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through the generous support of special arts grants and 

artists exchanges, has come all the way from the United 

Kingdom to perform their production of the single most 

riveting murder/mystery play ever crafted for the stage: 

The Murder at Haversham Manor.
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WELCOME

The Oxford English Dictionary defines murder as “the action or an act of killing,” and mystery as 
“a hidden or secret thing; something inexplicable or beyond human comprehension.”

Despite the grim subject matter, there is something deeply satisfying about the formulaic, yet 
nonetheless riveting, nature of the murder mystery. We sit on the edge of our seats watching 
the story unfold, knowing that, when all is said and done, every end will be tied up neatly and 
all will be revealed in time. As a lonely young boy growing up in a bleak, foggy port town in 
Lincolnshire, I found myself fascinated by murder mysteries in all forms. Through life’s twists and 
turns, I often find myself returning to these classic tales that I so cherished in my youth.

The brilliantly talented Susie H. K. Brideswell wrote The Murder at Haversham Manor just weeks 
before her tragic and untimely death, which followed a brief but bloody encounter with three 
rather large weasels roaming the streets of Edinburgh. Conveniently for us at Cornley Drama 
Society, this meant Haversham Manor entered the public domain just last year. I hope I may 
speak for everyone involved when I say that we strive to honor her memory and life’s work here 
at Krannert Center for the Performing Arts this week.

This past summer, for reasons that cannot be discussed due to ongoing litigation, the Society 
was left without a leader, so I took it upon myself to step up as the new head and residing 
director of CDS. If there is anything that defines our work at Cornley, it is perseverance. We 
have endured a great deal of mishaps and wretched luck throughout our history as a company, 
but we refuse to be defined by those years any further. I am confident that, under my leadership, 
our great journey to the States will prove this misfortune a thing of the past.

In the difficult and ever-unpredictable times we find ourselves in, mysteries like  Haversham 
Manor  gift us the opportunity to briefly live in a world where every question has an answer, 
every problem a solution, and every villain his comeuppance. From the bottom of my heart, 
I want to thank you for allowing this ragtag group of artists from across the pond to bring 
this story to your beautifully picturesque town(s?) of Champaign-Urbana. We have built a truly 
unsinkable ship this time round, and I cannot wait to embark on this journey with you all. And 
to Susie – let’s do this thing.

Many thanks,

Chris x
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JONATHAN WAINWRIGHT
(Charles Haversham)

Johnathan is excited to make his 
Cornley Drama Society debut as 
Charles Haversham. His recent 
credits include Mercutio in Romeo 
and Juliet, Ben Loman in  Death 

of a Salesman, and King Hamlet in Hamlet. Johnathan 
dedicates himself to bringing life to memorable roles, 
proving that even brief appearances can leave a lasting 
impression. When not on stage, he teaches workshops 
on making short-lived characters unforgettable.

???
(STAGE CREW)

(Name here) has been working 
on this show for about two weeks. 
She stepped in after many realized 
that they didn’t exactly have all 
of the help they needed. Found 

wandering on Green Street with a vaguely technical 
t-shirt on, she was very eager when approached and 
asked to assist with  The Murder at Haversham Manor. 
Her previous works include (insert proper qualifications). 
Outside of assisting with the show, she (insert outside 
hobbies). She hopes you enjoy the show as much as she 
has working on it!

DENNIS TYDE
(Perkins)

Dennis Tyde is a 22-year-old 
English actor in the Cornley 
Polytechnic Drama Society. This 
is Dennis Tyde’s first production, 
and Dennis Tyde eagerly awaits 

Dennis Tyde’s theatrical debut. In Dennis Tyde’s free 
time, Dennis Tyde enjoys hanging out with Dennis Tyde’s 
friends, and going on long walks with Dennis Tyde’s dog, 
Scruffles.

ANNIE STROUGH
(Stage Manager) 

Annie is a free-lance Stage Manager 
who has managed a number of 
productions including  Sea Biscuit 
Runs Again, Fascinating Rhythm–
the Life and Times of Francis 

Benvil,  and Seven  the Musical.   She pursued both her 
undergraduate and graduate degrees at University of 
Maryland. Outside of several high school intensives, she 
has also managed productions like  Chicago  off-off-off-
off Broadway in New York, Into the Woods, and Chess in 
Maryland off-off Broadway!

PROFILES
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WELCOME

SANDRA WILKINSON
(Florence Colleymoore)

Sandra is honoured to appear once 
again with the Cornley Polytechnic 
Drama Society. Her previous 
work includes  A Lady’s Guide to 
Proper Teacup Placement  (Lady 

Petunia),  The Vicar’s New Umbrella (Mrs. Agatha), 
and the highly-demanding, one-woman adaptation 
of The Queen’s Goose. She also appeared in the radio 
drama Murder at Mulberry Manor, though her character 
was tragically written out before she could deliver her first 
line. Trained briefly at the Chipping Sodbury Academy of 
Speech and Gesture, Sandra brings elegance, precision, 
and a deep commitment to being seen in the best 
possible lighting.

TREVOR WATSON
(Lighting and Sound Operator)

Trevor Watson (he/him) is a lighting 
engineer/operator originating from 
New York City. His most recent 
credits include Art at the Music 
Box Theatre and Call Me Izzy 

at Studio 54. Previous credits include Jamie Lloyd’s 
Sunset Blvd. at the St. James Theatre, The Picture of 
Dorian Gray at the Music Box Theatre, The Taming of 
the Shrew with Shakespeare in the Park in Central Park, 
and Oklahoma! (National Tour). He is thrilled to finally 
be outside of the Big Apple for a weekend and to be 
collaborating with the Cornley Drama Society. 

ALYSSA
(Stage Crew) 

Alyssa has been working with 
Illinois Theatre for many, many 
years now.   She was last seen 
in nothing because she works 
backstage where she cannot be 

seen.  Outside of theatre, she enjoys spending time with 
anyone who isn’t an actor.  While she LOVES her job, she 
will not be available for autographs after the show as she 
would like to be left alone.

CHRIS BEAN
(Inspector Carter)

Chris (he/him) is a multifaceted 
artist hailing from Grimsby, 
Lincolnshire. He has been working 
with the Cornley Drama Society 
since its founding and is simply 
chuffed to be stepping up as the 

new head of the Society this year. Notable credits with 
CDS include Two Sisters, James and the Peach, and The 
Partially-Bald Soprano.  The Murder at Haversham 
Manner  is his directorial debut. In his leisure time, Chris 
is keen on Yorkshire pudding, birdwatching, and the 
American television show Columbo. Best regards to Mum.

PROFILES
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ROBERT BENTHAM III
(Thomas Colleymore)

Robert (he/him) is excited to return 
to the Cornley Drama Society and 
to have the opportunity to perform 
in the great city of Champagne, 
Indiana. His most recent Cornley 

credit is as both Henry VI and The Duke of York in their 
productions of Shakespeare’s Henry VI saga. He has also 
spent a good deal of time performing with the French 
traveling circus company, Le Toilette Violette. He enjoys 
roller skating, canoeing, and a good warm blanket.

MAX BENNETT
(Cecil Haversham, 
Arthur the Gardener)

Hiya! My name is Max Bennett, and 
I am so incredibly excited to be a 
part of the cast of The Murder at 
Haversham Manor! As it is my first 
time acting, I have so much thanks 

to give to everyone who helped me along the way: Sandra, 
Chris, Robert, and Jonathon. This project felt just right for 
me to jump into as an amateur, so thank you to Chris! 
Actor by day, student by night! I’m currently enrolled at 
Cornley Polytechnic studying Human Geography and 
Crime – perfect for a murder mystery! In my free time I 
love roller skating and watching the clouds. Shout out to 
Mum and Dad, thank you for paying for this trip! I hope 
everyone enjoys our show!

PROFILES
PROFILES
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PROGRAM

PLAYWRIGHTS
Henry Lewis, Jonathan Sayer, and Henry Shields

DIRECTORS
J.W. Morrissette and Aaron Muñoz

SCENIC DESIGNER
Fallon Podrazik

COSTUME DESIGNER
Amelia Walz

LIGHTING DESIGNER
Resa Fuller

SOUND DESIGNER
Lizi Shaul

VOCAL, TEXT, AND
DIALECT COACH

Allison Moody

FIGHT AND INTIMACY DIRECTOR
STUNT COORDINATOR

Zev Steinrock

STAGE MANAGER
Hadas Goldberg

DRAMATURG, FIGHT
AND MOVEMENT ASSISTANT

Ty Hudson

The Play That Goes Wrong
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MAX BENNETT
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TIME

Cornley Polytechnic Drama Society’s Production of The Murder at Haversham Manor

PLACE

Charles’ Private Rooms at Haversham Manor

CAST

SANDRA WILKINSON
Grace Herbst

TREVOR WATSON
Heraldo Hermosillo

JONATHAN WAINWRIGHT
Tyren Ollie

STAGE CREW
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STAGE CREW
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The Play that Goes Wrong was first presented by 

Mischief Theatre under the title The Murder Before 

Christmas on December 4, 2012, at the Old Red Lion 

Theatre in London. 

The Play That Goes Wrong by Henry Lewis, Jonathan 

Sayer, and Henry Shields © 2012, 2014 Mischief 

Worldwide Ltd. All rights reserved. 

The Play That Goes Wrong, the “Falling G” logo 

device, Mischief, and Mischief Theatre are trademarks 

of Mischief Worldwide Ltd. All rights reserved. 

This production is presented by arrangement with 

Dramatist Play Service under license from Mischief 

Worldwide Ltd.

For Mischief Worldwide Ltd.: Directors: Mark 

Bentley, Jonathan Burke, Henry Lewis, Kenny Wax 

Head of Licensing: Sacha Brooks 

Exclusive Agent for Literary Rights: Nicki Stoddart, 

United Agents LLP, London 

For information about all Mischief works, please visit 

www.mischiefcomedy.com

DRAMATURG’S NOTE

In 2009, the satirical British TV show called The Thick 

of It  introduced the word “omnishambles” into the 

public lexicon. These omnishambles consisted of an 

avalanche of poor governmental decisions, public 

calamities, organizational mismanagements, and 

personal blunders – all for the amusement (or dismay) 

of the public. Omnishambles became the Oxford 

Dictionary’s “Word of the Year” in 2012. The French 

have their own word for this joy of calamity:  joie 

maligne, a relishing of diabolical delight at others’ 

misfortune. The Germans use  schadenfreude  to 

articulate a similar pleasure in others’ troubles. The 

Japanese have an expression: “The misfortune of 

others tastes like honey.” The joy we receive from 

observing harmless disasters is a universal language. 

It builds community as we watch the set collapse, 

actors misplace their props, and folks stumble into 

a pratfall or two. 

The creators of  The Play That Goes Wrong  were 

sitting in a college classroom in 2008 on the eve of a 

global omnishambles that would lead to a worldwide 

recession. But to these dreamers, there were stars in 

their eyes as they imagined how they could recreate 

the magic of previous farcical adventures from plays 

like  Noises Off!;  One Man, Two Guvnors; and 

A Flea in Her Ear. For the play’s creators – Henry 

Lewis, Jonathan Sayer, and Henry Shields – their 

greatest inspiration came from the comic stylings 
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of Monty Python. The Play That Goes Wrong plays 

like an extended episode of  The Flying Circus. 

Between French scenes, you can almost hear John 

Cleese saying, “And now for something completely 

different.” 

The Play That Goes Wrong draws from the murder-

mystery genre. The Cornley Polytechnic Drama 

Society, our collection of players for this evening’s 

festivities, attempts to do their best rendition 

of Agatha Christie’s Hercule Poirot and Miss 

Marple. The Mousetrap left an indelible impact on 

British theatre history as the longest running show on 

the West End (and planet!). Its widespread presence 

in the British and American theatrical scenes make 

it a familiar cultural touchstone. If you have yet to 

encounter the joy of watching an Agatha Christie 

piece, you may have interacted with detective stories 

like  Sherlock Holmes,  Knives Out, or  Law and 

Order  that  will offer a working knowledge of the 

genre that our farce is about to bungle. 

The progenitors of this piece took the dream of 

a farce that subverts audience expectations of 

the murder mystery and turned it into a global 

phenomenon of sharp wit and physical comedy. 

These young playwrights built a community with their 

acting classmates – many of whom assumed roles in 

the original production. They incorporated physical 

clowning technique into the show’s development and 

trained with a circus stunt program to fine-tune the 

gags and scenic mayhem. They accomplished all of 

this under the aptly named Mischief Theatre. They 

debuted The Play That Goes Wrong under the title 

of Let’s See What Happens, which might be a good 

way to approach tonight’s festivities.

The Play That Goes Wrong  is one of the most 

frequently produced pieces of theatre today. Since 

its release in 2012, it has been translated into 30 

languages. From a humble London debut above a 

pub to the longest-running play on the West End 

– second only to The Mousetrap – this production 

taps into the passion of being an artist who can do 

nothing more than persist in the face of adversity. 

There may be a lexicon of international words 

describing the pleasure we obtain from mischief, 

yet the universal message of  The Play That Goes 

Wrong is that resilience triumphs over absurdity. We 

hope you enjoy watching these characters navigate 

the beauty of failure with fearless commitment. 

—Ty Hudson



KRANNERTCENTER.COM   |  11KRANNERTCENTER.COM   |  11

THE ACT OF GIVING

THIS EVENT IS SUPPORTED BY

SUSAN &
MICHAEL HANEY

67 Previous 
Sponsorships

9 Current 
Sponsorships

Patron Co-Sponsors
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AUSTIN APPLEGATE
(Max) 

Austin Applegate (they/them) 
is currently a senior pursuing a 
BFA in acting at the University of 
Illinois. They were most recently 
seen in the Illinois Theatre 

presentation of The Winter’s Tale (Archidamus, 1st 
Lord, Shepard’s Servant) and as a swing for multiple 
roles in Lyric Theatre’s Orlando. They also performed in 
Illinois Central College’s productions of 1984 (Winston), 
A Macbeth (Malcolm), and Myth Adventures (Theseus, 
Cerberus, Narcissus, Charon). Additional recent works 
include The Tangled Web (Owen) at the Armory Free 
Theatre, The Elevated Line (Sean) with the EDI Taskforce 
at the University of Illinois, and the York Cycle Theatre 
Festival in Toronto, Canada. 

REILLY BICKEL
(Stage Crew) 

Reilly Bickel (she/her) is a junior 
seeking to earn her BFA in acting 
at the University of Illinois at 
Urbana-Champaign. Some of her 
previous shows with the University 

include Clouds Shaped Like Pianos (Dorn) and Dracula: 
A Feminist’s Revenge Fantasy, Really (Maid). Other off-
campus roles include Alice by Heart (Angus/Caterpillar), 
and last summer, in St. Louis, she participated in a 
production of Theory of Relativity (Amy). When not on 
a stage, Bickel enjoys playing Dungeons & Dragons, 
drawing, and watching movies with her friends. 

HARRY BROWN
(Robert) 

Harry Brown (he/him) is a senior 
pursuing a BFA in acting at the 
University of Illinois at Urbana-
Champaign. Some of his credits are 
Autolycus in The Winter’s Tale and 

the Announcer in Airness, both with Illinois Theatre, and 
Cody in Homegrown: An Insurrection Play at the Station 
Theatre. He also recently co-directed Spot of Brasil at 
the Armory Free Theatre and assistant directed The 
Good Person of Setzuan at the Station Theatre. One of 
Brown’s primary goals is to tell meaningful stories about 
people with mental health struggles and to expel the 
many stigmas that are associated with these struggles. 
In his free time, he enjoys swimming, spending time with 
friends and family, and reading comics.

MAKEDA DAVIES
(Annie) 

Makeda Davies (she/her) is 
a senior dual degree major 
studying both acting and clinical 
psychology. Recent Krannert 
Center productions in which 

she has been seen include The Gangster Play: Circus/
Circus (Illinois Theatre) and Orlando (Lyric Theatre).  Her 
experience also extends to Armory Free Theatre 
productions of  Hurricane Diane  and  Spot of Brasil.  In 
addition, she has been seen in La Estación Gallery’s 
production of Fefu and Her Friends and the Dispensary’s 
production of Reefer Madness.

PROFILES
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AIDEN GARLAND-SUTTER
(Dennis) 

Aiden Garland-Sutter (he/him), 
from Rochester, Illinois, is a senior 
pursuing a BFA in acting at the 
University of Illinois at Urbana-
Champaign. He has been involved 

with theatrical events since he was eight years old. 
Some of his credits include Antigonus in Shakespeare’s 
The Winter’s Tale with Illinois Theatre and Michel in 
Murder on the Orient Express at Theater in the Park. He 
was part of the ensemble in the Lyric Theatre production 
of The Wild Party. In his free time, he loves to draw 
and make animations. Garland-Sutter thanks his family, 
directors, and professors over the years for supporting 
him and helping him get where he is today.

GRACE HERBST
(Sandra) 

Grace Herbst is a junior acting 
major with a dual degree in 
psychology. Previous Illinois 
Theatre credits include No Puedo, 
I’m Sorry  (ensemble);  Dracula: 

A Feminist Revenge Fantasy, Really  (Mina/Lucy u/s); 
and  The Algorithm  (Eve). She also is a part of Alpha 
Gamma Delta sorority and Women’s Glee Club. 

HERALDO HERMOSILLO
(Trevor) 

Heraldo Hermosillo, hailing from 
Guadalajara, Jalisco, is a senior 
pursuing his BFA in acting at the 
University of Illinois. He was most 
recently seen as Alex/Eleuterio in 

Illinois Theatre’s production of Plumas Negras and as 
Tracy in the Station Theatre’s production of 70 Secrets 
of Marmalade Kittens. Previous credits include Orlando 
(Chorus), The Gangster Play: Circus/Circus (Company), 
and House of Desires (Castaño). In addition to acting, 
Hermosillo is an emerging writer, developing neo-
expressionist stand-up comedy and theatrical pieces.

GABRIEL MCNABB
(Chris) 

Gabriel McNabb (they/them) is a 
senior acting student delighted 
to be pursuing their BFA at the 
University of Illinois. Previous 
credits with Illinois Theatre 

include Witch (Cuddy), The Gangster Play: Circus/
Circus (Company), Birds of North America (Jay), and The 
Winter’s Tale (Second Lord/Third Courtier, u/s Florizel/
Autolycus). Other on-campus credits include The Book 
of Magdalene (Cicada), 30 Plays in 60 Minutes, and Pit 
(Glasses) through Armory Free Theatre, as well as Fefu 
and Her Friends (Cecilia) with La Estación Gallery. This 
past summer, they participated in an 18-hour staging 
of the medieval York Corpus Christi Plays in Toronto, 
Canada. When they’re not performing, McNabb can be 
found practicing banjo, playing Dungeons & Dragons, 
and taking inordinately long walks around campus.

PROFILES
PROFILES
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TYREN OLLIE
(Jonathan) 

Tyren Ollie (he/him) is currently 
a sophomore pursuing a BFA in 
acting at the University of Illinois at 
Urbana-Champaign. He is excited 
to make his Illinois Theatre debut 

with this show. Some of his previous credits include 
Ensemble in The Laramie Project at Parkland Second 
Stage Theatre, Mickey in Spot of Brasil at the Armory 
Free Theatre, and Reggie in Skeleton Crew at the 
Station Theatre. When not on stage, he enjoys knitting, 
singing, and Wordle.

JULIA TRENARY
(Stage Crew)  

Julia Trenary is a fourth-year acting 
major at the University of Illinois. 
She was last seen in The Winter’s 
Tale and The Gangster Play: 
Circus/Circus. She has enjoyed 

performing educational shows for children (summer 
2025) and performing with a U of I improv troupe. 
Outside the theatre, she enjoys spending time with 
loved ones and eating chocolate. She is so excited to be 
working with everyone in Illinois Theatre, and would like 
to thank her friends and family for all they have done to 
support her.

J.W. MORRISSETTE
(Director) 

J.W. Morrissette is the Associate Head of the 
Department of Theatre at the University of Illinois at 
Urbana-Champaign and has served in the Department 
of Theatre for 29 years. He has served as chair of the 
BFA Theatre Studies Program, the Assistant Head for 
Academic Programs, as well as the Assistant Program 
Coordinator for INNER VOICES Social Issues Theatre. 
He worked for Stuart Howard and Associates Casting 
in New York, interning as a casting assistant for many 
Broadway productions and television commercials. 
Morrissette taught and directed for 23 years with the 
summer Theatre Department at Interlochen Center for 
the Arts. At the University of Illinois, his classes include 
acting, directing, Introduction to Theatre Arts, and 
Broadway musicals. He has been integral in developing 
components for the online course offerings in the 
department as well as supervising all senior Theatre 
Studies thesis projects. Morrissette has spent several 
summers acting with the Utah Shakespeare Festival 
and the Interlochen Shakespeare Festival, and directs 
professionally when time allows. He has received the 
Provost’s Excellence in Undergraduate Teaching Award, 
the College of Fine and Applied Arts Specialized Faculty 
Award for Excellence, and the Illinois Theatre Association 
Award of Excellence in College/University Theatre. In 
2025, Morrissette received the King Broadrick-Allen 
Award for Excellence in Honors Teaching.

PROFILES
PROFILES
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AARON MUÑOZ
(Director) 

Aaron Muñoz is an Associate Professor of Acting with 
Illinois Theatre. Past Illinois Theatre directing credits 
include The Realness; Native Gardens; No Puedo, I’m 
Sorry; and Tocaya. Other directing credits include The 
White Chip (Florida Studio Theatre); 2 Households, 2 
Assholes; Shakespeare’s R & J (New York International 
Fringe Festival); and Halloween Campfire (Verge Theatre 
Company). Muñoz is the founder and former Artistic 
Director of Nashville Story Garden, an award-winning 
incubator for original theatre, film, and new media 
projects. He is a two-time recipient of the BRIDGE Seed 
Grant, working with the University of Birmingham’s 
(United Kingdom) Shakespeare Institute on digital 
theatre innovation. In addition to being a proud member 
of SAG AFTRA, Actors’ Equity, and the recipient of an 
Individual Artist Fellowship from the Tennessee Arts 
Commission, Muñoz has been nominated for a Suzi 
Bass Award (Outstanding Lead Actor in a Play), and 
Independent Reviewers of New England (IRNE) Awards 
(Best New Play, Best Play, Best Actor). He holds a BA 
from Columbia College Chicago and an MFA from the 
University of Alabama/Alabama Shakespeare Festival’s 
professional actor training program. Love to Liz, Franny, 
and Mabel.

JOSH DONIEK
(Properties Manager) 

Josh Doniek (he/him) is a third-year props MFA candidate 
at the University of Illinois at Urbana-Champaign. Prior 
to his graduate work, Doniek was a visual arts instructor 
for Champaign Unit 4 schools. He received his BFA in art 
education from Eastern Illinois University in 2014.

RESA FULLER
(Lighting Designer) 

Resa Fuller (she/her) is a second-year MFA candidate in 
lighting design and technology. She received her BMus 
in vocal performance from Eastern Illinois University 
with a minor in theatre before relocating to Madison, 
Wisconsin, and working with various theatre companies 
in a variety of positions. Previous design credits 
include StudioDance  (Dance at Illinois), The Bridges of 
Madison County  (Music Theatre of Madison),  Dance 
Nation  (Station Theatre),  Twelfth Night  (StageQ 
Inc.), Act a Lady  (StageQ Inc.), and three years as the 
lighting designer for StageQ’s CapitalQ Theatre Festival. 
Other credits within Krannert Center include Oklahoma! 
(assistant lighting designer, Lyric Theatre @ Illinois) 
and  Plumas Negras  (head electrician, Illinois Theatre). 
Fuller also enjoys cooking and baking, hiking, and 
The New York Times Crossword.

HADAS GOLDBERG
(Stage Manager) 

Hadas Goldberg is a stage manager from Skokie, Illinois. 
A senior studying stage management at the University of 
Illinois, her recent credits include Cinderella (Champaign 
Urbana Ballet) and February Dance (Dance at Illinois). 
Her assistant stage manager credits include The Book 
of Will (Shakespeare Theatre of New Jersey), Swan Lake 
(Champaign Urbana Ballet), and Black Square (Lyric 
Theater @ Illinois). When not in the theatre, she enjoys 
crocheting, cooking, and watching sports. 

PROFILES
PROFILES
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TY HUDSON
(Dramaturg, Fight and Movement Assistant) 

Ty Hudson, a native Nebraskan with a BFA in acting from 
the University of South Dakota and an MFA in acting 
from Minnesota State University, Mankato, is currently 
a PhD student in theatre studies at the University of 
Illinois. Between academic adventures, he spent ten 
years as a professional actor and educator in the Twin 
Cities (Minneapolis-St. Paul). He has written, directed, 
and produced multiple films that are currently playing 
at film festivals across the nation. He was the production 
dramaturg, fight choreographer, and intimacy director 
for  Clouds Shaped Like Pianos  at the U of I last 
season.  Hudson loves his wife dearly, especially when 
she lambasts him on their podcast Summers Off.

ALLISON MOODY
(Vocal, Speech, and Dialect Coach) 

Allison Moody is the Teaching Associate Professor 
of Voice and Speech for the BFA and MFA Acting 
Programs in the Department of Theatre. She is a 
Designated Linklater Teacher, a Guild–Certified 
Feldenkrais Practitioner, and is working toward her 
certification in Estill Voice Training Figure Proficiency. 
She is also an active member of Vocal Health Education 
and is a Vocal Health First Aider. Allison is a proud 
member of Actors’ Equity Association and favorite roles 
include Soccer Mom in The Wolves for Illinois Theatre, 
the Doctor in Reckless for Gallery Players (Brooklyn, 
New York), and Richard Henry Lee in 1776 for Musical 
Theatre Heritage (Kansas City, Missouri). Moody has 
been the Voice Director and Dialect Designer for the 
following productions: Orlando; Dracula: a Feminist 
Revenge Fantasy, Really; Witch; RENT; Origin Story; 

Titus Andronicus; Cabaret; Gem of the Ocean; Because 
I Am Your Queen; The Curious Incident of the Dog in 
the Nighttime; Twelve Angry Men; You Can’t Take It 
With You; Holmes and Watson; and The Importance 
of Being Earnest.  

SIVAN ORGAD
(Assistant to the Dramaturg)

Sivan Orgad is a senior in the Theater Studies BFA 
Program focusing in the areas of directing, dramaturgy, 
and performance. In her time at the University of Illinois 
at Urbana-Champaign, she has participated in various 
areas of theatre including Illinois Theatre’s The Winter’s 
Tale (assistant to the dramaturg); Armory Free Theatre’s 
The Secretaries (assistant director and dramaturg) and 
Shakespeare Will (props coordinator); and Illini Student 
Musicals Big Fish (ensemble) and Heathers (fight 
choreographer). She hopes everyone enjoys the show!

FALLON PODRAZIK
(Scenic Designer) 

Fallon Podrazik (she/her), originally from Casper, 
Wyoming, is a third-year MFA candidate studying 
scenic design. She received her BFA in graphic and 
scenic design from Sargent Conservatory of Theatre 
Arts at Webster University. Her scenic design work at 
the University of Illinois includes Dracula: a Feminist 
Revenge Fantasy, Really (Illinois Theatre) along with 
assistant scenic design work for Orfeo (Lyric Theatre 
@ Illinois) and The Gangster Play: Circus/Circus (Illinois 
Theatre). This past summer, Podrazik’s scenic design 
work included Mary Poppins and Forever Plaid at Little 
Theatre on the Square. She also spent this past summer 
working at CU Adventures in Time and Space as a 

PROFILES
PROFILES
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designer and painter. Podrazik would like to thank all of 
her design faculty, friends, and family for supporting her 
on this journey.

LIZI SHAUL
(Sound Designer) 

Lizi Shaul (she/they) is a sound designer, composer, and 
engineer originally from Boston, Massachusetts. She 
completed two degrees at the University of Connecticut: 
a BFA in theatre design and production, and a BA in 
psychology. She is thrilled to continue her education 
at the University of Illinois at Urbana-Champaign, 
pursuing her MFA in sound design and engineering. 
Previous sound design credits include Macbeth, Twelfth 
Night, Steel Magnolias, and Kiss Me Kate at the Texas 
Shakespeare Festival; The Complete Works of William 
Shakespeare, Romeo & Juliet, and Twelfth Night at 
the Wisconsin Shakespeare Festival; The Gangster 
Play: Circus/Circus for Illinois Theatre; Oklahoma! and 
Orfeo for Lyric Theatre @ Illinois; and Synesthesia, 
Metamorphoses, Seven Spots on the Sun, VOICES, and 
Antigone at Connecticut Repertory Theatre. They are 
an outgoing individual who loves making theatre come 
to life and helping people understand one another 
through theatre. Outside the sound world, Shaul is 
a train enthusiast, a cat parent, and a gluten hater. 
@lizishauldesign

ZEV STEINROCK
(Fight and Intimacy Director, Stunt Coordinator) 

Zev Steinrock is a fight director, intimacy director, 
teacher, and performer, currently serving as an Assistant 
Professor of Acting at the University of Illinois at Urbana-
Champaign. He holds certifications from the Society 

of American Fight Directors, and Intimacy Directors & 
Coordinators, and is a recipient of SAFD’s Paddy Crean 
Award and Darrel Rushton Teaching Award for his 
contributions to the field of stage combat. Steinrock’s 
research into trauma-informed choreography practices 
is being presented to professional fight directors all 
over the country. National Fight and Intimacy Direction 
credits include South Coast Repertory Theatre, Paper 
Mill Playhouse, Notre Dame Shakespeare Festival, 
Arkansas Shakespeare Festival, The Williamston Theatre, 
and Definition Theatre Company. Steinrock holds 
degrees in acting from Michigan State University and the 
University of Illinois at Urbana-Champaign.

AMELIA WALZ
(Costume Designer) 

Amelia Walz (she/her) is currently in her second year 
pursuing her MFA in costume design at the University 
of Illinois at Urbana-Champaign. She holds a BA in both 
theatre and art history from Knox College. Her Knox 
College costume design credits include The How and 
The Why, The Thanksgiving Play, We Are Pussy Riot or 
Everything Is PR, Antigonick, and Silent Sky. In her first 
year at the University of Illinois, she was the assistant 
costume designer and wardrobe supervisor for Krannert 
Center’s Orlando and The Winter’s Tale. She has also 
worked with Shenandoah Summer Music Theatre as a 
stitcher and assistant costume designer, as well as with 
the Shakespeare Theatre of New Jersey as its costume 
design intern. This past summer, she was the first hand 
for PCPA: Pacific Conservatory Theatre. She would 
like to thank her family, friends, and mentors for their 
endless support and encouragement.

PROFILES
PROFILES
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PRODUCTION MANAGER
Terri Ciofalo

TECHNICAL DIRECTOR
Matt Grenier

PROPERTIES MANAGER
Josh Doniek

HAIR AND MAKEUP 
SUPERVISOR

Paige Stewart-Rankins

HAIR AND MAKEUP 
COORDINATOR
Tiffany Adams

COSTUME CRAFTS ARTISAN
Chantel Renee

COSTUME CRAFTS ASSISTANT
James Peters

ASSISTANT STAGE MANAGERS
Max Allen

Roan Milkie

PRODUCTION ASSISTANTS
Odeide Gaul

Sebastian Gould

STAGE MANAGER CALLING SUB
Anna Compton

ASSISTANT PRODUCTION 
MANAGER

Allyson Imig

ASSISTANT TECHNICAL 
DIRECTOR

Bronwyn Garrett

ASSISTANT COSTUME 
DESIGNERS

Gaby Torchia
Benji Davis

ASSISTANT LIGHTING 
DESIGNERS
Paige Vick
AJ Turnell

ASSISTANT SOUND DESIGNER
Kobe Gosha

ASSISTANT PROPERTIES 
DESIGNER

Rebekah Lubar

ASSISTANT DRAMATURG
Sivan Orgad

SCENIC CHARGE
Christina Rainwater

HEAD ELECTRICIAN
Emily Arvidson

AUDIO ENGINEER
Grace Aumiller

AUTOMATION OPERATOR/DECK 
CREW

Stazi Showerman

LIGHT BOARD OPERATOR
Laney Heggemeyer

QLAB OPERATOR
Chris Freidman

STAGE CARPENTER
Cate Freeze

AUDIO 1
Logan Young

AUDIO 2
Emma Evelsage

DECK/PROP CREW
Hazel Alvvarado-Dennison

Sabrina Fellinger
Scott Krelle

Alex Cheney

HAIR & MAKEUP CREW
Kaiyah Rodkey
Nickyla Dyson

Casey Yao

WARDROBE SUPERVISOR
Gaby Torchia

WARDROBE CREW
Nicole Burris
Cayla Evans
Tess Larmon
Rita Hynes

WEAPONS
Odeide Gaul

SWING
Sebastian Gould

FOLLOW SPOT OPERATOR
Brandon Roady

PRODUCTION STAFF
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The University of Illinois System carries out its mission in its 
namesake state, which includes the traditional territory of the 
Peoria, Kaskaskia, Piankashaw, Wea, Miami, Mascoutin, Odawa, 
Sauk, Mesquaki, Kickapoo, Potawatomi, Ojibwe, Menominee, 
Ho-Chunk, and Chickasaw Nations. These lands continue to 
carry the stories of these Nations and their struggles for survival 
and identity.

As a Land-grant institution, the University of Illinois has a 
particular responsibility to acknowledge the peoples of these 
lands, as well as the histories of dispossession that have allowed 
for the growth of this institution. We are also obligated to refl ect 
on and actively address these histories and the role that this 
university has played in shaping them. This acknowledgement 
and the centering of Native peoples is a start as move forward.

Krannert Center affi rms the commitment by the university 
to move beyond these statements, toward building deeper 
relationships and taking actions that uphold and preserve 
Indigenous rights and cultural equity.

As we gather to experience this performance, we have an 
opportunity to refl ect on the ways that systems of oppression 
have shaped our society. We can work together to create systems 
that support human dignity, establish equity, strengthen cross-
cultural relationships, and draw upon the creative capacity of all 
people that make up this community, state, nation, and world.

LAND ACKNOWLEDGMENT



Experience the rejuvenating power 
of the performing arts. 



KRANNERT CENTER FOR THE PERFORMING ARTS

2025–26 SEASON
COME BE INSPIRED.
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FRIENDS OF ILLINOIS THEATRE

MAKING THEATRE MAKERS SINCE 1967

We are living through history. In the midst of it, Illinois Theatre continues to be a leader in 
producing art that helps us know ourselves and the world we live in. We are training students 
today to imagine the art of tomorrow. If you’d like to help, we welcome you as a Friend 
of Illinois Theatre. We’ll use your financial contributions to support our students through 
scholarships, visiting artist residencies, new work development, and production. Help Illinois 
Theatre make theatre that matters today, tomorrow, and beyond.

Contributions to Friends of Illinois Theatre can be made by visiting theatre.illinois.edu/
about/giving, scanning the QR code, or by check payable to UIF/Friends of Illinois Theatre 
and sent to: University of Illinois Foundation, PO Box 3429, Champaign, IL 61826-3429
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ILLINOIS THEATRE DONOR SUPPORT

The Illinois Department of Theatre is grateful to those who support us in providing opportunities for our theatre students 
to grow and develop their skills in all facets of production and performance.

Thanks to all of the 2025-2026 donors listed below for your generous contributions.

Grecia Bahena
Laura and Andrew Baron
Mary Beastall
Angela Berger
Jennifer Bickel
Rebecca Bigelow and Ian Brooks
Charles Boast and Marsha Clinard
Michael and Debra Bragg
Justing and Hannah Brauer
George and Bridget Lee-Calfas
Matt Capriola
Laura Child
Candice Chirgotis
John Coleman and Kristin Patton
Amy and Abimelec Cruz
Kathleen and Daniel Curry
Crystal Dickinson-Dirden and 		
	 Brandon Dirden
Diana and Robert Digman
Lisa Dixon
Eileen and David B Dunlap
Cathy and Matthew Feely
Richard Furr and Margie Harris
Vincent Gatton
Marita Geraghty
Cynthia Grant
Nobuko Graves and Robert 		
	 Graves (Deceased)
Jessica Hahn

Michael and Susan Haney
Melissa and Peter Hartman
Lon Hoegberg
Steven Hofmann and Scott Allen
Diana Jaher
Robert Jenista
Jon and Amanda Karagiannakis
Daniel and Lyra Kelly
Henson Keys
Cynthia Kocher
Thomas and Jean Korder
Kristin Lewis
Jeffrey and Holly Lieber
Alan Lindahl
Roi and Jennifer Lollar
Landis and Kathleen Magnusson
Robin McFarquhar
Kimberly McKean
Sandy McNabb
Cary and Kimberly Michael
Maria Miguens
Thomas Miller
George Monahan and Susan 		
	 Cohen
J.W. and Ann Marie Morrissette
Susan Muirhead
Walter and Jane Myers
Brenda and Stephen Pacey
Lynn Peters

Michael Pettersen and Jan 		
	 Aramini
Marlyne and Johnny Pineda
Jacob Pinholster
Angela Pinholster
Peggy Pinholster
Mark Rhodes
Rebecca and Verlin Richardson
Valleri Robinson
Stephen and Deborah Rugg
Kathryn Rybka and Darrell 		
	 Hoemann
Zachary Saunders
Mariana Seda
Dan and Alys Shin
John and Glendia Strandin
Yingman Tang
Jamie Thomas-Ward
Charles and Sandra Thompson
Jiachen Tu
Steve Walker
Jiaxin Wan
Royal Ward
Lauren Whittingham-Bonse and 	
	 Alan Bonse
Carl Wisniewski
Ruth Wyman and Juan Alvarez
Claire Zinnes
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FACULTY

Valleri Robinson (Head)
Thom Miller (Producer)
Eben Alguire
John Boesche
Latrelle Bright
Jordan Coughtry 
Kim Curtis
Amber Dewey Schultz
José Díaz-Soto
Reiko Huffman 
Jeffrey Eric Jenkins
Geovonday Jones
Cynthia Kocher 
Olga Maslova 
Kim McKean 
Allison Moody
J.W. Morrissette (Associate Head) 
Aaron Muñoz
Brant Murray
Scott Neale
Meghan Pearson
Robert Perry (Co-director, 		
	 Level21)
Angela Pinholster
Libya Pugh
Kirsten Pullen
Christina Rainwater
Marie Ramirez Downing
Sandra Ruiz
Genesee Spridco
Zev Steinrock
Nisi Sturgis

KRANNERT CENTER/
THEATRE FACULTY

Andrea Bouck
Terri Anne Ciofalo 
	 (Co-director, Level21)
Adriane Binky Donley 
Richard Gregg 
Tatsuya “Tito” Ito 
Lisa Kidd
Tyler Knowles
David Krupla 
Alec LaBau 
Kira Lyon 
Maria Miguens
Bobby Reynolds
Rick Scholwin
Ryan Schultz
Paige Stewart-Rankins

AFFILIATE THEATRE 
FACULTY

Robert Barrett (English) 
Jeffrey Magee (Music) 
Andrea Stevens (English) 
Carol Symes (History) 
Ariana Traill (Classics) 
Deke Weaver (Art+Design)

EMERITUS FACULTY

John Ahart 
Robert G. Anderson
Kathleen Conlin 

James Berton Harris 
Robin McFarquhar 
Tom Mitchell
Kathy Perkins 
Daniel Sullivan 

ADMINISTRATION

Cathy Feely, Assistant Head of 		
	 Program Administration and 		
	 Academic Advising 
Jenell Hardy, Business Services 		
	 Manager 
Macauley Allen and Debbie 		
	 Delaney, Business Services 		
	 Support
Corey Campbell, Office Manager
Darrell Hoemann , Photographer

GRADUATE STUDENTS

Tiffany Adams 
Max Allen
Emily Arvidson
Grace Aumiller
Foss Baldwin
Lauren Boesch
Ethan Borrok
Daniella Brown
Kit Carter
Mitchel Civello 
Anna Compton
Jordan Couper
Felix Crim
Reegan Dejong
Joshua Doniek

DEPARTMENT OF THEATRE
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Sophia Doret
Nicolas Dudit
Jessica Elliott
Robyn Farley 
Erica Feagin
Jack Filpi
Devin Findlay
Tyler Findley
Resa Fuller 
Mathew Green 
Margaret Harper 
Ty Hudson
Allyson Imig
Maryrose Jones
Anne Kolaczkowski-Magee
M. Landon 
Audrey Maue
Megan Merhar
Lauren Merrifield
Rebecca Mersinger
Veronica Moralli De Andrade 
Toyosi Morgan 
Roya Najafabadi
Landen Norton
Mena Perkins
Fallon Podrazik
Lydia Przybylski
Noah Russell
Margot Saba
Dylan Scott 
Lizi Shaul
Emery Smith
Stephanie Spotts
Nicholas Taboni
Avery Tang
Yingman Tang

Gaby Torchia
Taylor Tousignant
Paige Vick
Amelia Walz

DEPARTMENT OF THEATRE
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KRANNERT CENTER VOLUNTEERS

Krannert Center 
Community 
Volunteers

K. Rae Ambroz
Rick Balsbaugh
Jane Barry
Ann Bergeron
Deborah Bramowicz
George Brock
Jonne Brown
Julian Carrero
Felix Chan
Molly Chartrand
Yvonne Chen
Kathy Cimakasky
Pamela De Ley
Karen Decker
Lori Deyoung
Sun Dieker
David Dorman
Debra Eichelberger
Roger Epperson
Pat Fang
Judy Federmeier
Roger Fredenhagen
Robin Goettel
Barbara Gordon
Gene Grass
Katherine Hansen
Sophia He
Kathleen Henry
Jill Hieronymus

Marcy Joncich
Mary Ann Judd
Carl Kagawa
Bruce Kruger
Rudy Leon
Lynda Lopez
Penny Lopez
Pezz Lopez
James McEnerney
Linda Meachum
Brenda Mehnert
Kathleen Metcalf
David Mies
Sharron Mies
Carol Miles
Carol Miller
Julie Mills
Patrick Mills
Frank Modica
Heather Munro
Christina Myers
Marjorie Olson
Natalia Ospina-  
 Munoz
Brenda Pacey
Jane Pica
Jerry Pica
Renee Potter
Rosa Pullen
Carol Sato
Barbara Schleicher
Christel Seyfert
Lei Shanbhag

Carrie Storrs
Neil Sullivan
Alice Taylor
John Taylor
Rodney Vanous
Yuankun Wang
Kelly Warner
Jay Weber
Jean Weigel
Liesel Wildhagen
Benjamin Williams
Douglas Williams
Julie Wirth
Krystal Ye
Hahwi Yoon
Joseph Zumalt

Krannert 
Center Student 
Ambassadors

Kaitlyn Adaya
Fiyin Adekoya
Saksham Aggarwal
Emily Aldrich
Smaya Anand
Aditya Barman
Zuzana Bielak
Ann Biju
Thomas Bobitz
Zoe Bohannon
Zach Bottoms
Lexi Cao

Kayla Cash
Xixi Chen
Leon Chien
Iyesha Childress
Rachel Choi
Leanna Cui
Nooriyah Doriwala
Nicole Dudek
Joseph Edamala
Nia Ellis
Maricruz Figueroa
Myra Gallant
Andros Gao
Shuoyuan Gao
Jada Giddens
Finn Gray
Vedansh Gupta
Jiho Han
Grace He
Atalhea Herman
Kaye Hidalgo
Yanshu Hou
Justin Huff
Hemanth Itte
Uma Iyer
Fasih Javed
Hyorim Jin
Yixuan Jin
Jade Johnson
Rachana Kanathur
Asheera Kaul
Sophie Kim
Ellen King

Pallavi Kochar
Kyle Krisdakumtorn
Amelia Lamis
Maddie Lawson
Irie Lee
Isabella Lee
Julianna Lee
Jungeun Lee
Leo Lee
Tristan Lee
Zachary Lee
Ava Lendman
Tavisha Lijhara
Hanning Lin
Sara Lin
Marlo Lindquist
Chenzhi Liu
Chunyu Lu
Yamini Malli
Julian Martinez
Maddie McCammon
Margaret Meagher
Daniel Mend
Zixiang Meng
Audrey Miller
Francis Moffatt
Emily Murawski
Samuel Naatz
Ruka Nakatani
Stuti Pai
Dhairya Vibhav   
 Parikh
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Diana Patiño-  
 Carreon
Karol Penuelas
Christopher Perez
Niranjan Pillai
Adithya Raman
Carolina Rosas
Sukhbir Singh Saggi
Ava Saldana
Eva Santoyo
Ellie Schmidgall
Santino Schrieber
Carissa Schultz
Megna Sivakumar
Julia Stern
Cliff Sun
Aiki Suzuki
Mann Talati
Greyson Talkington
Thomas Valerius
MacKenzie Van
 Ryne
Alex Von Holten 
Connor Waddell
Rebekah Wakayama
Archie-Em Walker
Tess Walker
Jiaxin Wan
Xile Wang
Elodie Ward
Ari Warner
Jastina Washington
Trey Weitner

Lixin Wu
Sissi Wu
Lily Xie
Ziruo Yang
Qingping Ye
Haelly Young
Qihao Zhan
Canwen Zhang
James Zhang
Jie Zhang
Qi Zhang
William Zhang
Xinyu Zhang
Yijia Zhang
Jiesheng Zheng
Ryan Zhou
Yifna Zhu
Margaret Zywicki

KRANNERT CENTER VOLUNTEERS
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KRANNERT CENTER STAFF

Mike Ross, Director
Cheryl Snyder, Director of Advancement
Terri Anne Ciofalo, Associate Director for Production
Maureen V. Reagan, Associate Director for
 Administration and Patron Experience
Lindsay Dalrymple, Assistant Director for Operations
Julieanne Ehre, Assistant Director for Programming
 and Engagement
Craig Miles, Assistant Director for Marketing and
 Communications

EVENTS

Andrew Almeter, Senior Production Coordinator
 for Events
Bree Brock, Production Coordinator for Events
Rachel Gladd, Performing Arts Events Coordinator

PROGRAMMING AND ENGAGEMENT

Julieanne Ehre, Assistant Director for Programming
 and Engagement
Jason Finkelman, Artistic Director of Global Arts
 Performance Initiatives
Emily Laugesen, Director of Community Engagement
Sam Smith, Director of Civic Engagement and Social
 Practice
Nick Wurl, Engagement and Programming Coordinator

ADVANCEMENT

Cheryl Snyder, Director of Advancement
David Drake, Advancement Team Assistant
Frank Niemeyer, FAA Annual Giving Offi cer

OPERATIONS

Lindsay Dalrymple, Assistant Director for Operations

Director’s Offi ce
Vanessa Lane, Offi ce Manager
Zia Moon, Krannert Center Showcase Director, Offi ce 
and Communications Support Specialist

Building Operations
John O. Williams, Facility Manager
Tony Mapson, Assistant Facility Manager
Joe Butsch, Building Electrician
Steven Lessor, Assistant Chief Building Operations
 Engineer
Scott Butler, Eric Carr, Emmett Catlin, Austin Dearth, 
Sara Dietrich, Jessica Fancher, Bryan Franzen, Salatheo 
Kindle, Jacob Lerch, Chabu Nsokoshi, Chad Schwenk, 
Robert Shaw, Attendants

MARKETING AND COMMUNICATIONS

Craig Miles, Assistant Director for Marketing and
 Communications
Sean Kutzko, Assistant Communication Director
Nicholas Mulvaney, Art Director

ADMINISTRATION AND PATRON SERVICES

 Maureen V. Reagan, Associate Director for
 Administration and Patron Experience

Food Services
Amy Thomas, Food Services Director
Michael Bunting, Hospitality Supervisor
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Elizabeth Henke, Stage 5 Bar Manager
John Ingalls, Intermezzo Kitchen Lead

Ticketing and Patron Services
Whitney Havice, Ticketing and Patron Services Director
Ann-Marie Dittmann, Patron Services Assistant Director
Ty Mingo, Assistant Ticket Services Director
Jon Proctor, Ticket Sales Supervisor
Adrian Rochelle, Front of House Performance Supervisor

PRODUCTION

Terri Anne Ciofalo, Director of Production
Maria Miguens, Production Manager

Audio Department
Rick Scholwin, Audio Director
Alec LaBau, Associate Audio Director and Video Director
Tyler Knowles, Assistant Audio Director, Live Stream
 Engineer

Costume Shop
Andrea Bouck, Costume Director
Richard Gregg, Costume Rentals Director and Associate
 Costume Shop Director
Paige Stewart-Rankins, Hair and Makeup Supervisor
Julianna Steitz, First Hand
April McKinnis, EB McTigue, Cutters/Drapers
Kari Little-McKinney, Theatrical Stitcher

Lighting Department
Lisa Kidd, Lighting Director
David Krupla, Associate Lighting Director

Properties Department
Adriane Binky Donley, Properties Director
Kira Lyon, Assistant Properties Director

Scene Shop
Ryan Schultz, Technical Director
Tatsuya Ito, Associate Technical Director
Bill Kephart, Offi ce Administrator
Bobby Reynolds, Theatrical Scene Shop Coordinator
Anna Atkinson, Theatrical Scene Shop Assistant
Rebecca Russell, Acting Crew Head
Kayley Woolums, Theatrical Scene Shop Assistant

PERFORMING ARTS BUSINESS SERVICE CENTER

Jenell Hardy, Director of Business Services
Macauley Allen, Business Services Specialist
Debbie Delaney, Accounting Staff
Angela Wang, Business Services Specialist

KRANNERT CENTER STAFF
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COME BE MOVED.
Art at Krannert Center isn’t something you just

watch—it’s something you feel. 

COME ON IN. 
WE’LL SAVE A SEAT FOR YOU.

WE’RE SO GLAD YOU’RE AT THE CENTER

!      ... 
    

 !        ,   

PATRONSERVICES@KRANNERTCENTER.ILLINOIS.EDU
217.333.9716 

We work to create the best possible setting for 
the experiences you seek and fi nd here.

Necessaries

Restrooms are located in the foyers of Foellinger Great 
Hall, Tryon Festival Theatre, and Colwell Playhouse; the east 
entrances on the Lobby level; and in each elevator lobby on 
Level 1 and Level 3. Lobby restrooms and one restroom in 
each elevator lobby are fully accessible and contain baby-
changing stations.

Ushers will be happy to provide you cough drops courtesy 
of St. Joseph Apothecary, or disposable foam earplugs if 
the place starts rockin’.

If you or a companion needs medical assistance, contact an 
usher or other staff member.

Please take a moment before the performance to note 
the theatre exits nearest to you. If it becomes necessary 
to evacuate the theatre, please remain calm, follow the 
instructions of the house staff, and exit in an orderly fashion 
to the appropriate safe meeting location which will be 
announced to you.

Phones and Devices

The use of cell phones, cameras, and recording devices 
during performances is prohibited unless otherwise 
announced from the stage.

Late Arrivals

As a courtesy to performers and audience members, 
latecomers will be seated only at times selected in advance 
by the artist. Should you fi nd that you’ve arrived late to 
a performance, our Patron Services staff will keep you 
informed about the earliest seating opportunity.

Lost Items

If you are in need of Lost and Found, please visit the Patron 
Services counter. We will do our best to reunite object and 
owner!

Ticket Returns

If you fi nd you can’t attend a performance, please 
contact the Ticket Offi ce in advance, preferably by 6pm 
the day before the performance (kran-tix@illinois.edu or 
217.333.6280). We never charge a handling fee on ticket 
transactions.

Accessibility

Krannert Center for the Performing Arts is committed to 
making experiences accessible for all patrons, and we are 
delighted to provide a number of services to assist you. 
Krannert Center is equipped with an assisted listening 
system, wheelchair-accessible and no-step/few-step seating, 
and large-print programs, Braille programs, and American 
Sign Language interpreters are available with three weeks’ 
advance notice.

For assistance regarding your visit please contact 
patronservices@krannertcenter.illinois.edu or 217.333.9716 
or visit go.KrannertCenter.com/Accessibility.

Para ayuda en relación con su visita, favor de enviar un 
email a:

Pour vous aider dans votre visite, prière de nous envoyer 
un courriel à:



COME BE MOVED.
Art at Krannert Center isn’t something you just

watch—it’s something you feel. 

COME ON IN. 
WE’LL SAVE A SEAT FOR YOU.



Contact the Ticket Offi ce 
for details at
kran-tix@illinois.edu 
or 217.333.6280

U OF I STUDENTS: being on a budget doesn’t 
mean you have to miss the show! You can 
enjoy almost all of our world-class national 
and international music, dance, and theatre 
performances for only $10.

STUDENT 
TICKETS
FOR 
ONLY $10


