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Bruce Hornsby and yMusic Present 
BrhyM

PROGRAM

BrhyM is the new collaboration between Bruce Hornsby and the genre-leading American chamber 
ensemble yMusic. Following a five-concert tour in early 2020, Bruce and the ensemble, comprised of 
Alex Sopp, flute; Hideaki Aomori, clarinets; CJ Camerieri, trumpet; Rob Moose, violin; Nadia Sirota, 
viola; and Gabriel Cabezas, cello, decided to keep the musical conversation going remotely during 
the pandemic and thus, BrhyM, was born.

Each ticket purchased to this performance will include a copy of Deep Sea Vents, the new 
collaborative album from BrhyM, on CD. Deep Sea Vents CDs will be distributed to patrons upon 
entry at the performance.
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THANK YOU FOR SPONSORING THIS PERFORMANCE

With deep gratitude, Krannert Center thanks all 2023–24 Patron Sponsors and Corporate 
and Community Sponsors, and all those who have invested in Krannert Center. Please view 
their names later in this program and join us in thanking them for their support.

This event is supported by: 

KATHRYN & STEPHEN MARSHAK
Endowed Co-sponsors

Six Previous Sponsorships
One Current Sponsorship

TY & DEB NEWELL
Four Previous Sponsorships
Two Current Sponsorships

EMMIE FISHER
One Previous Sponsorship
Two Current Sponsorships

LISA & MARK KLINGER
Eight Previous Sponsorship
Two Current Sponsorships

*
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PROFILES
Based out of 
Williamsburg, 
Virginia, Bruce 
Hornsby first rose to 
national prominence 
with The Way It Is, his 
1986 Grammy-
winning debut album 
with The Range. The 
title track became the 
most-played song on 
American radio in 
1987, while Tupac 
Shakur’s timeless 
song ”Changes” 
builds on ”The Way It 
Is” and set the stage 

for many subsequent versions of the track. In 1991 
Hornsby collaborated with Bonnie Raitt, playing on 
her iconic hit ”I Can’t Make You Love Me.” 
Additionally, Hornsby was a part-time member of 
the Grateful Dead from September 1990 to March 
1992, performing over 100 concerts in America 
and Europe. The 13-time Grammy nominee has 
also solidified his status as a highly sought-after 
collaborator. Hornsby’s own 23 albums have sold 
over 11 million copies worldwide, and he has 
appeared on over 100 records including releases 
with Bob Dylan, Don Henley, the Grateful Dead, 
Stevie Nicks, Ricky Skaggs, Bob Seger, Chaka 
Khan, Bon Iver, Brandon Flowers, Bonnie Raitt, 
Sting, Mavis Staples, Willie Nelson and more. His 
most recent studio album, ’Flicted, was released 
this past May.

Founded in New York City in 2008, yMusic (Alex 
Sopp, flutes/voice; Hideaki Aomori, clarinets; CJ 
Camerieri, trumpet/horn; Rob Moose, violin; Nadia 
Sirota, viola; Gabriel Cabezas, cello believes in 
presenting excellent, emotionally communicative 
music, regardless of style or idiom. Their virtuosic 
execution and unique configuration have attracted 
the attention of high profile collaborators—from 
Paul Simon to Bill T. Jones to Ben Folds—and 
inspired original works by some of today’s 
foremost composers, including Andrew Norman, 
Caroline Shaw, Nico Muhly, Missy Mazzoli, Marcos 
Balter, Judd Greenstein, and Gabriella Smith. They 
have performed around the world in venues of all 
sizes, including the Sydney Opera House, Carnegie 
Hall, the Elbphilharmonie Hamburg, and Madison 
Square Garden.

In 2023, they released an eponymous album of 
self-composed works. yMusic has previously 
released four full-length albums of commissioned 
music: 2020’s Ecstatic Science; 2017’s First; 
2014’s Balance Problems; and 2011’s Beautiful 
Mechanical, Time Out New York’s “#1 Classical 
Record of the Year.” Outside of the classical genre, 
yMusic has collaborated in the studio and on 
stage with dozens of popular artists, including Ben 
Folds, Emily King, Jose Gonzales, ANOHNI, Dirty 
Projectors, John Legend, Son Lux, the Staves, 
Bruce Hornsby, and Paul Simon.
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ABOUT DEEP SEA VENTS
CJ Camerieri had never seen anyone enjoy 
live music the way Bruce Hornsby did. At the 
expansive Eaux Claires Festival in the summer of 
2016, yMusic, cofounded by trumpeter Camerieri 
a decade earlier, was in the midst of premiering 
a program with English folk trio The Staves. 
Camerieri glanced to the side of the stage and 
spotted a basketball-tall man in sweatpants, 
bouncing around and beaming to what was being 
played feet away: Hornsby, of course. After the 
set, he raved to the combined ensembles, inviting 
them to his own Virginia festival. A collaboration 
on Hornsby’s 2019 album, Absolute Zero, 
followed, as did a short spate of shows in the 
early days of soon-to-be-doomed March 2020. 

For those five dates, yMusic’s other cofounder, 
violinist Rob Moose, hatched an idea: What if 
they wrote a song together and offered it up 
every night, the unexpected and previously 
unheard encore? And so, “Deep Sea Vents”—an 
almost-vaudeville prance, with horns splashing 
and bass diving, a musical simulacrum of the 
teeming underwater world Hornsby delightfully 
described—was born. Every night, the song 
became a cumulative joy, like a triumphant 
showtune from an aquatic musical that didn’t exist.

“Deep Sea Vents” is now the finale and title track 
of a spirited full-length collaboration between 
Hornsby and yMusic (BrhyM, you can call them), 
built with the same enthusiasm and openness 
that both parties spotted in one another on that 
steamy day eight years ago. An album of 10 songs 
about water and the ways we live with, in, or 
against it, Deep Sea Vents is Hornsby and yMusic 
as you have never heard them but also instantly 
identifiable in their own ways. His instant melodic 
ease joins their rhythmic precision and endless 
versatility, pulling each toward new currents. 

Together, they turn the various states of water 
into a metaphor for a difficult first date over 
drinks during “Phase Change,” Hornsby’s piano 
climbing the ladder of yMusic’s pizzicato plucks 
and woodwind smears. And in their hands, the 
existential anxiety of exploration becomes a 
funky strut stuck somewhere between triphop 
and Ligeti for “Deep Blue,” with Hornsby on 
electric sitar. Just as the ocean reminds us of how 
much we have to learn about our world, Deep Sea 
Vents reflects just how limitless musicians in one 
another’s mutual thrall can be.

Several months after the pandemic scuttled 
all future plans, Moose again asked Hornsby if 
he might be interested in writing more songs 
with yMusic. Sequestered in his Virginia studio, 
Hornsby readily accepted. yMusic began 
dispatching pieces to him, only to be stunned 
by how quickly he would respond with finished 
songs, rising to meet even their most abstract 
ideas with inexhaustible élan. The dipping horns 
and slashing strings of one offering became the 
prompt for a quasi-rap, Hornsby detailing the 
life and eccentricity of the egg-laying mammal 
on “Platypus Wow.” During another, wispy 
dissonance yielded suddenly to devilish strings 
and shouting horns, as though some faction of 
an orchestra had rebelled against sonority; for 
Hornsby, it became “Barber Booty,” a madcap 
advertisement for pirate escapades. Much to 
yMusic’s surprise, Hornsby changed very little 
about their songs but instead found ways to 
situate himself inside them, for his hooks to 
become the anchors of their instrumentals and 
then respond, more or less, with a what-else-ya-
got gusto.

Every song on Deep Sea Vents betrays this same 
sense of wonder, musically and conceptually. 
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Neither Hornsby nor yMusic set out to write 
a record about a world of water, but Hornsby 
simply found that’s where his adult curiosity 
about science and most everything else 
happened to lead him. Finally reading Moby-Dick, 
for instance, he was shocked by Herman Melville’s 
humor, so he lends that delight to opener “The 
Wild Whaling Life,” his dulcimer lifting a refrain 
that works as a proclamation of pride. 

“The Wake of St. Brendan” stemmed from The 
New York Times’ obituary of Tim Severin, a 
sailor who re-created the arduous journeys of 
early explorers. His voice warped by electronics 
and teased by strings, Hornsby sings a hymn 
not just for Severin but for anyone who’s found 
an unorthodox way of existing, of following an 
obsession to the very ends of the earth. And the 
gorgeous but heartbreaking “Foreign Sounds” 
finds Hornsby picking up the croon of George 
Jones to share the perspective of a clownfish, lost 
at sea because of the underwater noise pollution 
that is currently wrecking ecosystems. The song 
comes from Hornsby’s rapacious reading, but 
it is much more than an academic exercise; it 
is, instead, a true ballad for the blighted, the 
heartsick, and the stranded.

Early into Deep Sea Vents, during “(My) Theory 
of Everything,” Hornsby adds meaty chords to 
yMusic’s delicate string whorls and sputtering 
horn lines. He steadily relays the story of a 
scientist in a nearby aquatic research lab, 
checking for pollution and analyzing data to do 
his job. “I love marine research, saving estuaries,” 
Hornsby sings, a slight wink in his delivery. As this 
anonymous expert goes about his day, he’s also 
developing his theory of everything in secret, 
building a unified framework for how the world 
really works. 

It is a reminder of the depth that people, like the 
ocean, ferry beneath the surface. That is, it’s sort 

of like the pianist with some decades-old radio 
hits singing strangely beguiling and empathetic 
songs about sea life and the lives we make there 
with an esteemed new music ensemble—the one, 
that is, that kept offering up invitations to play 
because they recognized a kindred spirit when 
they saw one, bouncing along there on the side of 
the stage.

 



LAND ACKNOWLEDGMENT

The University of Illinois System carries out its mission in its 
namesake state, which includes the traditional territory of the 

Peoria, Kaskaskia, Piankashaw, Wea, Miami, Mascoutin, Odawa, 
Sauk, Mesquaki, Kickapoo, Potawatomi, Ojibwe, Menominee, 
Ho-Chunk, and Chickasaw Nations. These lands continue to 

carry the stories of these Nations and their struggles 
for survival and identity.

 
As a land-grant institution, the University of Illinois has a particular 

responsibility to acknowledge the peoples of these lands, 
as well as the histories of dispossession that have allowed 

for the growth of this institution. We are also obligated to refl ect 
on and actively address these histories and the role that this uni-

versity has played in shaping them. 
This acknowledgment and the centering of Native peoples 

is a start as we move forward.
 

Krannert Center affi rms the commitment by the university to move 
beyond these statements, toward building deeper relationships 

and taking actions that uphold and preserve Indigenous 
rights and cultural equity.

 
As we gather to experience this performance, we have an 

opportunity to refl ect on the ways that systems of oppression 
have shaped our society. We can work together to create 

systems that support human dignity, establish equity, 
strengthen cross-cultural relationships, and draw upon the 

creative capacity of all people that make up 
this community, state, nation, and world.



KRANNERT CENTER VOLUNTEERS 
COMMUNITY VOLUNTEERS 

Paula Abdullah
Charles Adegboie
David Allen
Elizabeth Allison
Shiela Anderson
Todd Anderson
Faith Arnold
Rocio Arroyave-Jamison
Richard Balsbaugh
Dan Bard
Assel Barinova
David Barnett
Jane Barry
Mary Berg
Ann Bergeron
Kathryn Bergeron
Andres Bielenberg
Cameron Bigler
Elisa Booth
Lisa Bourial
Deborah Bramowicz
George Brock
Jonne Brown
Reuben Brown
Jeff Buoy
Susan Cannon
Catherine Capei
John Carmody
Karen Chaddick
Felix Chan
Allen Chandlier
Katherine Chang
Sharon Chao
Molly Chartrand
Paige Chew
Trisha Choudhar
Pei Hsien Chu
Kathy Cimansky
Emma Rose Conway
Evie Cordell
Nicole Cruz
Pamela Cultra
Paul D'Agostino
Susan Darmody
Robert Daughery
Jean Davidson
Pamela De Ley

Tiffany Dean
Karen Decker
Lori Deyoung
Nancy DiBello
Sun Dieker
Janelle Dobbins
Rory Dodge
John Donovan
David Dorman
Tamara Ducey
Martin Dull
Debra Eichelberger
Stephanie Ellis
Beth Engelbrecht-Wiggans
Richard Engelbrecht-Wiggans
Roger Epperson
Beth Evans
DJ Evans
Clifford Federmeier
Judith Federmeier
Susan Feldman
Darwin Fields
Angela Fikes
Roger Fredenhagen
Michael Freeman
Isabella Galgano
David Gay
Sherry Geraths
Robin Goettel
Katrina Good
Barbara Gordon
Gene Grass
Robin Hadley
Katherine Hansen
Samuel Harrison
Christiana Heidich
Sarah Henn
Kathleen Henry
Jill Hieronymus
Casey Higgins
Brenda Hinthorn
Karen Hite
Carol Ho
Steve Holstein
Kaylee-Ann Hopkins
Clifford Jakopo
Cynthia Jean
Roland Jean
Linea Johnson

Ron Johnson
Marcy Joncich
Alice Jones
Barbara Jones
Dave Jordan
Mary Ann Judd
Carl Kagawa
Rashimi Kapoor
Debra Karplus
Rafal Kendracki
Cody Kielzman
Marina Kolodyazhnaya
Charles Kroner
Bruce Kruger
Susumu Kudo
Robert Lanier
Diane Lassila
Jake Lattyak
Sydney Lazarus
Rudy Leon
Qingyun Li
Jean Liang
Qingwen Liang
Lynn Lin
Lynda Lopez
Penny Lopez
Pezz Lopez
Virginia Lozar
Nico Lynx
Fallon MacFarland
Lorraline Maimborg
Christina Majchizak
Kendra Marsh
Maria Martin
Bobbi McCall
Jeannine McDonald
James McEnerney
Linda McEnerney
Bridget McGill
Emilee McGill
Linda Meachum
Kathleen Metcalf
Sharron Mies
Carol Miles
Carol Miller
Amy Mills
Julie Mills
Patrick Mills
Susan Mitze

Carol Mizrahi
Frank Modica
Lisa Mullins
Heather Munro
Christina Myers
Nguyen Nguyen
Debbie Nickey
Judy Nolan
Dick Norton
Angela O'Brien
Marjorie Olson
Volodymyr Opryschenko
Irem Orsei
Carol Osgood
Brenda Pacey
Cecillia Paoppi
Eric Peters
Brittney Pillow
Sarah Pirila
Mark Polland
Tressa Porter
Renee Potter
Rosa Pullen
Robert Rasmus
Gloria Rendon
Gail Rice
Lan Richart
Nancy Rickey
Jordan Rinkenberger
Linda & Ronald Roaks
Judy Rudnicke
Teresa Rupsch
Barbara Schleicher
Mark Sellers
Christel Seyfert
Lei Shanbhag
Carolyn Sharp
William Shaw
Beth Shelton
Mary Shultz
Connie Smith
Pierre Stephens
Deb Stoltz
Carrie Storrs
Kelli Stretesky
Steven Stuff
Shandra Summerville
Zhuoqi Tao
Alice Taylor



John Taylor
Sarah Taylor
Donna Telley
Marissa Terronez
Catherine Testory
Tracy Thomas
Susan Thompson
Joy Thornton- Walker
Marina Tinone
Lee Trail
Karla Trimble
Owen Tucker
Delaney Valese
Rodney Vanous
Patti VerStrat
Brenda Wakeland
Mary Walker
Qin Wang
Kelly Warner
Jean Weigel
Whitney Welsh
Taylor White
Liesel Wildhagen
Douglas Williams
Jessica WIlliams
Julie Wirth
Erik Wolfi ng
Lowre Young
Rui Zhao
Russell Zillman

KRANNERT CENTER 
STUDENT ASSOCIATION
Aminah Adebayo
K. Rae Ambroz
Helen Anil
Yusra Ansari
Caroline Atkinson
Claire Baffes
Subhodeep Bakshi
Kirsten Barker
Josie Besch
Aakash Bhide
Surman Bhowmick
Alyx Bibbs
Nick Boivin
Zach Bottoms
Alexa Bucio
Andrew A. Butterworth
Danielle Caccamo
Alice Cao

Emma Chang 
Xixi Chen
Ti-Chung Cheng
Judy Chiang
June Chun
Leanna Cui
Amanda DuVall
Yating Feng
Ramya Gandhi
Griffi n Garrett-Grossman
Rashmi Ghonasgi
Vix Henry
Uma Iyer
Marge Jerich
Xiaorui Jiang
Yixuan Jin
Nithya Kalwala
Andrew Klopp
Susan Koernr
Maria Kozar
Mildred Kumar
Toby Kutz
Maria Kuzniar
Amani Lalial
Lucas Langley
Jessica Larri
Erin Lee
Isabella Lee
Joy Lee
Edward Li
Zilu Li
Tina Lin
Wei Liu
Xiangyi Liu 
Utsav Majumdar 
Liliana Mansfi eld
Anne Margalith
Emma Mayes
Morgan Miller
Ethan Miranda
Kevin Nie
Qiaoyi Nie
Nicholas Orr
Steven Ortega
Yingrui Ouyang
Suraj Patel
Wesley Pereira
Diana Pham
Natalia Rafalko
Malika Raffensperger-Schill
Eliza Refaqat
Nicolle Reynolds
Julia Rhodes

Jacqueline Perez Rivas 
Trevor Santiago
Anna Schuster
Kaustabh Sharma
Dan Shen
Bangyan Shi
Zhan Shi
Patricia Simpson
Pratik Sinha
Daniel Song
Wenjie Song
Lea Stangenes
Deepak Subramanian
Pooja Tetali
Alexandria Thomas
Tejashree Tirunagari
Jenny Tran
Kelly Trevillian
Jiaxin Wan
Gloria Wang
Yining Wang
Cierra Welch
Samyla Williams
Nicholas Wooden
Ananya Yammanuru
Huiya Yang
Jie Zhang
Nicole Zhang
Bowang Zhou
Ino Zhu



KRANNERT CENTER STAFF
Mike Ross, Director
Cheryl Snyder, Director of Advancement
Terri Anne Ciofalo, Associate Director 

for Production
Maureen V. Reagan, Associate Director 

for Administration and Patron 
Experience

Julieanne Ehre, Assistant Director for 
Programming and Engagement 

EVENTS
Andrew Giza, Events Director
Andrew Almeter, Senior Production 

Coordinator for Events
Bree Brock, Production Coordinator 

for Events
Seth Wheeler, Technical Coordinator

for Events
Rachel Gladd, Performing Arts Events 

Coordinator

PROGRAMMING AND ENGAGEMENT
Julieanne Ehre, Assistant Director for 

Programming and Engagement
Jason Finkelman, Artistic Director of 

Global Arts Performance Initiatives
Emily Laugesen, Co-Director of 

Engagement
Sam Smith, Director of Civic Engagement 

and Social Practice 

ADVANCEMENT
Cheryl Snyder, Director of Advancement
Bethany Whoric, Associate Director 

of Advancement
David Drake, Advancement Team 

Assistant
Frank Niemeyer, FAA Annual Giving 

Offi cer

FINANCE AND OPERATIONS

Director‘s Offi ce
Zia Moon, Krannert Center Showcase 

Director, Offi ce and Communications 
Support Specialist

Vanessa Lane, Offi ce Manager 

Building Operations
John O. Williams, Facility Manager
Tony Mapson, Assistant Facility Manager
Joe Butsch, Building Electrician

Jared Painter, Assistant Chief Building 
Operations Engineer

Scott Butler, Eric Carr, Emmett Catlin, 
Austin Dearth, Sara Dietrich, John 
Ekstrom, Jessica Fancher, Bryan 
Franzen, Mark Lashbrook, Jacob Lerch, 
Chad Schwenk, Attendants

Glenda Dalton, Operations Offi ce 
Support Associate 

MARKETING
Maureen V. Reagan, Associate Director 

for Marketing

Communications
Sean Kutzko, Assistant Communications 

Director
Nicholas Mulvaney, Art Director
Jodee Stanley, Program and Web Editor

Public Services
Amy Thomas, Food Services Director
Abraham Castro, Intermezzo Kitchen 

Lead 
Elizabeth Henke, Stage 5 Bar Manager
Michael Bunting, Hospitality Supervisor
Whitney Havice, Ticketing and Patron 

Services Director
Ty Mingo, Assistant Ticket Services 

Director
Jon Proctor, Nick Wurl, Ticket Sales 

Supervisors
Ann-Marie Dittmann, Patron Services 

Assistant Director
Adrian Rochelle, Front of House 

Performance Supervisor

PRODUCTION
Terri Anne Ciofalo, Director 

of Production
Maria Miguens, Production Manager

Audio Department
Rick Scholwin, Audio Director
Alec LaBau, Associate Audio Director/

Video Director

Costume Shop
Andrea Bouck, Costume Director
Richard Gregg, Costume Rentals Director/

Wardrobe Adviser/Associate Costume 
Director

Paige Stewart-Rankins, Hair & Makeup 
Supervisor

Julianna Steitz, First Hand
April McKinnis, EB McTigue,

Cutters/Drapers
Kari Little-McKinney, Theatrical Stitcher

Lighting Department
Lisa Kidd, Lighting Director
David Krupla, Associate Lighting Director
Nick Jukes, Theatrical Lighting 

Coordinator

Properties Department
Adriane Binky Donley, Properties Director
Kira Lyon, Assistant Properties Director

Scene Shop
Ryan Schultz, Technical Director
Tatsuya Ito, Associate Technical Director
Bill Kephart, Scene Shop Chief Clerk
Bobby Reynolds, Theatrical Scene Shop 

Coordinator
Liam Romano, Kayley Woolums, Theatrical 

Scene Shop Assistants

PERFORMING ARTS BUSINESS 
SERVICE CENTER
Debbie Delaney, Stacey Elliott, 

Accounting Staff



NECESSARIES
Restrooms are located in the foyers of Foellinger 
Great Hall, Tryon Festival Theatre, and Colwell 
Playhouse; the east entrances on the Lobby level; 
and in each elevator lobby on Level 1 and Level 
3. Lobby restrooms and one restroom in each 
elevator lobby are fully accessible and contain 
baby-changing stations.

Ushers will be happy to provide you cough drops 
courtesy of St. Joseph Apothecary, or disposable 
foam earplugs if the place starts rockin’.

If you or a companion needs medical assistance, 
contact an usher or other staff member.

Please take a moment before the performance 
to note the theatre exits nearest to you. If it 
becomes necessary to evacuate the theatre, 
please remain calm, follow the instructions of the 
house staff, and exit in an orderly fashion to the 
appropriate safe meeting location, which will be 
announced to you.

PHONES AND DEVICES
The use of cell phones, cameras, and recording 
devices during performances is prohibited unless 
otherwise announced from the stage. 

LATE ARRIVALS 
As a courtesy to performers and audience 
members, latecomers will be seated only at times 
selected in advance by the artist. Should you fi nd 
that you’ve arrived late to a performance, our 
Patron Services staff will keep you informed 
about the earliest seating opportunity.

LOST ITEMS
If you are in need of Lost and Found, please visit 
the Patron Services counter. We will do our best 
to reunite object and owner!

TICKET RETURNS 
If you fi nd you can't attend a performance, please 
contact the Ticket Offi ce in advance, preferably 
by 6pm the day before the performance 
(kran-tix@illinois.edu). We never charge a 
handling fee on ticket transactions.
ACCESSIBILITY
Krannert Center for the Performing Arts is 
committed to making experiences accessible for 
all patrons, and we are delighted to provide a 
number of services to assist you. Krannert Center 
is equipped with an assisted listening system, 
wheelchair-accessible and no-step/few-step seating, 
and large-print programs, Braille programs, and 
American Sign Language interpreters are available 
with three weeks’ advance notice.

For assistance regarding your visit, please email:

Para ayuda en relación con su visita, favor de 
enviar un email a:

Pour vous aider dans votre visite, prière de nous 
envoyer un courriel à:

PATRONSERVICES@KRANNERTCENTER.ILLINOIS.EDU
217.333.9716 

WE’RE SO GLAD YOU’RE AT THE CENTER
We work to create the best possible setting for the experiences you seek and fi nd here.

!      ... 
    

 !        ,   



FR APR 12 AT 7:30PM

A.I.M. BY KYLE ABRAHAM 
 

REPERATORY WORKS
PRESENTS


