
more movements than he completed. Thus, a piece 
known as “Preludio” became Asturias (Leyenda), the 
fifth movement of Albéniz’s Suite Española No. 1.

Asturias (Leyenda) is often extracted as a popular guitar 
solo transcription, although the original is very well 
suited to the piano in style. Demanding technically, 
Leyenda (“Legend”) creates a unique atmospheric 
effect. Although the legend that the composer had 
in his mind is unknown, the music is haunting and 
reminiscent of flamenco. It has inspired numerous 
dramatic stories, ranging from biblical thunderstorms 
to devastating earthquakes. The opening section of 
the work creates the sound of the flamenco guitar 

with its “open-string” pedal point and “rasgueado” 
chords. The slow central section is more sophisticated. 
The opening phrases evoke the cante jondo, the 
improvised solo song of the persecuted Indian-Jewish-
Gypsy cultural amalgam that produced what we call 
flamenco. The work ends with bare octaves.

While Albéniz wrote most of his music for his own 
instrument, the piano, his distinctive style was deeply 
influenced by the idiom, textures, and folk soul of the 
guitar. In fact, it is said that upon hearing transcriptions 
of some of his piano music (such as the Capricho 
Catalán) played by the guitarist Tárrega, Albéniz 
declared that his music had found its rightful home. 
As a result, Capricho Catalán (from the Suite España, a 
charming six-movement work written for solo piano in 
1890) has become a central and beloved staple of the 
classical guitar repertoire. The tender melody is lyrical, 
expressive, and deeply human with subtle phrasing, 
dynamic shading, and vibrant tone color reflecting 
the distinct folk character and warmth of Albéniz’s 
native Catalonia. It has an underlying syncopated bass 
ostinato pattern in the accompaniment. Above it is a 
beautifully lyrical, intimate melody marked “Allegretto” 
and “legato dolce.” Within the larger Suite España, 
this particular movement stands out for its rhythmic 
energy, intricate techniques, playful melodic lines, and 
dance-like quality. Capricho Catalán is a testament to 
Albéniz’s ability to infuse classical compositions with 
the spirit and flair of Spanish folk traditions, making it 
a delightful and engaging piece now in the repertoire 
of classical guitar.
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EL TESTAMENT D’AMELIA
Miguel Llobet Solés
Born 1878 in Barcelona, Spain
Died 1938 in Barcelona, Spain

Miguel Llobet Solés was a famous Spanish classical 
guitarist, composer, and arranger. Llobet and Andrés 
Segovia (1893-1987) were largely responsible for 
increasing the popularity of the guitar. Segovia did not 
study with Tárrega; he admits, however, to an indirect 
influence through Llobet. Llobet took the necessary 
steps to continue what Tárrega had started: creating 
new music, making transcriptions of contemporary 
composers, and developing and expanding 
pedagogical practices for the guitar. Tárrega never 
toured outside Western Europe, whereas Llobet 
moved into the life of an international concert artist at 
the opening of the 20th century by traveling to venues 
on other continents. 

Llobet’s first public appearance took place in 1901 
at the Conservatory of Valencia. In 1904, his friend 
and compatriot Ricardo Viñes, a noted pianist and 
interpreter of Debussy keyboard works, presented 
Llobet in his first concert outside Spain, in Paris. While 
living in Paris from 1905 to 1910, Llobet gave concerts 
throughout continental Europe and the British Isles; 
his first concert in South America was also in 1910. 
In Buenos Aires, Llobet made a temporary home, 
periodically leaving on concert tours that took him 
north through Brazil and into Central America and 
the Caribbean. By 1912, his tours had brought him 
to the United States. Twenty-two years later, in 1934, 
he offered concerts in Vienna, Germany, and other 
parts of Western Europe. By 1937, Llobet was back in 

Barcelona during one of the most difficult sieges upon 
his hometown at the time of the Spanish Civil War.

Llobet wrote/arranged a set of 13 original compositions 
plus folk song arrangements. He is credited with 
bringing the classical guitar into the modern musical 
world of international concert tours, for contributing 
new works to the repertoire, and for performing 
the new works of composers such as Falla and Villa-
Lobos. Llobet also, importantly, made the first electric 
recordings of the classic guitar.

The moving and richly varied El Testament d’Amelia is a 
beautiful arrangement of a tragic medieval traditional 
Catalan folk song. Frequently played as an encore, 
the piece includes the use of harmonics for the echo-
like repeat of the melody, which happens twice. The 
work has three sections, musically telling the story of a 
young princess who self-sacrificially drinks the poison 
her stepmother gives her and is on her deathbed. In 
the text of the song, the stepmother asks what is wrong 
with her daughter, and Amelia quietly answers that she 
already knows, because it was she who gave her the 
fatal poison. Even though the song text is dark, the 
melody is straightforward and tender, both slow and 
expressive. Llobet’s arrangement has been praised for 
its delicate use of timbre, position shifts, and harmonics 
within a fragile, vocal-like lament.
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SONATA IN D MAJOR, K. 492
Domenico Scarlatti
Born 1685 in Naples, Italy
Died 1757 in Madrid, Spain

Domenico Scarlatti was the founder of modern 
keyboard technique and was also one of the greatest 
keyboard virtuosos of his time. He was an Italian 
Baroque composer whose music was influential in the 
development of Classical style.

In his youth, he lived in Naples and Rome, but in 
1719, Scarlatti resigned from his post as director of 
the Papal Choir at the Vatican to become the staff 
musician of a young Portuguese princess who, ten 
years later, married the heir to the Spanish throne. 
From 1729 until his death, Scarlatti lived and worked 
in Madrid as a member of the Spanish royal household. 
Most of the music he composed he expressly wrote 
for the pleasure of the princess, as either performer 
or listener. Although he composed some operas and 
sacred music, Scarlatti is remembered for more than 
500 sonatas for the harpsichord, the instrument for 
which he most often composed.

Scarlatti’s sonatas were forerunners of the Classical 
sonata. For him the name “sonata” meant little more 
than music that was to be “sounded” on an instrument, 
played rather than sung. His sonatas fit into one 
general shape, binary form: a single movement divided 
into two sections, each of which is repeated. Many of 
the sonatas are rich in colorful echoes of the songs and 
dances of the Spanish people.

The Sonata in D Major, K. 492, is identified by its 
number in the monumental complete edition prepared 
by Alessandro Longo (L. 14/P. 443) and by Ralph 
Kirkpatrick’s (K. 492 in D Major) chronological catalog. 
It is an exuberant, single-movement sonata, Presto, 
that demands virtuosic capabilities from its performer. 
This cheerful work, composed in the manner of a gigue, 
begins with the hands imitating each other. Originally, 
the work’s imitation of the sound of the guitar gave the 
sonata its distinguishing quality. In this concert, you 
hear it in an arrangement for the guitar by G. Abiton.

CAPRICCIO DIABOLICO (HOMAGE TO 
PAGANINI), OP. 85
Mario Castelnuovo-Tedesco
Born 1895 in Florence, Italy
Died 1968 in Hollywood, California

Mario Castelnuovo-Tedesco was an Italian composer, 
pianist, and writer, known as one of the foremost guitar 
composers of the 20th century. He was born into a 
prosperous Jewish-Italian mercantile family, studied 
piano and composition in Florence, was a published 
composer by the age of 20, and enjoyed a successful 
European career until he emigrated to the United 
States in 1939. He settled in southern California, where 
he taught theory and composition and wrote two 
operas, two oratorios, and many concert works and 
film scores.

After Italy’s 1938 Fascist racial laws under Mussolini 
barred Jewish artists from public life, Castelnuovo-
Tedesco emigrated (in 1939) to the United States 
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(Los Angeles) with the help of the violinist Jascha 
Heifetz’s sponsorship. He became a prolific 
Hollywood film composer at MGM Studios as well as a 
mentor to an entire generation of major film scorers. 
As a professor at the Los Angeles Conservatory, he 
trained and influenced John Williams, Henry Mancini, 
André Previn, and more, helping shape the sound of 
American film music for decades. His concert works, 
especially those for guitar, featured Andrés Segovia 
and supported the guitar’s growth in classical music.

Many of Castelnuovo-Tedesco’s works programmed 
today are those composed for the guitar, an instrument 
that he had not known and which he approached, like 
many of his contemporaries, at the express invitation 
of Segovia, who was eager to expand the instrument’s 
reputation with quality concert pieces. Castelnuovo-
Tedesco always felt great admiration for Spanish 
culture, which inspired and enriched his work.

Segovia commissioned Capriccio Diabolico and, after 
much back-and-forth with Castelnuovo-Tedesco, the 
two finally decided on publishing it, using Segovia’s 
version, in 1939. However, there are letters indicating 
that Castelnuovo-Tedesco was unhappy with the 
changes and had hoped for other guitarists to see the 
score before publication.

Niccolò Paganini, the subject of the homage, is best 
known to us as the consummate virtuoso violinist, the 
most famous violinist of his time.  What most do not 
know about Paganini is that in addition to performing 
on the violin, he was also a violist and a guitar player. 
Paganini’s guitar playing, although recognized as being 
on the level of his violin playing, was reserved for his 
own time and place. He said the guitar was his “constant 

companion” as he traveled Europe on his violin concert 
tours. Paganini actually composed more than 100 
works featuring the guitar, including solo pieces, 
chamber music, and works pairing the instrument with 
the violin. Paganini famously said: “I am the master of 
the violin, yet the 6-stringed instrument is my master.” 
He kept the guitar as a personal, intimate instrument, 
only very rarely playing it in public.

Many of Paganini’s works for both the violin and the 
guitar greatly expanded the expected timbre possible 
from the guitar. His writing was technically creative, 
and he played his own works at his concerts, often 
extending normal violin technique, including the use of 
harmonics and left-hand pizzicato which he had picked 
up from earlier composers.

Castelnuovo-Tedesco wrote Capriccio Diabolico as 
a tribute to Paganini. Its dedicatee, Andrés Segovia, 
gave its premiere at the Teatro de la Comedia, Madrid, 
in 1935. Based on the southern Italian dance, the 
tarantella, the work brings forth all the elements that 
Paganini is known for: his strength, expressiveness, 
and, above all, his technique. The piece brings 
together extreme technical demands with a playful, 
dark, and demonic atmosphere. It contrasts fierce, very 
fast scalar figures and sweeping arpeggios with deeply 
lyrical, expressive, and intimate melodic moments. 
Today, it remains one of the cornerstone pieces of the 
20th-century classical guitar repertoire.
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MAZURKA APPASSIONATA
Agustín Barrios
Born 1885 in Misiones Department, Paraguay
Died 1944 in San Salvador, El Salvador

Agustín Pio Barrios was a Paraguayan virtuoso classical 
guitarist and a composer who toured Europe and 
the Americas as a concert artist. Born to a well-to-
do educated family, he never forgot his cultural roots 
among the Native American Guaraní people. He 
was regarded as one of the greatest performers and 
arguably the most prolific Paraguayan composer of 
music for the classical guitar.

At 13, he attended the National College in Asunción, 
where he soon established a reputation as an 
outstanding guitarist. In 1909, Barrios made his first 
visit to Buenos Aires and then became a travelling 
artist, giving recitals in many countries including 
Argentina, Chile, Uruguay, Brazil, Venezuela, Costa 
Rica, El Salvador, Mexico, and Cuba, among others. 

In August 1930, in Bahia, Brazil, Barrios made the first 
public appearance as Chief Nitsuga Mangoré, “the 
Paganini of the guitar from the jungles of Paraguay.” 
“Nitsuga” was Agustín spelled backward, while 
“Mangoré” was the name of a legendary Guaraní chief. 
Barrios was a cosmopolitan and worldly musician, 
the first classical guitar soloist to make phonograph 
records, and the first to play on the guitar an entire 
Bach Lute Suite in public. He thought of himself as a 
poet and folk artist, spent the great majority of his life 
in Latin America, and often visited its jungles for weeks 
at a time.

Barrios sometimes gave concerts wearing Indigenous 
costume, complete with headdress and feathers, but 
this phase ended around 1934 when the Paraguayan 
ambassador to Mexico advised him that the Nitsuga 
presentation was “not dignified or appropriate” for him 
to use. In the same year, Barrios travelled to Belgium, 
performing at the Royal Conservatoire, Brussels, before 
moving on to France, Germany, and Spain. He played 
in Madrid in December 1935, staying in Spain for three 
months before returning to South America. In 1939, 
he suffered a heart attack while in Mexico City. After 
partially recovering, Barrios went on to El Salvador 
where, with the help of the country’s President, he was 
appointed professor at a music school. He died in San 
Salvador on August 7, 1944.

Barrios’s significance in guitar history, apart from his 
frenetic life of recitals and travels, is his legacy of 
recordings and compositions. He was the first guitarist 
to realize the possibilities of the new art of recording; 
he recorded more than 50 tracks for the Atlanta and 
Odeon labels between 1910 and 1942. These enabled 
later generations to notate his compositions, especially 
when definitive manuscripts were not extant.

Mazurka Appassionata (“Passionate Mazurka”), written 
around 1919, was also titled The Soul of María Esther. 
Maria Esther was a lady with whom it is said Barrios 
fell in love while he was in Brazil (1916-1920). One of 
the composer’s most sensuously ethereal works, it has 
an inventiveness that demonstrates his mastery and 
understanding of the guitar. It is a very intimate work 
with silky phrasing and tone.
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Barrios composed some of his works in Baroque style, 
in reverence for Bach. Many of his other works were 
inspired by 19th-century Romantic composers like 
Chopin. Still others simply expressed his identification 
with the popular song and dance forms of Latin 
American countries. The significance of his works lies 
in their definition of a new and complex technique, 
influenced by, but evolving independently from, the 
models he found in European composers.

Barrios is acknowledged as a central force in the 
evolution of the guitar after Tárrega. He is believed 
to have written more than 300 works for guitar, which 
he, like the violinist Fritz Kreisler, sometimes attributed 
to early composers of wider reputation, hoping thus 
to ease his compositions’ way into the world. From 
recordings and surviving manuscripts, friends and 
disciples—including the younger, but well-known John 
Williams—transcribed some of the works of Barrios 
that he never wrote down. “The retrieval of these 
beautiful pieces,” Williams said, “has sustained in me a 
constant enthusiasm for one of our instrument’s great 
personalities. The variety and color of his music speaks 
for itself.” Barrios’ works are varied and imaginative, 
filled with South American folk influences. Although 
he was from Paraguay, Barrios also lived in Brazil, 
Uruguay, and El Salvador, where he learned about 
those countries’ Indigenous influences.

VALSE VENEZOLANOS NO. 3, “NATALIA” 
ANA FLORENCIA (CANCIÓN DE CUNA) 
Antonio Lauro
Born 1917 in Ciudad Bolivar, Venezuela
Died 1986 in Caracas, Venezuela

Antonio Lauro is considered one of Venezuela’s fore-
most composers for the guitar in the 20th century. He 
began composing when he was only eight, and began 
playing folk guitar from a young age, influenced by his 
barber father who sang and played the instrument. He 
studied with Vicente Sojo and Raúl Borges. Early in 
his career, he toured throughout the South American 
continent performing in vocal-instrumental trios.

The music of the Russian Romantic composers of 
the late 19th century was significant for Lauro’s 
composition, as was the music of Spain, Africa, and 
his native South America. He wrote many works for 
orchestra, piano, choir, and harpsichord, but his most 
renowned works are those for guitar. He shifted his 
focus to formal classical guitar in 1932 after hearing 
a legendary concert by Paraguayan guitarist Agustin 
Barrios. As a guitarist, Lauro performed in concerts 
in London and Paris during the 1980s at the request 
of John Williams and Paco Peña (a renowned Spanish 
flamenco composer, virtuoso guitarist, and pioneer 
who is considered one of the world’s greatest 
exponents of the flamenco tradition).

Valse No. 3, “Natalia” belongs to the Venezuelan waltz 
tradition, which differs from the more well-known 
European waltz in its rhythm; Venezuelan waltzes 
alternate in meter between 3/4 and 6/8 and frequently 
include syncopation. These exuberant, spirited dances 
have highly sentimental and romantic melodies. 
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Following a 19th-century Venezuelan tradition, Lauro 
named many of his waltzes after people or places. This 
waltz comes from a grouping of four: two named after 
his nieces, this third one for his daughter Natalia, and 
the fourth for a river in central Venezuela.

The gentle lullaby Ana Florencia, often played around 
Christmas time, was composed in 1974. Its tender, slow 
style features a repeating pattern of short musical 
sections. One of Lauro’s less famous Venezuelan 
waltzes, Ana Florencia has been recorded by various 
classical guitarists like Victor Villadangos and Cristiano 
Poli Cappelli.

LA HUIDA DE LOS AMANTES POR EL VALLE 
DE LOS ECOS
Leo Brouwer
Born 1939 in Havana, Cuba

The prolific Afro-Cuban composer, conductor, and 
classical guitarist Leo Brouwer lives and works in his 
native Cuba, where he is the island nation’s preeminent 
composer. Juan Leovigildo Brouwer Mezquida studied 
at The Juilliard School and Hartt School of Music, but 
chose to return to his homeland where he has held 
many important positions within the Cuban musical 
community. He has been director of Radio Havana, 
held professorships at several Cuban universities, 
and his work has been partially supported by Cuban 
government grants. Brouwer has composed many 
diverse kinds of pieces, although outside of Cuba he 
is known primarily for his works for the guitar. Brouwer 
began playing the guitar at the age of 13, attracted to 
it by the sounds of flamenco and encouraged by his 
father, a doctor and himself an amateur guitarist.

The first solo guitar piece of the “national Hyper-
Romantic” style was El Decamerón Negro (1981), which 
Brouwer composed for Sharon Isbin. The piece includes 
three ballads based upon El Decamerón Negro by the 
ethnologist and archaeologist Leo Frobenius. The book 
is based on African legends which were arranged into a 
narrative about a warrior who wished to be a musician. 
The three movements display the new Brouwer style 
with color, excitement, and poetry. 

The second movement, “La Huida de los Amantes por 
el Valle de los Ecos” (“Flight of the Lovers through 
the Valley of Echoes”), begins boldly and steadily 
becomes more hurried. Central to this movement is the 
depiction of echo effects on the guitar. Interestingly, 
this movement introduces an element new to Brouwer’s 
work that returned repeatedly in his later music. It 
initiates the influence of minimalist composers, namely 
Philip Glass and Steve Reich. At the beginning of this 
movement, we hear arpeggios that have more and 
more notes added to them, creating groups.

CATERETÊ 
Sérgio Assad
Born 1952 in Brazil

Sérgio Assad and his brother Odair, an outstanding guitar 
duo, are the sons of a mandolin player who stimulated 
their discovery of Brazilian music. When they were 
children, their uncanny ability to play guitar together 
became evident as they studied with the classical guitarist 
and lutenist Monina Tavora, a disciple and former pupil 
of Andrés Segovia. The Assads have been credited with 
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reviving Brazilian music for their instrument. Composers 
Gnattali, Nobre, Krieger, and Mignone have dedicated 
pieces to them, as have the Russian Nikita Koshkin, the 
Argentinian Astor Piazzolla, and the French Roland Dyens.

The Assads’ American career began in 1969 as a result 
of the “Youth for Understanding” program; similarly, 
the “Rostrum of Young Interpreters” in Bratislava, 
Czechoslovakia, in which they won a prize, launched 
their European career. They also took the highest honors 
in the 1973 Brazilian Symphonic Orchestra competition 
for young soloists and have since performed both in 
recital and with orchestras internationally.

Suite Brasileira No. 4 is dedicated to the eminent 
Brazilian guitarist Paulo Martelli, who created a strong 
classical guitar movement in Brazil—Movimento 
Violão—that has endured for many years. The suite is 
a collection of four pieces based on different genres 
that reflect the rural and African inheritance in Brazilian 
music, which was a result of the mixing of the colonizing 
Europeans with native Brazilian tribes. In a style popular 
in rural Brazil, the piece entitled Cateretê, in a relaxed 
tempo, mimics the rural Brazilian dance of the same 
name. The cateretê dance originates from Indigenous 
Brazilian traditions and is traditionally performed by 
caboclos (people of mixed European and Indigenous 
heritage) in rural Brazil.

Assad captures this folk style on the classical guitar 
using syncopated bass lines, repetitive melodic motifs, 
a “singing” middle-register voice, and passages meant 
to emulate the sound of a viola caipira (a traditional 
regional Brazilian ten-string guitar).

SUITE POPULAIRE BRÉSILIENNE (W020)
ETUDE NO. 12 IN A MINOR
Heitor Villa-Lobos
Born 1887 in Rio de Janeiro, Brazil
Died 1959 in Rio de Janeiro, Brazil

Villa-Lobos, Brazil’s most famous composer and one 
of the most recognizable South American composers 
in music history, began his career as a cellist in Rio’s 
café orchestras. As a young man, he developed a great 
interest in his country’s folk music. Seeking to break 
from the 19th-century European musical tradition, 
he succeeded in launching a nationalist movement 
in Brazilian music. He drew his inspiration primarily 
from the Chôros musicians of his native Rio, with 
whom he performed extensively early in his career. 
(Chôros, a Brazilian Portuguese word, originally 
designated a style of popular music and the bands that 
played it. The musicians were typically an ensemble 
of serenaders who flourished from the late 19th 
century on in Rio de Janeiro and consisted of players 
of guitars, cavaquinhos—small four-string guitars, 
flute, other winds, and percussion. They initially were 
dedicated to the polka and other dances before 
becoming associated with distinctive Brazilian popular 
dances that reflected the virtuosic, contrapuntal, and 
improvisatory character of performance.)

Among Villa-Lobos’ many compositions is a series of 
14 enormously varied works he called Chôros. Villa-
Lobos said that he transformed it to mean works in 
which “various aspects of Brazilian music—Indian and 
popular—achieve synthesis.”

Villa-Lobos composed the Suite populares brésilienne 
(W020) for solo guitar between 1908 and 1923; he 
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revised it around 1948 before its publication in 1955. 
The original 1920s version had four movements; the 
final 1948 revised edition expanded the suite to five 
movements, adding the Gavota-Chôro and updating 
other sections. The suite is recognized as a brilliant 
fusion of European salon/folk dance forms with 
traditional Brazilian urban chôro idioms. The selections 
featured in this concert will begin with the original third 
movement, Valsa-Chôro in E minor. It joins together a 
lyrical, expressive waltz melody with rich, bittersweet 
South American harmonies. Next you will hear 
Chôrinho in C Major, originally the suite’s quick, playful 
finale that captures the virtuosic, improvisatory core of 
the traditional chôro style. The third and last selection 
in this concert is the suite’s initial movement, Mazurka-
Chôro in A minor, which combines the traditional Polish/
European mazurka rhythm with the fluid, syncopated 
melancholy of Brazilian popular music.

Villa-Lobos composed his Etudes in 1929 while he was 
living in Paris; the guitar virtuoso Segovia commissioned 
him to write a set of 12 etudes, each to demonstrate 
a different guitar technique. They are dedicated to 
Segovia, who, in his preface to the score, compared 
them to the keyboard etudes of Scarlatti and Chopin, 
which similarly “fulfilled their didactic purposes without 
a hint of dryness or monotony.” Unquestionably, these 
etudes pay homage to European models but with an 
unmistakable Brazilian accent. Also, these etudes 
were intended for public performance; they were not 
solely meant to be pedagogical tools. They represent 
the composer’s attempt, not necessarily conscious, 
to heighten the perception of the guitar as a concert 
instrument. They are, in fact, seminal works for the 
instrument. No. 12, Animé (“Animated”) is remarkable 
for its propulsive and irregular rhythms, its gliding 

chromaticisms, and its fiery passagework. It is a 
spectacular study in parallel chords, metric changes, 
repeated notes, and rapid glissandi.

INVIERNO PORTEÑO
Astor Piazzolla
Born 1921 in Mar del Plata, Argentina
Died 1992 in Buenos Aires, Argentina

Argentine tango composer and arranger Astor 
Piazzolla revolutionized the traditional tango into a 
new style, nuevo tango, incorporating elements from 
jazz and classical music. Inventor of the nuevo tango 
and virtuoso master of the tango’s typical instrument, 
the button-keyboard accordion called the bandoneón, 
Piazzolla was an extraordinary musician who became 
greatly admired by more liberal-minded members 
of the classical world as well as connoisseurs of the 
Argentine tango. He lived and studied in New York 
as a child, going on to further his musical education 
with the classical masters Alberto Ginastera and Nadia 
Boulanger, who helped him gain a rare command 
of form and expression. He incorporated many 
contemporary devices into his tangos, from glissandi 
to pizzicati, as well as other special effects.

The tango, now a favorite of ballroom dancing 
couples, evolved in the suburbs of Buenos Aires in 
the late 19th century. Originally a dance for two male 
companions, over time it developed lyrics and was 
often sung as well as danced. The first tangos were 
anonymous improvisations, dances in the ballrooms 
of the rough port area of Buenos Aires, often held in 
brothels. Typically, guitar, flute, and violin provided 
music for the clients of these establishments. As years 
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passed, the tango spread throughout the city and 
many more people accepted a refined version of it, 
although some detractors still found it too sensuous 
and labeled it indecent. After the dance was exported 
to Paris as “le tango Argentin,” where clubs devoted 
solely to this one dance form prospered, it made its 
way back to Argentina imbued with new-found respect 
and became accepted as the national dance. In the 
mid-1950s, however, Piazzolla began creating nuevo 
tango by adding dissonance, chromaticism, rhythmic 
complexity, and jazz to the traditional dance. Tango 
purists responded very negatively at first to this radical 
treatment, yet Piazzolla took the earthy and erotic 
tango and elevated it into a more sophisticated form 
of music.

Piazzolla began writing Las Cuatro Estaciones Porteñas 
(“The Four Seasons of Buenos Aires”) from which 
Invierno Porteño comes, in 1965; he finished the suite in 
1970. He originally thought the grouping would be four 
distinct works, but before he decided to unite them as 
one, Piazzolla joined them together occasionally and 
performed them with his quintet of violin, bandoneón, 
electric guitar, piano, and contrabass.

Expressive dissonances and abrupt shifts in tempo and 
meter are elements of Piazzolla’s style. Invierno Porteño 
(“Winter”) comprises only one movement depicting 
the winter season, but it contains several sections 
incorporating different moods. Invierno Porteño is 
gentle. The descriptive word porteño refers to Buenos 
Aires, which Piazzolla intended to indicate authenticity. 
It is somewhat like a reverie, a slow rhythmic tango 
featuring the guitar in virtuosic passages in this 
arrangement by Sérgio Assad. Piazzolla also added 
quotations from Vivaldi’s “Summer” from Four Seasons 

(summer rather than winter, because in the different 
hemispheres of Italy and Argentina these seasons 
occur at the same time of year) to the ending of this 
movement.

FUOCO
Roland Dyens
Born 1955 in Tunis, Tunisia
Died 2016 in Paris, France

The French guitarist Roland Dyens studied guitar 
with the Spanish classical guitarist Alberto Ponce and 
musical analysis with Désiré Dondeyne. He won several 
prizes in competitions for classical guitar performance 
as well as for composition. As a performer, Dyens was 
known for his extraordinary capacity for improvisation. 
Essentially unique among classical guitarists, Dyens 
frequently opened his concerts with an improvised 
piece in order to help him get a feel for the hall and 
the audience.

In addition to being the most prolific guitar composer 
of his generation, Dyens taught at the Conservatoire 
National Supérieur de Musique de Paris, where he was 
Professor of Guitar. While teaching, he also released 
several volumes of arrangements ranging from jazz 
standards to Brazilian folk music. Dyens toured 
extensively, performed at many music festivals, and 
held master classes in locations across Europe, the 
United States, and Asia.

His guitar music draws on many elements of folk 
music and jazz, and his Libra Sonatine (1986), which 
has as its third and final movement Fuoco (“Fire”), is 
widely performed. Dyens composed the extended 
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Libra Sonatine in three movements: “India,” “Largo,” 
and “Fuoco,” after he suffered a heart attack and 
subsequently had cardiac surgery; it draws on his 
influences from Indian music and jazz. He wrote 
about his experience preceding its composition: 
“Its three movements are an explicit portrait of that 
very particular period of my life: at first the chaotic 
India (before the surgery), then Largo (during it) 
and eventually Fuoco, whose unrestrained rhythms 
represent a true embodiment of my returning to life.”

The explosive Fuoco is one of the most famous, popular, 
and thrilling pieces in the modern classical repertory. A 
true tour de force often played alone as an independent 
concert piece, fast scalar figures, percussive elements, 
strums, and jazz-influenced harmonies all figure 
prominently in it. The work requires classical precision 
and a syncopated, fiery rhythmic feel.

Notes © Susan Halpern, 2026
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RAPHAËL FEUILLÂTRE, GUITAR

Hailed as the new face of classical guitar worldwide, 
Raphaël Feuillâtre fascinates audiences and critics 
alike with the depth of his interpretations, his 
dazzling virtuosity, and the richness of his repertoire.

Winner of the prestigious Guitar Foundation of 
America (GFA) competition in 2018 (USA) and 
ADAMI’s “Classical Revelation 2021,” Feuillâtre was 
chosen as an exclusive artist by the label Deutsche 
Grammophon in 2022. He is, to date, one of the very 
few guitarists to have signed with this legendary 
label. This fruitful collaboration gave birth to a first 
single “Les Barricades Mystérieuses,” soon followed 

by his debut album Visages Baroques in 2023, which 
displays different facets of the Baroque aesthetic.

Since his acclaimed debut at New York’s Carnegie 
Hall in 2023, Feuillâtre has performed in the world’s 
most prestigious concert halls and festivals, including 
Amsterdam’s Concertgebouw, the “Folle Journée” in 
Nantes, and the Beethoven Haus in Bonn, as well as at 
major guitar events such as the Festival International 
de Guitare de Paris, the Festival Guitarras del Mundo 
in Argentina, and the Changsha International Guitar 
Festival in China.

Feuillâtre’s passion for chamber music and his desire 
to champion his instrument in this repertoire has 
led him to collaborate with musicians of the highest 
caliber: recorder player Lucie Horsch, trumpet player 
Lucienne Renaudin Vary, and violinist Maria Dueñas 
in venues such as Deutsche Grammophon’s Yellow 
Lounge, the Dresden Music Festival, and the Società 
del Quartotto Di Milano–Scala G. Verdi.

Born in Djibouti in 1996, Raphaël Feuillâtre was 
introduced to the guitar by his first teacher, Hacène 
Addadi, before joining Michel Grizard’s class at the 
Conservatoire de Nantes in 2012. Three years later, 
he entered the Conservatoire National de Musique 
et de Danse de Paris in the classes of Roland Dyens 
and Tristan Manoukian. During this period, he was 
mentored by Judicaël Perroy, who played an essential 
role in his artistic development.

In addition to winning first prize at the GFA, Feuillâtre 
has forged a strong reputation in the classical guitar 
world by winning the following competitions: Jose 
Tomas International Guitar Competition in Villa 
Petrer (Spain, 2017), Kutna Hora International Guitar 
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Festival (Czech Republic, 2017), Viseu International 
Spring Music Festival (Portugal, 2016), Fontenay-
sous-Bois Guitar Competition & Festival (France, 
2015), and Ciudad de Coria International Guitar 
Festival (Spain, 2014).

An ambassador for the guitar and keen to contribute 
to the development of its repertoire, Raphaël 
Feuillâtre has arranged numerous works from the 
repertoire of instruments he loves—with a particular 
predilection for keyboard instruments such as the 
piano and harpsichord—a taste particularly reflected 
in his choice of programs for his recordings.

Driven by a desire to pass on his passion for music 
and the guitar, Raphaël Feuillâtre teaches at the Pont 
Supérieur–Bretagne and is co-founder of the Lille 
Guitar Academy, a summer academy for guitarists. 
Students from all over the world receive his 
guidance at masterclasses given at the San Francisco 
Conservatory, Manhattan School of Music in New 
York, and the Haute École de Musique in Geneva. He 
is also involved in projects to raise awareness of the 
arts, particularly following a tour in the USA during 
which he took part in several activities in schools  
and prisons.

Raphaël Feuillâtre is supported by Savarez, an 
historic string-manufacturing company founded 
in 1770. He plays a guitar by Australian luthier  
Greg Smallman.
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COME BE connected.



Bringing the community together



2026–27
A SEASON OF REMARKABLE

PERFORMANCES



The University of Illinois System carries out its mission in its 
namesake state, which includes the traditional territory of the 
Peoria, Kaskaskia, Piankashaw, Wea, Miami, Mascoutin, Odawa, 
Sauk, Mesquaki, Kickapoo, Potawatomi, Ojibwe, Menominee, 
Ho-Chunk, and Chickasaw Nations. These lands continue to 
carry the stories of these Nations and their struggles for survival 
and identity.

As a land-grant institution, the University of Illinois has a particular 
responsibility to acknowledge the peoples of these lands, as well 
as the histories of dispossession that have allowed for the growth 
of this institution. We are also obligated to reflect on and actively 
address these histories and the role that this university has played 
in shaping them. This acknowledgement and the centering of 
Native peoples is a start as we move forward.

Krannert Center affirms the commitment by the university 
to move beyond these statements, toward building deeper 
relationships and taking actions that uphold and preserve 
Indigenous rights and cultural equity.

As we gather to experience this performance, we have an 
opportunity to reflect on the ways that systems of oppression 
have shaped our society. We can work together to create systems 
that support human dignity, establish equity, strengthen cross-
cultural relationships, and draw upon the creative capacity of all 
people that make up this community, state, nation, and world.

KRANNERTCENTER.COM   |  23KRANNERTCENTER.COM   |  23

LAND ACKNOWLEDGEMENT



Come together through the arts.



Krannert Center is a place of connection—a space where the performing 

arts bring people together, spark dialogue, and create shared experiences 

that resonate far beyond the stage. Through music, movement, and 

storytelling, we find common ground, deepen understanding, and 

celebrate the richness of human expression.

The generosity of our donors and friends makes this connection possible. 

Your support sustains the Center’s commitment to inspiring audiences, 

supporting artists, and ensuring that all who enter our doors can engage 

with the transformative power of the arts.

Please consider making a gift to Krannert Center today. Your contribution 

is essential to maintaining the high standards of excellence that define us 

while strengthening the Center’s impact for seasons to come.

MAKE YOUR GIFT TODAY
advancement@krannertcenter.illinois.edu  

217.333.6700  

KrannertCenter.com/Give

connect
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KRANNERT CENTER PHILANTHROPY & ADVOCACY

Krannert Center’s dedication to the celebration, exploration, and cross-pollination of the arts is advanced through these 
special programs. Donors who champion such work make it possible for more people in our community to participate in 
life-affirming experiences.

2026-2027 ADVANCEMENT COUNCIL

This passionate group of arts advocates assists Krannert Center staff in 
expanding the Center’s leadership and financial resources.

Co-Chairs:
Barbara England
Susan & Brendan McGinty

Members:
Jill Clements
Jon Dessen
Terry England 
Paige Greve – Sr. Lyric Theatre
 @ Illinois
Ja’Naea Modest

UNCORKED SPONSORS

Walter Alspaugh
Jack Nibling
Jennifer Chapman
 in loving memory of
 Susan Manning
Kathy Vance & Chuck Cowger
Jonathan & Kathy Sweedler
Illinois Soul
Lindsey Communities

A. Mark Neuman

“81 years ago, in 1945, 
members of the United 
States Armed Forces 
liberated my father, 
Rabbi Isaac Neuman, 
from Ebensee, Austria. 
If US soldiers had not 
been there, I would not 
be here.”

SEASON-LONG PATRON SPONSORS

Phyllis Robeson & 
Family

“An awe-inspiring 
environment 
for amazing 
performances.”

Anonymous

“Krannert Center is 
a great asset to the 
community!”

Jo & Thomas Emerson

“Discovering the 
Sunday Salon Series 
opened our eyes 
to a new way of 
experiencing the 
profound intimacy 
of chamber music—
where every note 
connects us.” 
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KRANNERT CENTER PHILANTHROPY AND ADVOCACY

If you’d like to learn how you can become a sponsor, please contact Krannert Center Advancement at 217.333.6700 or advancement@krannertcenter.illinois.edu.

Thank you to our Youth Series sponsors

Ann H. Bender Youth Series Endowment
Susan Sargeant McDonald Endowed Fund
 (Suzi was the founder/developer of the 
 Krannert Center Youth Series)
Illinois Arts Council
National Endowment for the Arts
Bernard & Prudence Spodek Endowed Fund
Susan & Michael Haney

Debra Karplus
Judith Bojar Kaplan
Brenda & Stephen Pacey
Jill & James Quisenberry
Linda & Ronald Roaks
Carol & Ed Scharlau
Jane & Christian Scherer
Anne & David Sharpe

2026-2027 CAMPAIGN FOR YOUNG AUDIENCES
              
Through the Campaign for Young Audiences, students at the U of I enjoy $10 tickets for nearly every event presented at 
Krannert Center while other college students and children receive significant discounts.

Campaign for Young Audiences Lead Sponsors

Phyllis Robeson & Family

Campaign for Young Audiences Sponsors

Susan & Michael Haney Fund for Young Audiences
Bridget & Tom Lamont
Jack Nibling
Clarette & Zvi Ritz
Lisa & Glen Schwartzberg
UpClose Marketing & Printing
Gertrude Brokaw McCloy Endowment

2026-2027 KRANNERT CENTER YOUTH SERIES

The Youth Series features daytime performances, online media created by performing artists, and educational activities 
designed especially for pre-K through high school-aged students. Children who participate learn to appreciate the 
performing arts, gain knowledge, build social skills, and integrate live performance experiences into classroom work.
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KRANNERT SOCIETY

The University of Illinois, the College of Fine and Applied Arts, and Krannert Center are profoundly grateful for the 
commitment of Krannert Society members. Through a single donation, documented pledge, or estate gift documented with 
the University of Illinois Foundation of $1 million or more, these open-hearted visionaries help build a thriving community 
and encourage cross-cultural understanding. Their support sustains the extraordinary vision of Herman and Ellnora Krannert 
to create a vibrant gathering place like no other.

HELEN FARMER

JAMES FARMER
(1931-2020) April 2014

MARILYN PFLEDERER 
ZIMMERMAN
(1929-1995)

VERNON K. ZIMMERMAN 
(1928-1996) 
November 2003

CLAIR MAE ARENDS
(1912-2000)

G. WILLIAM ARENDS 
(1914-1997) March 2000

VALENTINE JOBST III
(1904-1993) March 1994

ANONYMOUS
July 2025
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KRANNERT SOCIETY

The University of Illinois, the College of Fine and Applied Arts, and Krannert Center are profoundly grateful for the 
commitment of Krannert Society members. Through a single donation, documented pledge, or estate gift documented with 
the University of Illinois Foundation of $1 million or more, these open-hearted visionaries help build a thriving community 
and encourage cross-cultural understanding. Their support sustains the extraordinary vision of Herman and Ellnora Krannert 
to create a vibrant gathering place like no other.

HELEN FARMER

JAMES FARMER
(1931-2020) April 2014

MARILYN PFLEDERER 
ZIMMERMAN
(1929-1995)

VERNON K. ZIMMERMAN 
(1928-1996) 
November 2003

CLAIR MAE ARENDS
(1912-2000)

G. WILLIAM ARENDS 
(1914-1997) March 2000

VALENTINE JOBST III
(1904-1993) March 1994

ANONYMOUS
July 2025

Members of the Foellinger Society show their enduring commitment to the arts through a single donation, documented 
pledge, or estate gift documented with the University of Illinois Foundation of $500,000 to $999,999. Because of their 
generosity, everyone in this community can unite in joyful and engaging experiences. These magnanimous arts lovers 
celebrate the spirit of Helene Foellinger, whose memorial gift honored her sister, Loretta Foellinger Teeple, and established 
the Marquee Performance Endowment.

FOELLINGER SOCIETY

CAROLE & JERRY RINGER 
April 2014

CAROLYN G. BURRELL 
April 2012

KENNETH ANDERSEN 
(1933-2020)

MARY ANDERSEN
August 2009

AVIS HILFINGER
(1915-2004)

DEAN HILFINGER
(1912-2006) April 2000
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FOELLINGER SOCIETY

K. SARAH SPAULDING
(1930–2022)
February 2017

EDITH ANN STOTLER
(1946-2022) 
August 2017

JANE BUFORD SCHERER
& CHRIS SCHERER
June 2022

DENA & JIM VERMETTE
June 2022

LEONARD (LEN) LEWICKI
August 2024

HOWARD “CHIP” WALGREN
DONALD LEE ALLEN
March 2024
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IKENBERRY SOCIETY

University of Illinois President Emeritus and First Lady Stan and Judy Ikenberry have long demonstrated their love for the 
arts and their deep commitment to enhancing learning experiences for all University of Illinois students. Krannert Center 
gratefully acknowledges their steadfast support by recognizing donors who make a single donation, documented pledge, 
or estate gift documented with the University of Illinois Foundation in the amount of $250,000 to $499,999 as members of 
the Ikenberry Society.

HELEN RICHARDS
(1936-2023) 

DANIEL RICHARDS 
June 2016

DAVID A. KROOKS 
August 2016

DIRK MOL
(1946-2024)

JERALD WRAY 
March 2016

STANLEY IKENBERRY 
(1935-2025) 

JUDITH IKENBERRY
September 2014

HOLLY & KURT 
HIRCHERT
February 2017

JOAN & PETER HOOD
November 2018

ANONYMOUS 
May 2018 

SUSAN & MICHAEL 
HANEY
April 2019

LYNN WEISEL WACHTEL 
& IRA WACHTEL  
June 2019

JOHN & KAY SHANER
July 2019
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IKENBERRY SOCIETY

FRAN & MARC ANSEL
June 2022

TIMOTHY TEMPLE 
& JERRY CARDEN
June 2022

TRENT A. SHEPARD
September 2023

DALE STEFFENSEN 
(1922-2018) 

MARGARET 
STEFFENSEN 
(1936-2024)
August 2024

JILL & JAMES 
QUISENBERRY 
September 2025

A. MARK NEUMAN
December 2025
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COLWELL SOCIETY

Dr. John B. Colwell, Pauline Groves Colwell, and R. Forrest Colwell provided critical funding for the Marquee Performance 
Endowment. Krannert Center gratefully acknowledges their invaluable contributions and recognize members of this society 
who make a single donation, documented pledge, or estate gift documented with the University of Illinois Foundation of 
$100,000 to $249,999.

DOLORIS DWYER 
(1918-1997)
April 1996

JUNE SEITZINGER  
(1928-2020)

GROVER 
SEITZINGER 
(1925-2019) 
September 2001

ROSANN NOEL
(1932-2018)

RICHARD NOEL
April 1997

JOHN PFEFFER
(1935-2017) 
 
ALICE PFEFFER 
November 2006

EMILY GILLESPIE
(1909-2000)

JAMES GILLESPIE  
(1905-1999)
December 1996

RICHARD MERRITT
(1933-2005)
 
ANNA MERRITT 
November 2006

JAMES W. ARMSEY 
(1917-2008)

BETH L. ARMSEY 
(1918-2019)
February 1998

ANONYMOUS 
November 2006

LOIS KENT  
(1912-1999)

LOUIS KENT  
(1914-1994)
October 2000

LINDA M. MILLS  
(1940-2006) 
October 2007
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COLWELL SOCIETY

JUDITH LIEBMAN
(1936-2023)

JON LIEBMAN 
January 2008

DIANA & WARD 
MCDONALD 
March 2011

VIRGINIA R. IVENS 
(1922-2008) 
February 2009

JO ANN TRISLER 
(1946-2010) 
November 2011

MICHAEL 
CARRAGHER 
(1946-2009) 
September 2008

GRACE & JOHN 
MICETICH 
March 2011

The Susan Sargeant  
McDonald Endowed 
Fund for Youth 
Programming
Suzi was the founder/
developer of the Krannert 
Center Youth Series

July 2010

LEA GIESELMAN
(1932-2014)

BOB GIESELMAN
(1932-2015) 
April 2013

MISAHO &  
RICHARD BERLIN 
October 2010

JULIE & NATHAN 
GUNN 
April 2014
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COLWELL SOCIETY

MICHAEL SWINDLE 
April 2014

LINDA WEINER
(1944-2021)

BARRY WEINER 
February 2017

TERRY & BARBARA 
ENGLAND 
April 2018

ANONYMOUS 
November 2015

BURT SWANSON
(1939-2020)

IRIS SWANSON
December 2017

ANNE MISCHAKOFF 
HEILES & WILLIAM 
HEILES 
May 2017

PHYLLIS ROBESON  
& FAMILY   
February 2019

KYLE ROBESON    
(1929-2021)

JAMES R. FRAME 
& CANDACE PENN 
FRAME  
April 2019

CECILE & IRA  
LEBENSON
December 2017

MICHAEL &  
MARGARET ROSSO 
GROSSMAN   
July 2019
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COLWELL SOCIETY

KATHRYN I. SEYBERT 
& MICHAEL J. 
ANDRECHAK
June 2022

VICTOR FELDMAN  
(1935-2018) 

JUDITH FELDMAN  
(1938-2021)  
September 2021

PATRICIA & ALLAN 
TUCHMAN  
April 2021

SUSAN & RICHARD 
SCHNUER  
November 2021

JUDITH & RICHARD 
KAPLAN
February 2022

KENNETH 
BENGOECHEA
(1937-2022)

NANCY L. JOHNSON
September 2023

RICHARD & JAYNE 
BURKHARDT
January 2023

PATRICIA PLAUT & 
KENNETH SUSLICK
October 2022

SELMA K. 
RICHARDSON
(1931-2019)
March 2023

WILLIAM K. ARCHER 
(1927-1997)

FOROUGH ARCHER
July 2023

MELANIE LOOTS & 
GEORGE GOLLIN
March 2025

LOIS RESEK
(1934-2026)

ROBERT RESEK
(1935-2024) 
October 2025
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To explore how you can create your own 
lasting legacy, contact us at 217.333.6700 or 
advancement@krannertcenter.illinois.edu.

Gifts qualify for membership in a 
Society when made as a single donation, 
documented pledge, or an estate gift 
documented with the University of Illinois 
Foundation designated to that Society.
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KRANNERT CENTER FOR THE PERFORMING ARTS

2026–27 SEASON
COME BE INSPIRED.



2026-2027 MARQUEE CORPORATE & COMMUNITY SPONSORS

Corporate and community support—both cash and in-kind—deepens Krannert Center’s capacity to inspire public 
discourse, communal respect, and collective joy. Please join Krannert Center in thanking the following Corporate and 
Community Sponsors for their support of Krannert Center performances and initiatives.

CORPORATE & COMMUNITY PLATINUM SPONSORS ($30,000 OR MORE)                   
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CORPORATE & COMMUNITY LEAD GOLD SPONSORS ($20,000-$29,999)            

CORPORATE & COMMUNITY GOLD SPONSORS ($10,000-$19,999)                 

Corporate & Community Silver Sponsors ($5,000-$9,999)               

To join this powerful network of like-minded professionals while receiving guaranteed visibility and marketing benefits, 
visit KrannertCenter.com/Give or contact advancement@krannertcenter.illinois.edu or 217.333.6700.

Corporate & Community Bronze Sponsors ($2,500-$4,999)               

Adams Outdoor 
Advertising

Chambanamoms.com 
Champaign-Urbana Mass 

Transit District (MTD)

Comfort Suites
Kessler Optical
WEFT 90.1 FM

BodyWork Associates
Carter’s Furniture
Christie Clinic
Experience Champaign-

Urbana 
 

Illini Studio
Illinois Soul
Koester Law, PLLC
The Piano Shop
WEFT 90.1 FM
Willard Airport

Steve & Connie Miller
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Doris Duke Charitable Foundation

Endowment support from the Doris Duke Charitable Foundation continues to 
enhance Krannert Center’s presentation of diverse, world-class national and 
international visiting artistry; supporting the creation of new work; and increasing 
engagement and collaboration across campus.

Illinois Arts Council

The Illinois Arts Council Agency provides general programming support to ensure 
that audiences of all ages have direct access to world-class theatre, dance, and music.

The Augustine Foundation

The Augustine Foundation provides continued major support for ELLNORA | The 
Guitar Festival.

Chamber Music America

The Poiesis Quartet is the recipient of Chamber Music America’s 2026 Cleveland 
Quartet Award. The quartet’s performance has been made possible by the Cleveland 
Quartet Award Endowment Fund.

The Student Sustainability Committee

The Student Sustainability Committee provided funding for the Krannert Center 
Audiences Lighting Retrofit Project, which continues to increase energy efficiency, 
decrease labor requirements, and improve safety conditions.

Center for Advanced Study

The George A. Miller Endowment Programs Committee supports CultureTalk and 
other special collaborative projects.

2026-2027 GRANTS
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MARQUEE PATRON SPONSORS

Krannert Center is grateful for the passion and commitment of the following individuals whose gifts support the expansive 
range of experiences offered at Krannert Center: formative moments for tomorrow’s global leaders, performances that 
comfort and transform, opportunities to create and enjoy groundbreaking work, engagement activities that offer self-
discovery and hope, architectural treasures to delight the senses, and remarkable moments to foster lifelong memories.  
If you’d like to learn more about how to become a sponsor, please contact Krannert Center Advancement at 217.333.6700 
or advancement@krannertcenter.illinois.edu. (CURRENT AS OF 8/17/2026)

Season-Long Patron Sponsors
($25,000 or more per season)

A. Mark Neuman
Jo & Thomas Emerson
Phyllis Robeson & Family
Anonymous

Endowed Underwriters
($10,000 or more per event)

Claire Mae & G. William Arends
Avis & Dean Hilfinger
Valentine Jobst III
Trent Shepard
Edith Ann Stotler
Marilyn Pflederer Zimmerman & Vernon K. Zimmerman

Endowed Sponsors
($5,000-$9,999 or more per event)

Beth L. & James W. Armsey
Doloris Dwyer
Terry & Barbara England
Joan & Peter Hood
Lois & Louis Kent
Anna Merritt
Carole & Jerry Ringer
Sarah K. Spaulding
Bernard & Prudence Spodek Endowed Fund

Endowed Co-Sponsors
($2,500-$4,999 or more per event)

Ann H. Bender Youth Series Endowment
Lena & Bob Gieselman
Emily & James Gillespie
Margaret Rosso Grossman & Michael Grossman
Susan & Michael Haney Fund for Young Audiences
Virginia R. Ivens
Kathryn & Stephen Marshak
The Susan Sargeant McDonald Endowed Fund for   
 Youth Programming
Joanne & Charles McIntyre
Mildred Maddox Rose
Deborah & Stephen Rugg
June & Grover Seitzinger
Jo Ann Trisler
Pat & Allan Tuchman

Patron Underwriters
($10,000 or more per event)

Jayne & Richard Burkhardt
Judith Bojar Kaplan

Patron Sponsors
($5,000-$9,999 or more per event)

Anonymous
Kathleen & S. Eugene Barton
Channing Brown
Carolyn Burrell
Anastasia Economy
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Emmie Fisher
Shirley Soo & Matthew Gorman
Anne Mischakoff Heiles & William Heiles
Kathryn Rybka & Darrell Hoemann Photography
Linda & Charles Jordan
Anna Merritt
Jack Nibling
Judith Rowan & Richard Schacht
Patricia Plaut & Kenneth Suslick
Michael L. VanBlaricum & Pamela Calvetti VanBlaricum

Patron Co-Sponsors
($2,500-$4,999 or more per event)

Walter Alspaugh
Carol & Carl Belber
Abbie & Mike Broga
Ann & Roy Campbell
Jennifer Chapman
Kathy Vance & Chuck Cowger
Melanie Loots & George Gollin
Susan & Michael Haney
Anne Mischakoff Heiles & William Heiles
Janice Hiland & Stephen Kolderup
Judith & Richard Kaplan
Debra Karplus
Bridget & Tom Lamont
Cecile & Ira Lebenson
Jon Liebman
Len Lewicki
Susan Toalson McGinty & Brendan McGinty
Gigi & Frank Miles
Martha & Thom Moore
Ty & Deb Newell
Wilma & William O’Brien
Claudia Reich & Gary Olsen
Brenda & Stephen Pacey
Clarette & Zvi Ritz
Lisa & Glen Schwartzberg
Anne & David Sharpe
Diana Sheets

Jonathan & Kathy Sweedler
Susan & Michael Haney
Shirley & Arthur Traugott
Ashton & June Waller
Susan & Robert Welke

Krannert Center Youth Series Sponsors

Ann H. Bender Youth Series Endowment
Susan Sargeant McDonald Endowed Fund
Illinois Arts Council
National Endowment for the Arts
Bernard & Prudence Spodek Endowed Fund
Judith Bojar Kaplan
Debra Karplus
Susan & Michael Haney
Brenda & Stephen Pacey
Jill & James Quisenberry
Linda & Ronald Roaks
Carol & Ed Scharlau
Jane & Christian Scherer
Anne & David Sharpe

Campaign for Young Audiences Sponsors

Phyllis Robeson & Family
Debra Karplus
Susan & Michael Haney Fund for Young Audiences
Gertrude Brokaw McCloy Endowment
Bridget & Tom Lamont
Jack Nibling
Clarette & Zvi Ritz
Lisa & Glen Schwartzberg
UpClose Marketing & Printing
 
Help ensure the impact of the arts for future 
generations by becoming a donor today. 
 
Visit KrannertCenter.com/Give, 
or contact us at 217.333.6700 or 
advancement@krannertcenter.illinois.edu. 

MARQUEE PATRON SPONSORS
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MARQUEE CIRCLE AND LOOP MEMBERS

We gratefully acknowledge these individuals and businesses for their generosity and commitment to the arts. Their 
support enabled the Center to bring outstanding productions from Music, Theatre, Dance, and visiting artists to 
our audiences and the community this past season. Krannert Center continues to make accessibility improvements, 
co-commission works to help support artist partners and focus on engagement work within the community. If your 
membership has lapsed and you’d like to renew, please contact Krannert Center Advancement at 217.333.6700 or 
advancement@krannertcenterillinois.edu. (CURRENT AS OF 8/17/2026)

Melissa Huff & Richard Alkire*
Martin & Sharon Allen
Walter Alspaugh
Gene & Ellen Amberg
Mary & Kenneth Andersen*
Ruth & James Anderson
Sally W. Anderson
Kathryn Seybert & Michael   
 Andrechak
Frances & Marc Ansel*
Paula & Clifford Barnes
Kathleen & S. Eugene Barton
Tangül & Tamer Basar
Jeannette & John Beck
Sherry & Nelson Beck
Carol & Carl Belber
Erica & Alessandro Bellina
Marsha Clinard & Charles Boast
Susan Brasmer & Tom McKinley
Lois & Jack Brodsky by Daniel   
 Brodsky
Abbie & Mike Broga
Channing Brown 
Joyce Burdge
Jayne & Richard Burkhardt Jr.
Carolyn G. Burrell
Ann & Roy Campbell
Timothy Temple & Jerry Carden
Nancy & Allen Carter
Jennifer Chapman
Beth & David Chasco

Kathleen & Felix Cimakasky
Susan & John Cobb
Carol & Willis Colburn
Casey Sutherland & Linda Coleman 
Tina & John Colombo 
Kathleen Vance & Charles Cowger
Jongin Craggs
Deborah Day
Jack DeAtley
Elizabeth Cardman & Paul Debevec
Nancy Dehmlow
Richard DeLong
Patricia & Jonathon Dessen
Nancy & Harold Diamond 
Dixie Dickens*
Anastasia Economy
Ann Einhorn
Lorene & Paul Ellinger
Anne Ellison
Jo & Thomas Emerson
Terry & Barbara England
Helen Farmer
Sue Anne Fischer
Emmie Fisher
Kristin & James Flores
Karen & Michael Folk
Jill & Rusty Freeland
Beverly & Michael Friese
Rita Garman
Rex Gaskins & Laurie Rund
Victoria Christensen & Gary   
 Gladding
Shirley Soo & Matthew Gorman
Diane Gottheil 
Margaret Rosso Grossman &   
 Michael Grossman

Julie & Nathan Gunn
Nancy Gwinn
Barbara & Robin Hall
Susan & Michael Haney*
Gözen & Chris Hartman*
Kathleen Harvey 
Clare & Alan Haussermann
Jane Trishman Heaton
Barbara & John Hecker*
Anne Mischakoff Heiles & William   
 Heiles
Marne Helgesen
Holly & Kurt Hirchert 
Kathryn Rybka & Darrell Hoemann  
 Photography
Kathleen A. Holden
Joan & Peter Hood*
Mary-Alayne & Robert Hughes
Mark & Marisol Hughes
Michael Huges & Dr. Marty Fung
Peggy & Christopher Huson
Judith Ikenberry*
Masumi Iriye & David O’Brien
Laura & Gale Jamison
Michelle Sanden Johlas & John   
 Johlas
Nancy Johnson
Ronald Johnson
Joan Volkmann & John Jones
Martha Ann Jones
Linda & Charles Jordan
Patricia Jurgens
Patricia & Peter Kale
Judith & Richard Kaplan
Debra Karplus
Paula Kaufman

* Denotes former members of the Krannert Center Advancement Council.44   |  KRANNERTCENTER.COM



MARQUEE CIRCLE AND LOOP MEMBERS

Charles J. and Joanne J. McIntyre  
 by Family
Therese & Lawrence Kessler
Josephine & Douglas Kibbee
Brenda Kimble
Linda & R. Grear Kimmel
Lisa & Mark Klinger*
Janice Hiland & Stephen Kolderup
Sharon Pomerantz & Howard Korey
Wynne Sandra Korr
Sheila & Philip Krein
Don Krummel
Nancy Parker & James Kuklinski
Michael Lambert & Timothy   
 Hutchison
Bridget & Tom Lamont
Cecile & Ira Lebenson*
Brenda Lerner-Berg
Diana Sheets 
Leonard (Len) Lewicki*
Jon Liebman
Melanie Loots & George Gollin*
Brenda & Morgan Lynge
Rebecca & Scott Macleod
Mary & Terry MacRae
Jean Manning & Alan Andreasen
Ann Ricker & John Marden
Marina & Nenad Marjanovic*
Kathryn & Stephen Marshak
Marilyn Marshall
Betsy Bachmann & Rebecca   
 McBride 
Tracy McCabe
Susan & Brendan McGinty
Anna Merritt*
Theresa & Bruce Michelson
Gigi & Frank Miles
Connie & Steve Miller
Martha & Thom Moore*
Armine & Rudolf Mortimer
Jane & Walter Myers
Janet & Douglas Nelson*
A. Mark Neuman
Ty & Deb Newell

Jack Nibling
Richard Noel
Wilma & William O’Brien
Claudia Reich & Gary Olsen*
Brenda & Stephen Pacey
Jean Paley
Donald Perrero
Alice Pfeffer*
Jill & James Quisenberry*
Gloria Rainer
Susan & Sam Reese*
Lisa Courtney & Charles Reifsteck
Karen & Michael Retzer
Connie Rieken
Marlyn Rinehart
Carole & Jerry Ringer*
Clarette Ritz
Linda & Ronald Roaks
Phyllis Robeson
Kim Robeson-Schwenk & Dean   
 Schwenk*
Lisa & Eric Robeson
Anne Robin 
Julia & Gene Robinson
Terri Medwed & Mark Rood
Taya & Mike Ross
Christie Roszkowski 
Robin Sahner
Judith Rowan & Richard Schacht*
Deborah & Brian Ruddell
Deborah & Stephen Rugg*
Jane & John Santogrossi
Carol & Ed Scharlau*
Shawna Scherer & Steve Higgins
Jane & Christian Scherer
Susan & Richard Schnuer
Lisa & Glen Schwartzberg
Kay & John Shaner
Anne & David Sharpe
Trent Shepard
Janice Sherbert
Birute & Vaidotas Simaitis
Patricia & Charles Simpson
Audrey Ishii & Charles Smyth

Prudence Spodek
Cecile Steinberg
Margaret Stillwell
Patricia Plaut & Kenneth Suslick
Iris Swanson
Kathryn & Jonathan Sweedler
Bonnie & Bob Switzer
Nancy & Edward Tepper
Shirley & Arthur Traugott*
Carolyn Casady-Trimble & Ralph   
 Trimble
Devon Hague & Dallas Trinkle
Anne & Richard Tryon*
Pat & Allan Tuchman*
Carl L. Vacketta
Anne H. Silvis & Albert J. Valocchi 
Pamela & Michael VanBlaricum
Dena & Jim Vermette
Stella B. & C. Max Volk
Lynn Weisel Wachtel & Ira Wachtel
Donald Allen & Chip Walgren
June & Ashton Waller
Paula Watson
Catherine Webber
Barry Weiner
Susan & Robert Welke
Sarah Wigley
Rebecca & Paul Wigley
Karen Wilkinson
Jerald Wray
Mary & Gene Wurth
Margaret Yeh
Elaine & Harold Yoon

And gifts from six Anonymous donors
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Marquee Circle
Memorial Gifts

Gertrude B. McCloy
 Michael Hughes & Dr. Marty Fung
Martha L. & Morris L. Hecker
 Barbara & John Hecker
 Mary & Terry MacRae
Susan S. McDonald
 Anonymous

Marquee Circle Honorary

Robert L. Switzer
 Bonnie Switzer

Pat Januszki & Dick Adams
Lynn & Scott Anderson
Keith Appler & Lee Erwin
Carol & Richard Arnould
Susan & Telly Arvanitis
Keely Ashman
Judith Bach
Susan & G. Tim Bachman
George Badger 
Nancy Barenberg 
Meredith & Joseph Barnes
Sandra & Ritchie Barnett
Maeline & Robert Barnstable
Jane & Peter Barry
Carol Spindle & Thomas Bassett
Ronald & Susan J. Bates
Starley Baxter

Norma Bean
William Bechem
Dorothy Bell
Dorothy & James Bennett
Colleen & Glenn Berman 
Carol & Richard Betts
Paul Blobaum & Dennis Azuma
Mary Ann Boggs 
Zsolt Bognár
Melissa & Charles Borden
Tamara Bouseman
Kathryn & Van Bowersox
Vevi & Richard Brannon
Hannah & Justin Brauer
Amy Mueller & James Brennan
Liora & Yoram Bresler
Susan & Randy Brunswick
Rosemary Buck
Ann Bullock
Donald Buss
Sandra & Martin Camargo 
Donna & Steven Carter
Elaine Bearden & Craig   
 Chamberlain
Alexander Chang
Candice Chirgotis
Joan Clement
Kristin Patton & John Coleman
Helen & Fred Coleman
Janet & William Coombe
Nancy Coombs
Brad & Meggin Cooper
Catherine & Jay Corwin
Marguerite Courtright 
Allan Crandell
Shirley & David Crouse
Brian Cudiamat
Barbara Curtis
Stephanie Daniels & Steven White
Susan Meinkoth*
Patricia & Robert Davis 
Judith Davis
Janis Chadsey & Al Davis
Paula & Daniel Deneen

Jo Ellen DeVilbiss
Tom Dillavou
Deborah & Joseph Dipietro
Barbara & Thomas Dobner
Terri Dodson
Victoria Pifalo & Kieran Donaghy
Jolene Drew
Jean Driscoll
Diane Durbin & David Tjaden
Jonathan Eagles
Joyce Eisenstein
Sandra Ahten & Kevin Elliott  
Margaret Emkes
Evelyn Enrione
Holly Wilper & Peter Enstrom
Nikolas Erickson
Tara Toren-Rudisill & Dustin Erickson
Breanne Ertmer
Mary Ann Espeseth 
Shari Eubank
Lea Mellom & Nicholas Faklis 
Songwei Feng
Yoshiko & Darwin Fields
Kim & Allan File
Cara Finnegan & John Murphy
Sandy & Joe Finnerty
Rebecca Nettl-Fiol & Stephen Fiol
Judith & Dale Flach
Catherine Flood
Rose Marie & Brendan Foley 
Barbara Ford
Shari & Ben Fox
Ruth Ann & Guy Fraker
Carrie & Steven Franke
Karen & Alain Fresco
Barbara Fuller-Curry
Margie Harris & Richard Furr
Pamela & Samuel Furrer
Amy Gabriel
Janet Kalmar & Benjamin Galewsky
Laura & Edgar Garrett
Judith & Jay Geistlinger 
Amy Gilbertz
Inga Giles

MARQUEE CIRCLE AND LOOP MEMBERS
MARQUEE CIRCLE AND LOOP MEMBERS
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MARQUEE CIRCLE AND LOOP MEMBERS

Evelyn & Joseph Gill
Alquin Gliane
Maria Goncalo
Jennifer Arp & Brian Gonner
Rose & William Goodman
Nancy Gootrad
Jeffrey Gordon 
Miranda Machula & Christopher   
 Green
Karl Greve
Janet Elaine Guthrie & Mark Jaeger
Laura & Robert Haber
Pamela & James Hagle
Elizabeth Scheid & Bruce Hajek
Rosangela Silva & Ibrahim Hajj
Karen Greenwalt & David Hamilton
Paula Hancock
Lauri & Kevin Harden
Sharon Harkness
Abhilash Harpale
Karen & David Harris
Grace Giorgio & Jeffrey 
Harshbarger
Cynthia Capek & Edward Harvey 
Eve Harwood & Mark Netter
Robert Malik Winter by Sarah Hasib,  
 Pete & Molly Yunyongying
Amy Hassinger & Adam Davis
Christine & Bruce Hegemann
John Heiligenstein
Susan Heiser
Jannette & Donald Helfrich
Mary Walker & Wendy Heller
Kathleen Henry
Mary Henson
Susan Herren
Susan & Edwin Herricks
Beverly Herzog
Donna Camp & Leonard Hester
Herbert Hiestand
Susan Hinrichs & Alan Carroll
Paul Hinson
Jennifer & Paul Hixson
Zarina & Hans Hock
Andrea & Patrick Hoey

Judith Hoffman 
Janice Bahr & Erwin Hoffman
Michael Hogue
Jean Holley
Edit & Leland Holloway
Jessie Houston
Roxie Howard
Patricia Hruby Powell
Kimberly & Mark Hubbard
Gail Hug & Paul West
Cheryl Hughes
Rhonda Hunter
Andrew Ingram
Elizabeth & Henry Jackson
Leah & Michael Jay
Stephen Follis & Daniel Jensen
Bruce Johnson
David Johnson
Elizabeth Johnston
Linda & Michael Jones
Elizabeth & Bob Kacich
Alfred Kagan
Kelly Saunders & Thomas Kamm
Laura & Don Keefer
Patrick Keenan
Laura Keller & Robert Hurst
Beverly Kieffer 
Janice Kimpel
Kathryn King*
Margaret Patten & Todd Kinney
Gerri Kirchner
Julia Kling
Patricia & Frank Knowles
Laura & Kipling Knox
Christa Knust
Jean & Thomas Korder
Joan Kozoll
Elizabeth & David Krchak 
David A. Krooks
Jane Block & Paul Kruty
Carrie & Richard Kubetz
Mary & David Kuetemeyer
Judith Kutzko 
Keith Labedz
Susan & Bruce Landreth

Casandra & Kenneth Larvenz
Bernadette & Gary Laumann
Minjoo & Kathy Lee
Carol Leff
Cecilia & Robert Lentz
Faye Lesht
Janet & David Leslie
Lil Levant
Daniel Lewart
Patricia Lewis
Mary & Louis Liay
Elizabeth & Mike Lindemann
Barbara & James Linder
Larry Lister
Cynthia & Michael Loui
Margaret & Erick Loven
Brandi & Jason Lowe
Robin Luebs 
Marguerite & Walter Maguire
Jeanne Connell & Joseph Mahoney
S. Pauline & Mankin Mak
Jeannine Malmsbury
Jane & Michael McCulley
Mari McKeeth & Heidi Weatherford
Alina Reeves & Joseph Meier
Carol Meitz
Yonghwa & Daryl Meling
Christen Mercier
Sharron & David Mies
Fadi Mikhail
Monahan Partners
Linda & Mark Moore
Liz & Dan Morrow
Diane & Michael Murphy
Jane & Alan Nathan
Jeffrey Nelson 
William Newton
Lynda Dautenhahn & Lee Nickelson
Elizabeth & David Nicol 
Holly Nordheden
Carol Osgood & Walt O’Maley
Julie O’Neill
Valerie & Thomas Oakley
Donna & Paul Offenbecher 
Mary & Robert Oliver
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MARQUEE CIRCLE AND LOOP MEMBERS
MARQUEE CIRCLE AND LOOP MEMBERS

Janice Olson
Susan & Roger Orban
David Ostrodka 
Barbara Shenk & Dannie Otto
Elaine Fowler Palencia & Michael   
 Palencia-Roth
Martha Palit
Tracy Parsons*
Michaela Passalacqua
Vicki & Robert Patton
Venetria Patton & DeCarlo Wilson
Elizabeth Stern & Arne Pearlstein
Peggy & Allan Penwell
Aiko Perry
Jean & G. David Peters 
Carolyn & Todd Petersen
Mary Phillips
Teryl & William Pigott
Lois & Edward Rath 
Bruce Zimmerman & Maureen   
 Reagan
Margaret A. Reagan
Julie & William Rettberg
Felisa & Jay Reynolds
Rob Rister
Louise Rogers
Katherine Ryan
Lynn Ryle
Roman Salij
Lynne & Gregory Sancken
Charles J. & Joanne J. McIntyre 
 by family
Beverly Sanford
Joan Farwell-Sargent & Michael   
 Sargent
Marlys Scarbrough & Chet Alwes
Susan K. & Paul K. Schlesinger
Kathleen & Mark Schoeffmann
Rachel Jensen-Schoeps & Karl   
 Heinz Schoeps-Jensen
Patricia Fowler & Jose Schutt-Aine
Molly & John Scott
Judy & John Sehy
Rochelle Sennet

Kay & Gary Senteney
Julie & Michael Shalbrack
Brenda & James Shearl
Sarah Shupenus
Lily Siu
Elzbieta & Piotr Skorupa
Elon Slaughter
Donna Hacker Smith 
Elyse Rosenbaum & Robert Smith
Deborah & James Smith
Marianne Abbey-Smith & Campbell  
 Smith
Avigail & Marc Snir
Melissa Breen & Cheryl Snyder 
Penelope & Anthony Soskin 
Rebecca Mead & Timothy Stelzer
Deborah Stewart
Susan Stock & Anthony Brienza
Lila Sullivan & Don Gunning
Tara & Jeff Swearingen
Jane Teresi & James Stewart
Sharon & Ross Toedte
Peter T. Tomaras
Joan & Walter Tousey
Masha & Brent Trenhaile
Judy & Jeffrey Troxell
Jonathan Trupin 
Grant Ullrich
Kathryn & Alfonso Valdes
Chris Vallillo
Julie Mason-Vermeulen & Paul   
 Henri Vermeulen
Yvonne & Joseph Vitosky
Diane Wardrop
Becky Wauthier* & Gary Spezia
Ann & Ronald Webbink
Carl Pius Weibel
Cecelia & Morton Weir
Elizabeth Weiss
Michelle & Michael Wellens
Janice & Gail Wernette
Glennys Mensing & Roger West
Deborah & Michael Westjohn
Karen & John Whisler

Liesel Wildhagen
Donna & Thomas Williams
Ranae Wilson
Diane & Gary Winder
Susan & Mark Wisthuff
Ava & Richard Wolf
Janie & Ehud Yairi
Shawnna & David Yashar
Rittchell & Peter Yau
Patricia Johnson & Thomas Yaxley
Sally & Stephen Zahos
Yvonne & Gerard Ziegler
Sharon Shavitt & Steven 
Zimmerman
Karin & David Zink
Amanda & Michael Zink

And gifts from three Anonymous donors

Student Loop

Jonathan Allison
Ana Downing & David Balut
Kai Banning
Kelsey Bentrem
Rephayah Black
Qian Cao
Hsinju Chen
Ellen Cockman
Sriram Devata
Kelton German
Kathya Grau
Paige Greve
Joy Hsu
Muyan Hu
Emma Jackson
Molly Jennings
Hyeongkeun Kim
Aydan Leffel
Gracie McMahon
Matthew O’Brien
Abhishek Pai
Kyuri Park

* Denotes former members of the Krannert Center Advancement Council.48   |  KRANNERTCENTER.COM



MARQUEE CIRCLE AND LOOP MEMBERS

Aysha Patel
Sebastian Sirais
Sarah Stelzer
Carly Stevenson
Zhuoqi Tao
Angelica Taylor
Mika Vafaie-Janbahan
Tianyi Wang
Kimberly Wang
Caleb Wayman
Makenna West
Irene Wilken
Pengyi Xu
Hongrui Zhao

And a gift from one Anonymous donor 

Honorary Gifts to the Loop

Lorene M. & James A. Bier
 Elizabeth Weiss
Rebecca Black
 Rephayah Black
Concepcion V. Borromeo & Botond 
Bognar
 Zsolt Bognar
Janis Chadsey
 Al Davis
Douglas H. Hoffman
 Judith Hoffman
Joan & Alex Mur
 Nancy Gootrad
Retha J. Sherbert
 Cynthia Sherbert
Cheryl Snyder
 Jane & Walter Myers

Memorial Gifts to the Loop

Jenny Barrett
 Carol Leff
Patricia A. Coleman
 Kristin Patton & John Coleman

Jennifer Dillavou
 Stephen Follis & Daniel Jensen
Theo A. Francis
 Daniel Lewart
Harriett E. Gillette
 Martha & Rhanor Gillette
Norma P. Giorgio
 Grace Giorgio & Jeffrey   
 Harshbarger
Joyce K. Gordon
 Jeffrey Gordon
James R. Hippensteele
 Susan & Randy Brunswick
 Yvonne Harrison
 Susan & Ken Knapp
Maxine G. Kaler
 Ann & Ronald Webbink
Sue Keller
 Julia Kling
James J. Kraatz
 Karin & David Zink
Michael C. Langendorf
 Julia Kling
Susan G. Manning
 Leslie Cenci
Joyce D. Meyer
 Faye Lesht
Jean F. Patton
 Vicki & Robert Patton
David Prochaska
 Kathleen A. Holden
Lois D. Resek
 Martha Green
Melvin Rubin
 Lesley Rubin
Alice Y. Sato
 Susan Herren
 Jane & Michael McCulley
Shozo Sato
 Susan Herren
 Jane & Michael McCulley
 Jane & Walter Myers
Stanley Schatz
 Nikolas Erickson
Bernadine Scheid
 Elizabeth Scheid & Bruce Hajek

Anette H. Schoenberg
 Jannette & Donald Helfrich
Henry C. Stephens
 Donna Camp & Leonard Hester
Alethea Taylor
 Donna Camp & Leonard Hester
Ina Tomaras
 Peter Tomaras
Owen Wigley
 Rebecca & Paul Wigley
Bessie Zeigler
 Elon Slaughter
Joan R. Zernich
 Michael Klein
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KRANNERT CENTER VOLUNTEERS

Krannert Center 
Community 
Volunteers

K. Rae Ambroz
Rick Balsbaugh
Jane Barry
Ann Bergeron
Deborah Bramowicz
George Brock
Jonne Brown
Julian Carrero
Felix Chan
Molly Chartrand
Yvonne Chen
Kathy Cimakasky
Pamela De Ley
Karen Decker
Lori Deyoung
Sun Dieker
David Dorman
Debra Eichelberger
Roger Epperson
Pat Fang
Judy Federmeier
Roger Fredenhagen
Robin Goettel
Barbara Gordon
Gene Grass
Katherine Hansen
Sophia He
Kathleen Henry
Jill Hieronymus

Marcy Joncich
Mary Ann Judd
Carl Kagawa
Bruce Kruger
Rudy Leon
Lynda Lopez
Penny Lopez
Pezz Lopez
James McEnerney
Linda Meachum
Brenda Mehnert
Kathleen Metcalf
David Mies
Sharron Mies
Carol Miles
Carol Miller
Julie Mills
Patrick Mills
Frank Modica
Heather Munro
Christina Myers
Marjorie Olson
Natalia Ospina-  
 Munoz
Brenda Pacey
Jane Pica
Jerry Pica
Renee Potter
Rosa Pullen
Carol Sato
Barbara Schleicher
Christel Seyfert
Lei Shanbhag

Carrie Storrs
Neil Sullivan
Alice Taylor
John Taylor
Rodney Vanous
Yuankun Wang
Kelly Warner
Jay Weber
Jean Weigel
Liesel Wildhagen
Benjamin Williams
Douglas Williams
Julie Wirth
Krystal Ye
Hahwi Yoon
Joseph Zumalt

Krannert 
Center Student 
Ambassadors

Kaitlyn Adaya
Fiyin Adekoya
Saksham Aggarwal
Emily Aldrich
Smaya Anand
Aditya Barman
Zuzana Bielak
Ann Biju
Thomas Bobitz
Zoe Bohannon
Zach Bottoms
Lexi Cao

Kayla Cash
Xixi Chen
Leon Chien
Iyesha Childress
Rachel Choi
Leanna Cui
Nooriyah Doriwala
Nicole Dudek
Joseph Edamala
Nia Ellis
Maricruz Figueroa
Myra Gallant
Andros Gao
Shuoyuan Gao
Jada Giddens
Finn Gray
Vedansh Gupta
Jiho Han
Grace He
Atalhea Herman
Kaye Hidalgo
Yanshu Hou
Justin Huff
Hemanth Itte
Uma Iyer
Fasih Javed
Hyorim Jin
Yixuan Jin
Jade Johnson
Rachana Kanathur
Asheera Kaul
Sophie Kim
Ellen King

Pallavi Kochar
Kyle Krisdakumtorn
Amelia Lamis
Maddie Lawson
Irie Lee
Isabella Lee
Julianna Lee
Jungeun Lee
Leo Lee
Tristan Lee
Zachary Lee
Ava Lendman
Tavisha Lijhara
Hanning Lin
Sara Lin
Marlo Lindquist
Chenzhi Liu
Chunyu Lu
Yamini Malli
Julian Martinez
Maddie McCammon
Margaret Meagher
Daniel Mend
Zixiang Meng
Audrey Miller
Francis Moffatt
Emily Murawski
Samuel Naatz
Ruka Nakatani
Stuti Pai
Dhairya Vibhav   
 Parikh
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Diana Patiño-  
 Carreon
Karol Penuelas
Christopher Perez
Niranjan Pillai
Adithya Raman
Carolina Rosas
Sukhbir Singh Saggi
Ava Saldana
Eva Santoyo
Ellie Schmidgall
Santino Schrieber
Carissa Schultz
Megna Sivakumar
Julia Stern
Cliff Sun
Aiki Suzuki
Mann Talati
Greyson Talkington
Thomas Valerius
MacKenzie Van
 Ryne
Alex Von Holten 
Connor Waddell
Rebekah Wakayama
Archie-Em Walker
Tess Walker
Jiaxin Wan
Xile Wang
Elodie Ward
Ari Warner
Jastina Washington
Trey Weitner

Lixin Wu
Sissi Wu
Lily Xie
Ziruo Yang
Qingping Ye
Haelly Young
Qihao Zhan
Canwen Zhang
James Zhang
Jie Zhang
Qi Zhang
William Zhang
Xinyu Zhang
Yijia Zhang
Jiesheng Zheng
Ryan Zhou
Yifna Zhu
Margaret Zywicki

KRANNERT CENTER VOLUNTEERS
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KRANNERT CENTER STAFF

Mike Ross, Director
Cheryl Snyder, Director of Advancement
Terri Anne Ciofalo, Associate Director and Director 
 of Production
Lindsay Dalrymple, Assistant Director for Operations
Julieanne Ehre, Assistant Director for Programming
 and Engagement
Craig Miles, Assistant Director for Marketing and 
 Communications

EVENTS

Jordan Lingreen, Events Director
Danielle Brown, Production Coordinator for Events 
Carla Sanches, Production Coordinator for Events 
Rachel Gladd, Performing Arts Events Coordinator

PROGRAMMING AND ENGAGEMENT

Julieanne Ehre, Assistant Director for Programming 
 and Engagement
Jason Finkelman, Artistic Director of Global Arts 
 Performance Initiatives
Emily Laugesen, Director of Community Engagement 
Sam Smith, Director of Civic Engagement and
 Social Practice
Nick Wurl, Engagement and Programming Coordinator

ADVANCEMENT

Cheryl Snyder, Director of Advancement
Naomi Friedman, Assistant Director of Advancement 
David Drake, Advancement Team Assistant
Maddie Waller, FAA Annual Giving Officer

OPERATIONS

Lindsay Dalrymple, Assistant Director for Operations

Director’s Office
Vanessa Lane, Office Manager

Building Operations
Tony Mapson, Facility Manager
Joe Butsch, Building Electrician
Steven Lessor, Assistant Chief Building Operations 
 Engineer
Scott Butler, Eric Carr, Emmett Catlin, Austin Dearth, 
Sara Dietrich, John Ekstrom, Jessica Fancher, Bryan 
Franzen, Salatheo Kindle, Jacob Lerch, Chabu Nsokoshi, 
Chad Schwenk, Robert Shaw, Attendants 

Food Services
Amy Thomas, Food Services Director
Michael Bunting, Hospitality Supervisor
Elizabeth Henke, Stage 5 Bar Manager
John Ingalls, Intermezzo Kitchen Lead

MARKETING AND COMMUNICATIONS

Craig Miles, Assistant Director for Marketing and 
 Communications
Sean Kutzko, Assistant Communication Director
Nicholas Mulvaney, Art Director
Amanda Mabry-Flynn, Marketing Communications 
 Associate
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KRANNERT CENTER STAFF

PRODUCTION

Terri Anne Ciofalo, Director of Production
Erin Nicole Eggers, Production Manager

Audio Department
Rick Scholwin, Audio Director
Alec LaBau, Associate Audio Director and Video Director 
Tyler Knowles, Assistant Audio Director, Live Stream   
 Engineer

Costume Shop
Andrea Bouck, Costume Director
Richard Gregg, Costume Rentals Director and Associate 
 Costume Shop Director
Paige Stewart-Rankins, Hair and Makeup Supervisor 
Julianna Steitz, First Hand
April McKinnis, EB McTigue, Cutters/Drapers
Kari Little-McKinney, Theatrical Stitcher

Lighting Department
Lisa Kidd, Lighting Director
David Krupla, Associate Lighting Director
Nicole Rataj, Assistant Lighting Director

Properties Department
Adriane Binky Donley, Properties Director
Kira Lyon, Assistant Properties Director

Scene Shop
Ryan Schultz, Technical Director
Tatsuya Ito, Associate Technical 
Bobby Reynolds, Assistant Technical Director
Rebecca Russell, Assistant Technical Director for Events 
Anna Atkinson, Theatrical Scene Shop Assistant 
Kayley Woolums, Theatrical Scene Shop Assistant
Joe Reichlin, Stagehand
Bill Kephart, Office Administrator

Ticketing and Patron Services
Whitney Havice, Ticketing and Patron Services Director
Ann-Marie Dittmann, Patron Services Assistant Director
Ty Mingo, Assistant Ticket Services Director
Jon Proctor, Ticket Sales Supervisor
Noah Larson, Ticket Sales Supervisor
Adrian Rochelle, Front of House Performance  
 Supervisor

PERFORMING ARTS BUSINESS SERVICE CENTER

Jenell Hardy, Director of Business Services
Macauley Allen, Business Services Specialist
Debbie Delaney, Accounting Staff

Productions at Krannert Center 
are supported by the skilled 
stagehands of IATSE Local 482.
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Lost Items
If you are in need of Lost and Found, please visit the Patron 
Services counter. We will do our best to reunite object and 
owner!

Ticket Returns
If you find you can’t attend a performance, please contact the 
Ticket Office in advance, preferably by 6pm the day before the 
performance (kran-tix@illinois.edu or 217.333.6280). We never 
charge a handling fee on ticket transactions.

Accessibility
Krannert Center for the Performing Arts is committed to making 
experiences accessible for all patrons, and we are delighted 
to provide a number of services to assist you. Krannert Center 
is equipped with an assisted listening system, wheelchair-
accessible and no-step/few-step seating, and large-print 
programs, Braille programs, and American Sign Language 
interpreters are available with three weeks’ advance notice.

For assistance regarding your visit please contact 
patronservices@krannertcenter.illinois.edu or 217.333.9716 or 
visit go.KrannertCenter.com/Accessibility.

Para ayuda en relación con su visita, favor de enviar un email a:

Pour vous aider dans votre visite, prière de nous envoyer un 
courriel à:

WE’RE SO GLAD YOU’RE AT THE CENTER

!      ... 
    

 !        ,   

PATRONSERVICES@KRANNERTCENTER.ILLINOIS.EDU
217.333.9716 

We work to create the best possible setting for 
the experiences you seek and find here.

Necessaries

Restrooms are located in the foyers of Foellinger Great Hall, 
Tryon Festival Theatre, and Colwell Playhouse; the east 
entrances on the Lobby level; and gender-neutral restrooms can 
be found in each elevator lobby on Level 1 and Level 3. Lobby 
restrooms and one restroom in each elevator lobby are fully 
accessible and contain baby-changing stations.

Ushers will be happy to provide you cough drops or disposable 
foam earplugs if the place starts rockin’.

If you or a companion needs medical assistance, contact an 
usher or other staff member. Please call 911 in case of an 
emergency.

Please take a moment before the performance to note the exits 
nearest to you. If it becomes necessary to evacuate the theatre, 
please remain calm, follow the instructions of the house staff, 
and exit in an orderly fashion to the appropriate safe meeting 
location which will be announced to you.

Large bags and backpacks, or any other item deemed to be 
dangerous or to pose an obstruction will not be able to enter 
the theatres. Please approach the Patron Services counter for 
assistance with these items.

Please note that food and drink are not allowed in the theatres, 
except bottled water.

Phones and Devices
The use of cell phones, cameras, and recording devices during 
performances is prohibited unless otherwise announced from 
the stage.

Late Arrivals
As a courtesy to performers and audience members, latecomers 
will be seated only at times selected in advance by the artist. 
Should you find that you’ve arrived late to a performance, our 
Patron Services staff will keep you informed about the earliest 
seating opportunity.
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COME BE MOVED.
Art at Krannert Center isn’t something you just

watch—it’s something you feel. 

COME ON IN. 
WE’LL SAVE A SEAT FOR YOU.



THURS JAN 21 AT 7:30PM

STEP AFRIKA!:  
THE FRUITS OF OUR LABOR


