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PROGRAM

CHICAGO SYMPHONY ORCHESTRA
Hannu Lintu, conductor
Behzod Abduraimoyv, piano

Kaija Saariaho Ciel d'hiver

(1952-2023) First Chicago Symphony Orchestra performance

Pyotr llych Tchaikovsky Piano Concerto No. 1 in B-flat Minor, Op. 23

(1840-1893) Allegro non troppo e molto maestoso—Allegro con spirito

Andantino semplice
Allegro con fuoco

Behzod Abduraimov, piano

20-minute intermission

Modest Mussorgsky Prelude to Khovanshchina (orch. Shostakovich)
(1839-1881)
Dmitri Shostakovich Symphony No. 9 in E-flat Major, Op. 70
(1906-1975) Allegro

Moderato

Presto—

Largo—

Allegretto
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THANK YOU FOR SPONSORING THIS PERFORMANCE

With deep gratitude, Krannert Center thanks all 2023-24 Patron Sponsors and Corporate
and Community Sponsors, and all those who have invested in Krannert Center. Please view
their names later in this program and join us in thanking them for their support.
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Krannert Center honors the legacy of Endowed
Underwriter Valentine Jobst Ill. His enthusiasm
and commitment to the performing arts ensure
that the intense beauty of classical music will con-
tinue to resonate in central lllinois.

Krannert Center honors the memory of Endowed
Underwriters Marilyn Pflederer Zimmerman and
Vernon K. Zimmerman. Their lasting investment
in the performing arts and our community
will allow future generations to experience world-
class performances such as this one.
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JO ANN TRISLER IN LOVING MEMORY OF
Endowed Co-sponsor JAMES ECONOMY

Eighty-one Previous Sponsorships
Three Current Sponsorships

PATRICIA PLAUT & KENNETH SUSLICK CAROL BERTHOLD
First-time Sponsors Twenty-five Previous Sponsorships
Four Current Sponsorships One Current Sponsorship

*PHOTO: ILLINI STUDIO



ANNE MISCHAKOFF HEILES & SUSAN & SAM REESE
WILLIAM HEILES First-time Sponsors
Twenty-three Previous Sponsorships One Current Sponsorship

Six Current Sponsorships

MARY SCHULER & STEPHEN SLIGAR

Seventeen Previous Sponsorships
Two Current Sponsorships

*PHOTO: ILLINI STUDIO
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PROGRAM NOTES

KAIJA SAARIAHO
Born October 14, 1952; Helsinki, Finland
Died June 2, 2023; Paris, France

Ciel d’hiver

Composed
2013

First Performance
April 7, 2014; Paris, France

Instrumentation

two flutes and piccolo, two oboes, two clarinets,
two bassoons and contrabassoon, four horns,
two trumpets, two trombones, tuba, timpani,
percussion, celesta, harp, piano, strings

Approximate Performance Time
10 minutes

This is the first Chicago Symphony Orchestra
performance.

One of Finland’s most acclaimed composers
since Sibelius, Saariaho rarely lived in Finland.
After graduating from the Sibelius Academy

in Helsinki, she went to Freiburg, Germany, to
study with British composer Brian Ferneyhough,
and then in 1982 she moved to Paris, where she
was living when she died last year. The move to
France proved liberating. “It was like leaving your
parents’ home for the second time,” she said.

| love our culture, but in every domain there
was always one wise old guy with a bald
head—the male authority whose aesthetics
or politics ruled. In music there was Sibelius,
in architecture Alvar Aalto, and then there
was President Kekkonen, who led the
country for twenty-five years. | felt squeezed
to be something that I'm not.

In Paris, Saariaho became the composer she
wanted to be—one who mixed, in an unusually
personal way, the bracing austerity of the Nordic
musical tradition with the delicacy and supple
textures of French art. Saariaho initially went to
Paris to work at IRCAM, the hotbed of musical
experimentation set up by Pierre Boulez, and it
opened a new chapter in her composing life. She
began to explore the subtleties of musical color
and, with the assistance of computer technology,
to study what makes sound work, a preoccupation
that continued throughout her career. During

this time, she started writing works that mixed
acoustic and electronic music in provocative ways.

In Freiburg, Saariaho had become something of
an ascetic, caught up in a disciplined regimen

of composition. The richness of life in Paris
shocked her at first, and she couldn’t believe the
excitement and pleasure Parisians found in their
city—"even the busiest people take one and

a half hours for lunch,” she noted with dismay.
The experience of living there began to change
her, “loosening [her] horribly strict tendencies.”
Her music grew more complicated, but also
richer, as she began to develop a singular style
that reflected not only her background and
training, but also her identity as a composer fully
engaged with the modern world. “Perhaps it has
something to do with the landscape,” she says,
“but Finland is a very uniform country, whereas in
Paris | felt good about how diverse the city was.
There was a possibility for me to exist as | am.”

In later years, Saariaho started writing for voice,
a shift in direction that culminated in her first
opera, L'amour de loin (Love from Afar), which
premiered to great acclaim at the Salzburg
Festival in 2000 in a production by Peter
Sellars (and in its American premiere at the



Santa Fe Opera in 2002) and won Saariaho the
prestigious Grawemeyer Award. In April 2008
Northwestern University School of Music named
Kaija Saariaho the winner of the Nemmers Prize
in Music Composition, citing her achievement

in “transforming avant-garde techniques into a
world of luminous, shifting color and emotional
depth, mirroring the human experience.”
Saariaho's fifth and final opera, Innocence, about
a shooting incident at an international school in
Helsinki, premiered at the 2021 Aix-en-Provence
Festival to great acclaim.

Ciel d’hiver (Winter Sky) is an arrangement of
the second movement from Orion, which the
Chicago Symphony Orchestra performed in 2010.
Composed in 2002, shortly after L'amour de loin,
Orion was the largest piece of purely orchestral
music Saariaho had written at the time. (In 2002,
the Chicago Symphony played Du cristal, her first
work for orchestra, dating from 1989.) Written

in three movements, Orion takes as its subject
the adventurous hunter of Greek mythology who
was placed in the sky as a constellation after his
death. In the three-movement score, Saariaho
explores the dualities of the two Orions—the
myth of the murdered son of Neptune and the
constellation that bears his name, the kinetic
hunter and the fixed heavenly body.

Ciel d’hiver, based on Saariaho's second
movement, is a tapestry of individual voices,
beginning with the piccolo. Saariaho regularly
writes for the orchestra as if it were a mirror

of modern society: “It's such a concentration
of human culture, energy, and history in all its
aspects, and extremely detailed,” she once said,
“eighty to one hundred musicians, all with their
own experience of music making.” The music
remains serene and contemplative, even as the
orchestral textures thicken into densely woven
polyphony—a night sky cluttered with stars.

—Phillip Huscher

PYOTR TCHAIKOVSKY
Born May 7, 1840; Viatka, Russia
Died November 18, 1893; Saint Petersburg, Russia

Piano Concerto No. 1 in B-flat Minor, Op. 23

Composed
November 1874-February 21, 1875

First Performance
October 25, 1875; Boston, Massachusetts

Instrumentation

solo piano, two flutes, two oboes, two clarinets,
two bassoons, four horns, two trumpets, three
trombones, timpani, strings

Approximate Performance Time
33 minutes

First CSO Performances

October 16 and 17, 1891, Auditorium Theatre.
Rafael Joseffy as soloist, Theodore Thomas
conducting.

July 29, 1943, Ravinia Festival. Artur Rubinstein as
soloist, George Szell conducting

Most Recent CSO Performances

November 15, 17, and 18, 2018, Orchestra
Hall. Alexander Gavrylyuk as soloist, Thomas
Sendergard conducting

August 20, 2023, Ravinia Festival. Kevin Murphy
as soloist, George Stelluto conducting

CSO Recordings

1955. Emil Gilels as soloist, Fritz Reiner
conducting. RCA

1982. Cecile Licad as soloist, Sir Georg Solti
conducting. Clarion (video)

1985. Andras Schiff as soloist, Sir Georg Solti
conducting. London

2003. Lang Lang as soloist, Daniel Barenboim
conducting. Deutsche Grammophon



In a famously wrong snap judgment, Nikolai
Rubinstein said that Tchaikovsky's first piano
concerto—a concerto the composer wanted him
to play—was worthless and, in fact, unplayable.
Rubinstein, director of the Moscow Conservatory
and normally an ardent champion of Tchaikovsky's
works (he conducted the world premieres of

the early symphonies and Romeo and Juliet),

was “not only the best pianist in Moscow, but
also a first-rate all-round musician,” Tchaikovsky
later said, explaining why he had approached
Rubinstein in the first place.

Tchaikovsky met with Rubinstein at the Moscow
Conservatory on December 24, 1874. After
playing through the first movement for him, the
composer was greeted with complete silence.

“If only you knew,” he later wrote to Nadezhda
von Meck, "what a foolish and unbearable
situation it is to offer a friend a dish one has
cooked oneself and to have that friend eat

and say nothing!” Undeterred, though clearly
rattled, Tchaikovsky played on to the end of the
concerto. Then Rubinstein didn’t mince words,
declaring that the concerto was “impossible to
play, that the passages were hackneyed, clumsy,
and so awkward that there was no way even to
correct them, that as a composition it was bad,
vulgar.” Except for two or three pages, Rubinstein
ventured, the score had to be completely redone.
Angry and deeply wounded, Tchaikovsky left the
room without responding. Later that evening,
Rubinstein went to see him at home and, without
softening his original appraisal, proposed that if
the composer made numerous radical changes,
he would reconsider performing it. Tchaikovsky
replied, “I will not change a single note and will
publish it exactly as it is now!”

On January 9 Tchaikovsky wrote to his brother
Anatoly that he had fallen into a “great
depression” over the holidays. “There is no
one here whom | might call a friend in the true
8

sense of the word,” he continued, pointedly
referring to Rubinstein, whom until recently he
had considered one of his closest friends, and
he admitted that he was still recovering from
the blow to his composer’s pride. That winter,
however, he sent the piano concerto to Hans
von Bullow, a pianist and conductor best known
for his championship of Wagner’s music (he led
the premieres of both Tristan and Isolde and
Die Meistersinger von Nirnberg). “The ideas
are so original, so noble, so powerful,” Bilow
wrote back, “and the details so interesting;
though there are many of them, they do not
impair the clearness and unity of the work. The
form is mature, ripe, and distinguished in style.”
Although Bilow had retired from the concert
stage during the 1860s (after his wife, Cosima, left
him for Wagner) and had only recently resumed
his career, he now became the dedicatee of

the concerto and agreed to play the premiere

of the work in Boston, where it was advertised

as a Grand Concerto. “To Boston is reserved

the honor of its initial representation, and the
opportunity to impress the first verdict on a
work of surpassing musical interest,” the local
announcement boasted, unaware that Rubinstein
had already done so. The day after the premiere,
Billow sent what is thought to have been the first
cable ever dispatched from Boston to Moscow,
telling Tchaikovsky of the concerto’s undisputed
triumph with the Boston public.

The concerto has been overwhelmingly popular
ever since, and in 1941 it even inspired a hit
song, “Tonight We Love,” which was rather
unscrupulously hacked from its broad opening
phrases.

he concerto’s celebrated introduction, with its

radiant string melody riding over the piano’s
thunderous chords, is both its best-known and
most-puzzling concept. After a dramatic horn
call, Tchaikovsky establishes the “wrong” key



of D-flat major and then introduces a theme so
splendid, so complete, and so satisfying as it
stands that, despite audience expectations, it will
never return. Although this makes for a potentially
lopsided design (with the most familiar music over
before the concerto proper begins), Tchaikovsky’s
subsequent material is of such dazzling color,

flair, and orchestral brilliance that the remainder
of the score is not a letdown, even after such a
breathtaking opening chapter.

The main body of the first movement—it begins
with nervous, jumpy passagework—introduces

a clarinet melody Tchaikovsky said he heard
played by an itinerant musician at a local fair.
This is a large, finely detailed movement, filled
with characteristic Tchaikovskian touches like the
barrages of quadruple octaves in the piano solo,
and capped by an expansive cadenza.

The remaining two movements are brief

in comparison. The Andantino is part slow
movement, part scherzo; it's all lightness and
effortless charm. The main theme of the playful
midsection is based on "Il faut s'amuser et rire”
(Laugh and Enjoy Yourself), a chanson associated
with Belgian soprano Désirée Artét, whom
Tchaikovsky courted in the late 1860s, and, at
least for a few days, even thought of marrying.
The finale includes a Russian dance derived from
a Ukrainian melody and ends with a majestic coda
that manages to match the grandeur and sweep
of the concerto’s opening without once recalling
its main theme.

A postscript on first impressions. It didn't take
long for Nikolai Rubinstein to admit his mistake,
and shortly after the premiere he began to play
the concerto with great success—"What was
impossible in 1875 became thoroughly possible in
1878," Tchaikovsky observed. He quickly became
a celebrated interpreter of the work, and the
composer and the pianist-conductor renewed
their friendship. After Rubinstein’s death in 1881,

Tchaikovsky composed a piano trio in his honor
and dedicated it “to the memory of a great
artist.”

—Phillip Huscher

MODEST MUSSORGSKY
Born March 21, 1839; Karevo, Russia
Died March 28, 1881; Saint Petersburg, Russia

Prelude to Khovanshchina
(Orchestrated by Dmitri Shostakovich)

Composed
begun in 1872, unfinished at composer’s death

First Performance
February 21, 1886; Saint Petersburg, Russia
(Rimsky-Korsakov edition)

Instrumentation

three flutes and piccolo, two oboes and

english horn, three clarinets, two bassoons and
contrabassoon, four horns, three trumpets, three
trombones, tuba, timpani, triangle, tambourine,
snare drum, cymbals, bass drum, tam-tam,
glockenspiel, bells, celesta, two harps, piano,
strings

Approximate Performance Time
5 minutes

First CSO Performances

November 1 and 2, 1929, Orchestra Hall.
Frederick Stock conducting (Rimsky-Korsakov
orchestration)

July 4, 1936, Ravinia Festival. Ernest Ansermet
conducting (Rimsky-Korsakov orchestration)

Most Recent CSO Performances

July 23, 2015, Ravinia Festival. James Conlon
conducting (Shostakovich orchestration)

March 8, 9, 10, and 11, 2018, Orchestra Hall.
Emmanuel Krivine conducting (Rimsky-Korsakov
orchestration)



CSO Recordings (Rimsky-Korsakov

orchestration)

1957. Fritz Reiner conducting. CSO (From the
Archives, vol. 11: The Reiner Era Il)

1961. George Szell conducting. VAI (video)

1977. Sir Georg Solti conducting. C Major
Entertainment (video)

1997. Sir Georg Solti conducting. London

On the evening of February 23, 1881, Mussorgsky
suffered a severe fit of alcoholic epilepsy; three
more attacks followed the next day. On February
26 he was taken to the Nikolayevsky Military
Hospital in Saint Petersburg, where he was given
a sunny room with large windows. On March

14 Mussorgsky was visited by llya Repin, an

artist who had wanted to paint the celebrated
composer’s portrait for many years. Mussorgsky
posed in a hospital chair. Repin, working without
an easel, painted on a tabletop. Repin’s famous
portrait, finished in just four days, reveals the face
of a sad and disturbed man. Mussorgsky appears
unkempt and bleary-eyed; his face is clouded by
the troubles of a man sick from a life of heavy
drinking. On Mussorgsky's birthday, March 21, a
hospital attendant disobeyed doctor’s orders and
obtained a bottle of cognac for the composer.
Mussorgsky died a week later.

During the last year of his life, Mussorgsky
worked simultaneously on two operas,
Khovanshchina and Sorochintsy Fair, and as a
result he finished neither. The latter, based on a
comic short story by Gogol, was begun in 1874.
Khovanshchina, an epic retelling of the conflicts
that beset Russia in the late seventeenth century,
had been in the works even longer. Mussorgsky
started research and preliminary sketching in
the summer of 1872; much of the score was
written by 1876. Progress on Khovanshchina
often was interrupted by Sorochintsy Fair, and
as Mussorgsky's drinking grew worse, lengthy
and productive periods of composition became
10

rare. Of the seven operas that Mussorgsky began
during his lifetime, only Boris Godunov was
finished before his death.

It was left to Rimsky-Korsakov to oversee
Mussorgsky’s musical estate, which meant not
only collecting and organizing sketches and
manuscripts, but also completing his friend’s
work. Although Rimsky-Korsakov acknowledged
Mussorgsky’s genius—"full of so much that

was new and vital"—he felt that a great deal

of the music needed editing and correcting.
(Mussorgsky always knew that his talent was

too unconventional to be understood by the
musical establishment; the autobiographical
sketch he prepared in 1880, written in the third
person, says: “Mussorgsky cannot be classed with
any existing group of musicians, either by the
character of his compositions or by his musical
views."”)

The first and most important of Rimsky-Korsakov’s
assignments as trustee of Mussorgsky’s works
was the completion and orchestration of
Khovanshchina, which was left in a particularly
chaotic state. Rimsky-Korsakov spent the first six
months of 1882 sifting through the manuscripts.
A vocal score was published in 1883, and the
opera was staged in Saint Petersburg on February
21, 1886. Other famous hands soon busied
themselves with Khovanshchina: for the first Paris
production in 1913, both Stravinsky and Ravel
orchestrated passages that Rimsky-Korsakov

had omitted; Stravinsky even rewrote the final
chorus. Since then, scholars and musicians,
dissatisfied with Rimsky-Korsakov's efforts, have
attempted to reconstruct Mussorgsky’s original.
The orchestration of the prelude performed at
these concerts was prepared in 1958 by Dmitri
Shostakovich.

The prelude to act 1 is dated September 1874 in
Mussorgsky’s manuscript. The music depicts the



sun rising over Moscow, illuminating Red Square,
the Kremlin, and Saint Basil's Cathedral. A single
melody is repeated, touched each time by the
changing light of dawn; the great bells of Saint
Basil's begin to ring as the sun breaks through.

—Phillip Huscher

DMITRI SHOSTAKOVICH

Born September 25, 1906; Saint Petersburg
(formerly Leningrad), Russia

Died August 9, 1975; Moscow, Russia

Symphony No. 9 in E-flat Major, Op. 70

Composed
1945

First Performance
November 3, 1945; Leningrad, Russia

Instrumentation

two flutes and piccolo, two oboes, two clarinets,
two bassoons, four horns, two trumpets, three
trombones, tuba, timpani, percussion, strings

Approximate Performance Time
27 minutes

First CSO Performances

October 10 and 11, 1946, Orchestra Hall. Désiré
Defauw conducting

August 10, 1947, Ravinia Festival. Pierre Monteux
conducting

Most Recent CSO Performances

July 25, 2012, Ravinia Festival. James Conlon
conducting

May 29 and 30, 2014, Orchestra Hall. Jaap van
Zweden conducting

By the end of the Second World War,
Shostakovich was not only a national hero, but
he also was an international celebrity, due to his
Seventh Symphony, the Leningrad. Famously

written (mostly) in Leningrad during the city’s first
year of siege, its propaganda value was instantly
recognized. Copies of the score were flown from
the Soviet Union to such high-profile conductors
as Sir Henry Wood (then chief conductor of
London’s Proms) and Arturo Toscanini. The

work was even heard in Leningrad itself, still
under siege after eleven months and with
several thousand having died from starvation:

a scratch symphony orchestra was recruited for
a performance broadcast on August 9, 1942,
demonstrating that the city’s spirit had not been
crushed.

Shostakovich’s next symphony, the bleak and
ferocious Eighth, disappointed Soviet officials,
who had hoped for a more triumphant sequel,
since the war’s tide had turned in the Red Army’s
favor. Realizing that the nightmarish world of

the Eighth needed to be counterbalanced, as
early as the spring of 1944, Shostakovich told a
Moscow journalist of his plans for the Ninth: I
would like to employ not only full orchestra but a
choir and soloists, if | can find a suitable text; in
any case, | don’t want to be accused of drawing
presumptuous analogies.” What Shostakovich
had in mind, of course, was Beethoven’s mighty
Choral Symphony. In subsequent interviews, he
further intimated that his Ninth was to be the
triumphal final part to a symphonic trilogy begun
by the Leningrad. Expectations were high, and,
indeed, it seemed Shostakovich was to fulfill them
when, in January 1945, he demonstrated to his
Moscow Conservatory students the exposition of
a new orchestral work. A week later, when asked
about the work'’s progress, he explained that

he was making slow progress, as the symphony
opened with a big tutti and he was writing
straight into full score. That month he admitted to
his friend, Isaak Glikman:

| am not composing anything, since | live
in such appalling conditions. From 6.00 to
1



18.00 | am deprived of two basic forms of
convenience: water and light. It's particularly
difficult without these conveniences
between 15.00 and 18.00—it’s already dark
by then. Kerosene lamps give little light, and
my eyesight is bad. My nerves go to pieces
because of this darkness . . . then at 18.00
they turn on the light, but by that joyful
moment my nerves are so tautly wound up
that | cannot pull myself together.

Even so, in late April, Shostakovich played

about ten minutes of the work on the piano to
Glikman, who recalled it as “majestic in scale,

in pathos, in its breathtaking motion.” Then,

in July, Shostakovich scrapped that symphony
and embarked on writing a draft score of the
Ninth as we know it. By August 2 he was in
Moscow writing a fair copy of the first movement,
completing this three days later. He composed
the other four movements—first in draft, then in
fair copy—at the composers’ House of Creativity
in lvanovo, completing the whole work on August
30.

Apossible clue to Shostakovich’s frame of mind
is provided in the diary of Daniil Zhitomirsky,
who witnessed Shostakovich composing the
Ninth in the garden of his quarters at Ivanovo, on
“a board nailed down on top of poles driven into
the ground.” Zhitomirsky had met Shostakovich
and his wife at the Ivanovo rail station:

On the way back here, Dmitri Dmitriyevich
first told me about the “uranium” bomb,
of the inconceivable, terrible catastrophe
of Hiroshima. . . . He spoke in short

quick phrases; the husky, pinched tone

of his voice, his absent gaze, and pallid
complexion all transmitted his distress. We
then walked in silence to his little dacha. |
thought in bewilderment about Hiroshima,

12

of the complexities of this moment in time
(even though the war had ended for us), and
wondered what the near future had in store.
| started to give voice to my despondency,
but Dmitri Dmitriyevich, his eyes fixed on
some point overhead, quickly cut short my
lamentations: “Our job is to rejoice!”

Clearly news of Hiroshima’'s bombing, which had
taken place on August 6, made the prospect

of writing a conventional celebratory work

even harder to stomach. Yet, it is known that
Shostakovich drafted the score of what became
the Ninth Symphony in July, some weeks before.
Possibly he had written this as a break from

the strain of writing a work on which so much
expectation was riding; the news of Hiroshima
had then resolved him to making this his Ninth
Symphony instead of the grandiose work he had
hitherto promised.

he opening of its first movement

was described approvingly by one of
Shostakovich's colleagues as “Mozart-like,”
though its forebear is clearly that of Prokofiev's
Classical Symphony. Its second subject is a
strutting march, led by piccolo, whose apparently
innocent theme gains a darker and more sinister
character as it is increasingly taken up by the
brass as the movement develops.

The slow second movement starts with a wan
clarinet solo supported by cello and bass
pizzicato. The strings take up this theme, and the
movement becomes increasingly Mahlerian, with
Nachtmusik-style horn fanfares.

In complete contrast is the following scherzo,
sparkling and light-footed in the tradition of
Tchaikovsky’s Second Symphony or Berlioz’s
Queen Mab Scherzo. Something of the quality of
Italian comic opera is introduced by a swaggering
trumpet solo.



This leads without a break into the Largo,
pompously started by low trombones and

tuba. A solo bassoon, rambling like a morose
drunkard, plays a melody vaguely reminiscent

of the second movement’s wan lament. Finally,
the bassoon appears to pull itself together,
launching the finale with a perky and apparently
lighthearted theme. Like the first movement's
piccolo theme, this is eventually—after the
strings and a curiously oriental-sounding episode
played by woodwinds—taken up by the brass to
darkly menacing effect. Yet its peroration ends
up more like something from a circus ring than a
magpnificent procession, and the movement finally
races to a hectic end.

—Daniel Jaffé

Daniel Jaffé is a regular contributor to BBC Music
Magazine and a specialist in English and Russian
music. He is the author of a biography of Sergei
Prokofiev (Phaidon) and the Historical Dictionary
of Russian Music (Scarecrow Press).

Phillip Huscher has been the program annotator
for the Chicago Symphony Orchestra since 1987.
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HANNU LINTU, CONDUCTOR

First CSO Performances

February 27 and 29, 2020, Orchestra Hall.
Sibelius’s Finlandia, Nielsen’s Violin Concerto
with Pekka Kuusisto and Helios Overture, and
Sibelius's Symphony no. 5

February 28, 2020, Edman Memorial Chapel,
Wheaton College. Sibelius’s Finlandia, Nielsen’s
Violin Concerto with Pekka Kuusisto and Helios
Overture, and Sibelius's Symphony no. 5

Most Recent CSO Performances
December 2, 3, and 4, 2021, Orchestra Hall.
Lindberg’s Serenades, Lalo’s Symphonie
espagnole for Violin and Orchestra with Ray
Chen, and Brahms's Symphony no. 4

Hannu Lintu maintains his reputation as one

of the world’s finest conductors. This season,

he takes up the baton as music director of
Orquestra Gulbenkian in Lisbon while continuing
his tenure as chief conductor of Finnish National
Opera and Ballet, proving himself a master of
both symphonic and operatic repertoire. The
appointments follow a stream of successful
concerts with Orquestra Gulbenkian and
productions with Finnish National Opera and
Ballet including Strauss’s Salome, Puccini’s

14

Turandot, and Britten’s Billy Budd. This season
will also see the completion of the house’s Ring
cycle with Wagner's Gétterddmmerung, as well
as productions of Poulenc’s Dialogues of the
Carmelites and Mozart's Don Giovanni.

Highlights of the 2023-24 season include debuts
with the Berlin Philharmonic, NHK Symphony
Orchestra Tokyo, and SWR Symphony Orchestra
and returns to the Boston Symphony Orchestra,
Orchestre de la Suisse Romande, Minnesota
Orchestra, Orchestra Sinfonica Nazionale della
RAI, and the George Enescu International
Festival.

Recent years have seen Lintu conduct the New
York Philharmonic (concluding with an immediate
re-invitation from the orchestra to perform at
Bravo! Vail Festival), Bavarian Radio Symphony
Orchestra, Orchestre National de Radio France,
Swedish Radio Symphony Orchestra, Deutsches
Symphonie-Orchester Berlin, BBC Symphony
Orchestra, Netherlands Radio Philharmonic
Orchestra in Hilversum, Atlanta Symphony
Orchestra, St. Louis Symphony Orchestra,
Konzerthaus Berlin, Orchestre de Chambre de
Lausanne, and the Orchestre symphonique de
Montréal alongside the likes of such artists as Gil
Shaham, Kirill Gerstein, Daniil Trifonov, and Sergei
Babayan.

Lintu has made several recordings for the Ondine,
BIS Records, Naxos, Avie Records, and Hyperion
Records labels. His diverse discography includes
Magnus Lindberg'’s orchestral works, Beethoven's
piano concertos with Stephen Hough, and
Lutostawski’s symphonies nos. 1-4, all with the
Finnish Radio Symphony Orchestra. His work
boasts two International Classical Music awards



and several nominations for Gramophone and
Grammy awards in recognition of recording
projects such as Bartdk’s violin concertos with
Christian Tetzlaff, works by Sibelius featuring
Anne Sofie von Otter, Rautavaara’s Kaivos, and
the violin concertos of Sibelius and Thomas Adés
with Augustin Hadelich and the Royal Liverpool
Philharmonic Orchestra.

Hannu Lintu studied cello and piano at the
Sibelius Academy (now University of the Arts
Helsinki), where he also later studied conducting
with Jorma Panula. He participated in master
classes with Myung-Whun Chung at the
Accademia Musicale Chigiana in Siena, Italy,

and took first prize at the Nordic Conducting
Competition in Bergen in 1994.
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PHOTO:

BEHZOD ABDURAIMOV, PIANO

This concert marks Behzod Abduraimov’s debut
with the Chicago Symphony Orchestra.

Behzod Abduraimov’s performances combine an
immense depth of musicality with phenomenal
technique and breathtaking delicacy. He performs
with renowned orchestras worldwide, including
the Philharmonia Orchestra in London, the Los
Angeles Philharmonic, Deutsches Symphonie-
Orchester Berlin, San Francisco Symphony, the
Cleveland Orchestra, Orchestre de Paris, Royal
Concertgebouw Orchestra Amsterdam, Czech
Philharmonic, Vienna Symphony Orchestra,

NHK Symphony Orchestra Tokyo, and the Berlin
Radio Symphony Orchestra with such prestigious
conductors as Santtu-Matias Rouvali, Gustavo
Dudamel, Semyon Bychkov, Gianandrea Noseda,
Juraj Val¢uha, Vasily Petrenko, and Constantinos
Carydis.

Performances this season include appearances
with the Mozarteum Orchestra Salzburg, Houston
Symphony, Pittsburgh Symphony Orchestra, Oslo
Philharmonic, Stavanger Symphony Orchestra of
Norway including a tour of Spain, and the Belgian
National Orchestra performing at the Royal
Concertgebouw Amsterdam. Behzod also returns
to the Israel Philharmonic and performs with the
Adelaide and Sydney symphony orchestras in
Australia.

In recital, Abduraimov has often appeared

at Carnegie Hall's Stern Auditorium, Queen
Elizabeth Hall in London, and the Concertgebouw
in Amsterdam. He has recently been presented
by Alte Oper Frankfurt, Toppan Hall in Tokyo,

and Teatro alla Scala and the Society of Concerts
Foundation in Milan. Also this season, he appears
twice at Carnegie Hall—returning to the Stern
Auditorium for a solo recital followed by a duo
recital with violinist Daniel Lozakovich at the Weill
Auditorium. The duo presents recitals elsewhere
in North America, including Bing Concert Hall

at Stanford University and the Vancouver Recital
Society series. He also gives recitals at the Seoul
Arts Centre, Shanghai Concert Hall, Amare Hall in
The Hague, and at the Tuesday Evening Concert
Series in Charlottesville (VA). Regular festival
appearances include Aspen, Verbier, Rheingau, La
Roque d’Anthéron, Lucerne, and Ravello.

His second recital recording for Alpha Classics,
featuring works by Ravel, Prokofiev, and Uzbek
composer Dilorom Saidaminova, will be released
in March 2024. The year 2021 saw the release of
his first recital album for Alpha Classics based on
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a program of miniatures, including Mussorgsky's
Pictures from an Exhibition. In 2020 recordings
included Rachmaninov's Rhapsody on a Theme of
Paganini with the Lucerne Symphony Orchestra
under James Gaffigan, recorded on Rachmaninov's
own piano from Villa Senar for Sony Classical and
Rachmaninov’s Piano Concerto no. 3 with the Royal
Concertgebouw Orchestra for the RCO Live label.
Both recordings were nominated for the 2020
Opus Klassik awards in multiple categories. A DVD
of his BBC Proms debut in 2016 with the Munich
Philharmonic was released in 2018. His 2012 debut
CD of music by Liszt, Saint-Saéns, and Prokofiev
for Decca won the Choc de Classica and Diapason
Découverte, and his first concerto disc for the label
featured Prokofiev’s Third and Tchaikovsky's First.

Born in Tashkent, Uzbekistan, Behzod Abduraimov
began studying piano at the age of five as a pupil
of Tamara Popovich at Uspensky State Central
Lyceum in Tashkent. In 2009 he won first prize at
the London International Piano Competition. In
addition, he studied with Stanislav loudenitch at the
International Center for Music at Park University,
Missouri, where he is artist-in-residence.
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CHICAGO SYMPHONY ORCHESTRA

Riccardo Muti, Music Director Emeritus for Life

Jessie Montgomery, Mead Composer-in-
Residence

Hilary Hahn, Artist-in-Residence

VIOLINS

Robert Chen, Concertmaster
The Louis C. Sudler Chair, endowed by an
anonymous benefactor

Stephanie Jeong, Associate Concertmaster
The Cathy and Bill Osborn Chair

David Taylor’, Assistant Concertmaster
The Ling Z. and Michael C. Markovitz Chair

Yuan-Qing Yu*, Assistant Concertmaster

So Young Bae

Cornelius Chiu

Gina DiBello

Kozue Funakoshi

Russell Hershow

Qing Hou

Matous Michal

Simon Michal

Sando Shia

Susan Synnestvedt

Rong-Yan Tang

Baird Dodge, Principal

Danny Yehun Jin, Assistant Principal
Lei Hou

Ni Mei

Hermine Gagné

Rachel Goldstein

Mihaela lonescu

Sylvia Kim Kilcullen

Melanie Kupchynsky

Wendy Koons Meir

Joyce Noh
Nancy Park
Ronald Satkiewicz
Florence Schwartz

VIOLAS

Catherine Brubaker
Youming Chen
Sunghee Choi
Wei-Ting Kuo
Danny Lai

Weijing Michal
Diane Mues
Lawrence Neuman
Max Raimi

CELLOS
John Sharp, Principal
The Eloise W. Martin Chair

Kenneth Olsen$, Assistant Principal
The Adele Gidwitz Chair
Karen Basrak
The Joseph A. and Cecile Renaud Gorno Chair
Loren Brown#*
Richard Hirschl
Daniel Katz
Katinka Kleijn
Brant Taylor

BASSES

Alexander Hanna, Principal
The David and Mary Winton Green Principal
Bass Chair

Alexander Horton, Assistant Principal

Daniel Carson

lan Hallas

Robert Kassinger
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Mark Kraemer
Stephen Lester
Bradley Opland

Andrew Sommer

HARP
Lynne Turner

FLUTES

Stefan Ragnar Hoskuldsson, Principal
The Erika and Dietrich M. Gross Principal Flute
Chair

Yevgeny Faniuk, Assistant Principal
Emma Gerstein
Jennifer Gunn

PICCOLO
Jennifer Gunn
The Dora and John Aalbregtse Piccolo Chair

OBOES
William Welter, Principal
The Nancy and Larry Fuller Principal Oboe Chair
Lora Schaefer, Assistant Principal
Scott Hostetler

ENGLISH HORN
Scott Hostetler

CLARINETS

Stephen Williamson, Principal
John Bruce Yeh, Assistant Principal
Gregory Smith

E-FLAT CLARINET
John Bruce Yeh

BASSOONS
Keith Buncke, Principal

William Buchman, Assistant Principal
Miles Maner
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HORNS

Mark Almond, Principal
James Smelser

David Griffin

Oto Carrillo

Susanna Gaunt

Daniel Gingrich

TRUMPETS

Esteban Batallan, Principal

The Adolph Herseth Principal Trumpet Chair,
endowed by an anonymous benefactor

Mark Ridenour?*, Assistant Principal

John Hagstrom
The Bleck Family Chair

Tage Larsen
The Pritzker Military Museum & Library Chair

TROMBONES

Jay Friedman, Principal
The Lisa and Paul Wiggin Principal Trombone
Chair

Michael Mulcahy
Charles Vernon

BASS TROMBONE
Charles Vernon

TUBA

Gene Pokorny, Principal
The Arnold Jacobs Principal Tuba Chair,
endowed by Christine Querfeld

TIMPANI
David Herbert, Principal

The Clinton Family Fund Chair
Vadim Karpinos, Assistant Principal

PERCUSSION
Cynthia Yeh, Principal
Patricia Dash



Vadim Karpinos STAGE TECHNICIANS
James Ross Christopher Lewis, Stage Manager
Blair Carlson
Paul Christopher
Ryan Hartge
Peter Landry
Joshua Mondie
CSO FELLOWS Todd Snick
Gabriela Lara, Violin
The Michael and Kathleen Elliott Fellow
Jesus Linarez, Violin
Olivia Reyes, Bass

LIBRARIANS

Justin Vibbard, Principal
Carole Keller

Mark Swanson

ORCHESTRA PERSONNEL

John Deverman, Director

Anne MacQuarrie, Manager, CSO Auditions and
Orchestra Personnel

* Assistant concertmasters are listed by seniority.
T On sabbatical

§ On leave

The CSO's music director position is endowed in perpetuity by a generous gift from the Zell Family
Foundation.

The Paul Hindemith Principal Viola, Gilchrist Foundation, and Louise H. Benton Wagner chairs currently
are unoccupied.

The Chicago Symphony Orchestra string sections utilize revolving seating. Players behind the first desk
(first two desks in the violins) change seats systematically every two weeks and are listed alphabetically.
Section percussionists also are listed alphabetically.
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LAND ACKNOWLEDGMENT

The University of lllinois System carries out its mission in its
namesake state, which includes the traditional territory of the
Peoria, Kaskaskia, Piankashaw, Wea, Miami, Mascoutin, Odawa,
Sauk, Mesquaki, Kickapoo, Potawatomi, Ojibwe, Menominee,
Ho-Chunk, and Chickasaw Nations. These lands continue to
carry the stories of these Nations and their struggles
for survival and identity.

As a land-grant institution, the University of Illinois has a particular
responsibility to acknowledge the peoples of these lands,
as well as the histories of dispossession that have allowed

for the growth of this institution. We are also obligated to reflect

on and actively address these histories and the role that this uni-
versity has played in shaping them.
This acknowledgment and the centering of Native peoples
is a start as we move forward.

Krannert Center affirms the commitment by the university to move
beyond these statements, toward building deeper relationships
and taking actions that uphold and preserve Indigenous
rights and cultural equity.

As we gather to experience this performance, we have an
opportunity to reflect on the ways that systems of oppression
have shaped our society. We can work together to create
systems that support human dignity, establish equity,
strengthen cross-cultural relationships, and draw upon the
creative capacity of all people that make up
this community, state, nation, and world.
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INVEST IN THE FUTURE OF THE ARTS

Support Krannert Center today




MAKING IT POSSIBLE
Support Krannert Center Today

Where Creativity Ignites Passion

Krannert Center is committed to providing an inclusive space where students,
community members, visiting artists, and friends can gather for enriching
performances and cultural experiences. The support of our donors and friends
enables the Center to produce creative programming that ignites a passion
for the arts that is invaluable.

Together, we can ensure that students and the greater community
continue to have access to transformative performing arts experiences.

Please consider making a gift to Krannert Center today. With your help,
we can sustain the high level of excellence you have come to expect, while
strengthening the lasting impact of the Center's work.

You make it possible.

Make Your Gift Today
advancement@krannertcenter.illinois.edu ¢ 217.333.6700
KrannertCenter.com/Give

Would you like to make Krannert Center part of your legacy?
Contact Cheryl Snyder (217.333.2533 | casnyder@illinois.edu) or Bethany
Whoric (217.300.6042 | bbwhoric@illinois.edu) to learn more about making a
planned gift to Krannert Center for the Performing Arts.




KRANNERT CENTER PHILANTHROPY AND ADVOCACY

Krannert Center’s dedication to the celebration, exploration, and cross-pollination of the arts is
advanced through these special programs. Donors who champion such work make it possible for more
people in our community to participate in life-affirming experiences.

2023-2024 ADVANCEMENT COUNCIL

This passionate group of arts advocates assists
Krannert Center staff in expanding the Center’s
leadership and financial resources.

Co-Chairs: Leonard (Len) Lewicki
Douglas Nelson & Michelle Marina & Nenad Marjanovic
Gonzales

Susan & Brendan McGinty
Tracy Parsons

Susan & Sam Reese
Shandra Summerville

Ghazala Ahmad

Terry & Barbara England
Susan & Michael Haney
Lisa & Mark Klinger

2023-2024 KRANNERT CENTER YOUTH SERIES
The Youth Series features daytime performances,
online media created by performing artists, and
educational activities designed especially for
pre-K through high-school-aged students.
Children who participate learn to appreciate the
performing arts, gain knowledge, build social
skills, and integrate live performance experiences
into classroom work. Thank you to our Youth
Series sponsors. If you'd like to learn how you

can become a sponsor for the Krannert Center
Youth Series, please contact Krannert Center
Advancement at 217.333.6700 or
advancement@krannertcenter.illinois.edu.

Linda & Ronald Roaks

Carol & Ed Scharlau

Jane & Christian Scherer

Anne & David Sharpe

Bernard and Prudence Spodek
Endowed Fund

lllinois Arts Council

Ann H. Bender Youth Series
Endowment

The Susan Sargeant McDonald
Endowed Fund for Youth
Programming (Suzi was
the founder/developer
of the Krannert Center
Youth Series)

Susan & Michael Haney

Brenda & Stephen Pacey

Jill & James Quisenberry

National Endowment
for the Arts

2023-2024 CAMPAIGN FOR

YOUNG AUDIENCES

Through the Campaign for Young Audiences,
students at the U of | enjoy $10 tickets for nearly
every event presented at Krannert Center while
other college students and children receive
significant discounts. If you'd like to learn how
you can become a sponsor, please contact
Krannert Center Advancement at 217.333.6700
or advancement@krannertcenter.illinois.edu.

Lead Sponsors

Phyllis Robeson & Family

Sponsors

Tom Dillavou, in loving
memory of Jennifer

Susan & Michael Haney Fund
for Young Audiences

Gertrude Brokaw McCloy
Endowment

Clarette & Zvi Ritz

UpClose Marketing
and Printing
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KRANNERT SOCIETY

The University of lllinois, the College of Fine and Applied Arts, and Krannert Center are profoundly
grateful for the commitment of Krannert Society members. Through donations, pledges, and residual
gifts of $1 million or more, these open-hearted visionaries help build a thriving community and
encourage cross-cultural understanding. Their support sustains the extraordinary vision of Herman and
Ellnora Krannert to create a vibrant gathering place like no other.

&y
VALENTINE JOBST Il (1904-1993) CLAIR MAE ARENDS (1912-2000)
March 1994 G. WILLIAM ARENDS (1914-1997)
March 2000

MARILYN PFLEDERER ZIMMERMAN HELEN FARMER
(1929-1995) JAMES FARMER (1931-2020)
VERNON K. ZIMMERMAN April 2014

(1928-1996)

November 2003



FOELLINGER SOCIETY

Demonstrating their steadfast dedication to the arts, members of the Foellinger Society have donated
or pledged $500,000 to $999,999. Because of their generosity, everyone in this community can unite
in joyful and engaging experiences. These magnanimous arts lovers celebrate the spirit of Helene
Foellinger, whose memorial gift honored her sister, Loretta Foellinger Teeple, and established the
Marquee Performance Endowment.

AVIS HILFINGER (1915-2004) KENNETH ANDERSEN (1933-2020)

DEAN HILFINGER (1912-2006) MARY ANDERSEN
April 2000 August 2009

CAROLYN G. BURRELL CAROLE & JERRY RINGER
April 2012 April 2014
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EDITH ANN STOTLER K. SARAH SPAULDING
(1946-2022) (1930-2022)
August 2017 Feb 2017

JANE BUFORD SCHERER & CHRIS DENA & JIM VERMETTE
SCHERER June 2022
June 2022



IKENBERRY SOCIETY

University of Illinois President Emeritus and First Lady Stan and Judy lkenberry have long
demonstrated their love for the arts and their deep commitment to enhancing learning experiences for
all University of lllinois students. Krannert Center gratefully acknowledges their steadfast support by
introducing the lkenberry Society to recognize donated gifts or pledges of $250,000 to $499,999.

JUDITH & STANLEY IKENBERRY JERALD WRAY & DIRK MOL DAVID A. KROOKS HELEN & DANIEL RICHARDS
September 2014 March 2016 August 2016 June 2016

HOLLY & KURT HIRCHERT ANONYMOUS JOAN & PETER HOOD SUSAN & MICHAEL HANEY
February 2017 May 2018 November 2018 April 2019
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LYNN WEISEL WACHTEL
& IRA WACHTEL
June 2019

FRAN & MARC ANSEL
June 2022
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JOHN & KAY SHANER
July 2019

TRENT A. SHEPARD
September 2023

LEONARD (LEN) LEWICKI
May 2021

TIMOTHY TEMPLE & JERRY
CARDEN
June 2022



COLWELL SOCIETY

Dr. John B. Colwell, Pauline Groves Colwell, and R. Forrest Colwell provided critical funding for the
Marquee Performance Endowment, and the Colwell Society gratefully acknowledges their invaluable
assistance. Members have donated or pledged $100,000 to $249,999 for celebrating, preserving, and
exploring the arts right here and around the globe.

DOLORIS DWYER EMILY GILLESPIE ROSANN NOEL JAMES W. ARMSEY LOIS KENT

(1918-1997) (1909-2000) (1932-2018) (1917-2008) (1912-1999)

April 1996 JAMES GILLESPIE RICHARD NOEL BETH L. ARMSEY LOUIS KENT
(1905-1999) April 1997 (1918-2019) (1914-1994)
December 1996 February 1998 October 2000

JUNE SEITZINGER RICHARD MERRITT JOHN PFEFFER ANONYMOUS LINDA M. MILLS
(1928-2020) (1933-2005) (1935-2017) November 2006 (1940-2006)
GROVER SEITZINGER ANNA MERRITT ALICE PFEFFER October 2007
(1925-2019) November 2006 November 2006

September 2001

THE SUSAN

SARGEANT

MCDONALD

ENDOWED FUND

FOR YOUTH

PROGRAMMING

Suzi was the founder/

5 developer of the

JUDITH LIEBMAN MICHAEL VIRGINIA R. IVENS Krannert Center Youth \ycapo g
(1936-2023) CARRAGHER (1922-2008) Series RICHARD BERLIN
JON LIEBMAN (1946-2009) February 2009 July 2010 October 2010
January 2008 September 2008
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DIANA & WARD
MCDONALD
March 2011

GRACE & JOHN
MICETICH
March 2011

MICHAEL SWINDLE
April 2014

ANONYMOUS
November 2015

DALE STEFFENSEN
(1922-2018)
MARGARET
STEFFENSEN

June 2017
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CECILE & IRA
LEBENSON
December 2017

JO ANN TRISLER
(1946-2010)
November 2011

LINDA WEINER
(1944-2021)
BARRY WEINER
February 2017

BURT SWANSON
(1939-2020)

IRIS SWANSON
December 2017

LEA GIESELMAN
(1932-2014)

BOB GIESELMAN
(1932-2015)

April 2013

ANNE MISCHAKOFF
HEILES & WILLIAM
HEILES

May 2017

TERRY & BARBARA
ENGLAND
April 2018

JULIE & NATHAN
GUNN
April 2014

JILL & JAMES
QUISENBERRY
May 2017

PHYLLIS ROBESON
& FAMILY

February 2019
KYLE ROBESON
(1929-2021)



JAMES R. FRAME MICHAEL &

& CANDACE PENN MARGARET ROSSO
FRAME GROSSMAN
April 2019 July 2019

JUDITH & RICHARD KATHRYN I. SEYBERT
KAPLAN & MICHAEL J.
February 2022 ANDRECHAK

June 2022

WILLIAM K. ARCHER KENNETH BENGOECHEA

(1927-1997) (1937-2022)
FOROUGH ARCHER NANCY L. JOHNSON
July 2023 September 2023

PATRICIA & ALLAN

PATRICIA PLAUT &
KENNETH SUSLICK

VICTOR FELDMAN SUSAN & RICHARD
(1935-2018) SCHNUER

JUDITH FELDMAN November 2021
(1938-2021)

September 2021

RICHARD & JAYNE SELMA K. RICHARDSON
BURKHARDT (1931-2019)
January 2023 March 2023

Donations by society members include estate gifts; outright donations; charitable gift annuities; charitable remainder trusts; gifts
of real estate, insurance, and securities; and pledges fulfilled over a period of five years. To explore how you can create your own
lasting legacy, contact us at 217.333.6700 or advancement@krannertcenter.illinois.edu.
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2023-2024 MARQUEE CORPORATE & COMMUNITY SPONSORS

Corporate and community support—both cash and in-kind—deepens Krannert Center’s capacity to
inspire public discourse, communal respect, and collective joy. Please join Krannert Center in thanking
the following corporate and community sponsors for their support of Krannert Center performances
and initiatives.

Corporate & Community Platinum Sponsors
($30,000 OR MORE)

FOLC____ HOTEL | JL 'EEINQIR

Fox Development Corporation

FLEX|N|[GATE

SURFACE 51
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Corporate & Community Lead Gold Sponsors
($20,000-$29,999)

MICUAEL S

’
C A T E R I N G

%Backland Radio

-+ dot com

Corporate & Community Gold Sponsors
($10,000-$19,999)

T ALumni "4 FAIRLAWN Sm.lle

k REAL ESTATE Fairlawn Student Living

n
-m-
r‘ STERLING CHRSIE Il““@ls C ‘ R ‘ S
WEALTH MANAGEMENT CLINIC

2024 Kuwee Weelond oS eiT Ly

WEBBER I
of — FilliniMEDIA >
COMMUN;Y ThleSCP P OwvoCl)

CREDIT UNION Lawyers

Corporate & Community Silver Sponsors

Corporate & Community Bronze Sponsors
($5,000-$9,999)

($2,500-$4,999)

Adams Outdoor Kessler Optical BodyWork Associates lllinois Public Media/WILL
Advertising Neighbors of Southwest Carter’s Furniture AM-FM-TV
Chambanamoms Champaign (Steve & Comfort Suites The Piano Shop
Champaign-Urbana Mass Connie Miller) Experience Champaign- The Upper Bout
Transit District (MTD) Smile Politely Urbana

Triptych Brewing
Glenn Poor’s Audio & Video Willard Airport
Illini Studio

Christie Clinic

TO JOIN THIS POWERFUL NETWORK of like-minded professionals while receiving guaranteed visibility and
marketing benefits, visit KrannertCenter.com/Give or contact Bethany Whoric at 217.300.6042 or bbwhoric@illinois.edu.
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2023-2024 GRANTS

1)

DORIS DUKE

CHARITABLE FOUNDATION

DORIS DUKE CHARITABLE FOUNDATION

Endowment support from the Doris Duke Charitable
Foundation continues to enhance Krannert Center’s
presentation of diverse, world-class national and
international visiting artistry; supporting the
creation of new work; and increasing engagement
and collaboration across campus.

T

ILLINOIS

i

ILLINOIS ARTS COUNCIL

The Illinois Arts Council Agency provides
general programing support to ensure that
audiences of all ages have direct access to
world-class theatre, dance, and music.

THE AUGUSTINE FOUNDATION

THE AUGUSTINE FOUNDATION

The Augustine Foundation provides continued
major support for ELLNORA | The Guitar Festival.
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THIS PROJECT FUNDED BY
STUDENT SUSTAINABILITY COMMITTEE

THE STUDENT SUSTAINABILITY COMMITTEE

The Student Sustainability Committee provided
funding for the Krannert Center Audiences
Lighting Retrofit Project, which continues to
increase energy efficiency, decrease labor
requirements, and improve safety conditions.

Center for
Advanced
Study

GEORGE A. MILLER ENDOWMENT PROGRAMS COMMITTEE
The George A. Miller Endowment Programs
Committee supports CultureTalk and other
special collaborative projects.




MARQUEE PATRON SPONSORS

Krannert Center is grateful for the passion and commitment of the following individuals whose gifts support the

expansive range of experiences offered at Krannert Center: formative moments for tomorrow’s global leaders,

performances that comfort and transform, opportunities to create and enjoy groundbreaking work, engagement

activities that offer self-discovery and hope, architectural treasures to delight the senses, and remarkable moments to

foster lifelong memories. If you'd like to learn more about how to become a sponsor, please contact Krannert Center

Advancement at 217.333.6700 or advancement@krannertcenter.illinois.edu.

Endowed Underwriters
($10,000 OR MORE PER EVENT)

Clair Mae & G. William Arends

Avis & Dean Hilfinger

Valentine Jobst IIl

Carol & Jerry Ringer

Edith Ann Stotler

Marilyn Pflederer & Vernon K.
Zimmerman

Endowed Sponsors
($5,000-$9,999 PER EVENT)

Beth & James Armsey

Doloris Dwyer

Terry & Barbara England

Joan & Peter Hood

Lois & Louis Kent

Anna Merritt

June & Grover Seitzinger

Trent A. Shepard

Sarah K. Spaulding

Bernard and Prudence Spodek
Endowed Fund

Endowed Co-sponsors
($2,500-$4,999 PER EVENT)

Ann H. Bender Youth Series
Endowment

Victor & Judith Feldman

Lena & Bob Gieselman

Emily & James Gillespie

Margaret Rosso Grossman &
Michael Grossman

Virginia R. lvens

Stephen & Kathryn Marshak

The Susan Sargeant McDonald
Endowed Fund for Youth
Programming (Suzi was
the founder/developer of
the Krannert Center Youth
Series)

Joanne & Charles MclIntyre

Mildred Maddox Rose

John & Kay Shaner
Jo Ann Trisler
Pat & Allan Tuchman

Campaign for Young
Audiences

Tom Dillavou, in loving memory
of Jennifer

Susan & Michael Haney Fund
for Young Audiences

Gertrude Brokaw McCloy
Endowment

Clarette & Zvi Ritz
Phyllis Robeson & Family

UpClose Marketing
and Printing

Patron Underwriters
($10,000 OR MORE PER EVENT)

Jayne & Richard Burkhardt Jr
Carol & Willis Colburn

Patron Sponsors
($5,000-$9,999 PER EVENT)

Anonymous

Carol & Willis Colburn

Dixie & Evan Dickens

Anastasia Economy, in memory
of James Economy

Beverly & Michael Friese, in
memory of Dean & Avis
Hilfinger

Marilyn & Don Krummel

Cecile & Ira Lebenson

Jon Liebman

Deb & Ty Newell

A. Mark Neuman

Dr. Jan Marie Aramini &
Michael Pettersen

Jill & James Quisenberry

Patricia Plaut & Kenneth Suslick

Cynthia Swanson

Iris Swanson

Shirley & Arthur Traugott

Barry Weiner, in loving memory
of Linda

Rebecca & Paul Wigley

Patron Co-sponsors
($2,500-$4,999 PER EVENT)

Anonymous

Frances & Marc Ansel, in
memory of George Perlstein

Dianna Armstrong

Rebecca McBride & Betsy
Bachmann

Sherry & Nelson Beck

Carol & Carl Belber

Carol Berthold

Marsha Clinard & Charles
Boast

Jayne & Richard Burkhardt Jr

Roy & Ann Campbell

Timothy Temple & Jerry
Carden

Harriet & Herschel Cline

Jo Ellen DeVilbiss

Tom Dillavou, in loving memory
of Jennifer

Anne Ellison

Emmie Fisher

Jean E. Huddleston & Kelly
Foster

Melanie Loots & George Gollin

Shirley Soo & Matthew Gorman

Diane Gottheil

Susan & Michael Haney

Anne Mischakoff Heiles &
William Heiles

Janice Bahr & Erwin Hoffman

Peggy & Christopher Huson

Maxine Kaler

Marianne Kalinke

Richard & Judith Kaplan

Josephine & Douglas Kibbee

Lisa & Mark Klinger

Leonard (Len) Lewicki

Ann & Stephen Long

Gigi & Frank Miles

Jerald Wray & Dirk Mol

Martha & Thom Moore

Claudia Reich & Gary Olsen

Brenda & Stephen Pacey

Carolyn Maille-Petersen &
Todd Petersen

Jill & James Quisenberry

Susan & Sam Reese

Linda & Ronald Roaks

Julia & Gene Robinson

Deborah & Stephen Rugg

Richard & Susan Schnuer

Anne & David Sharpe

Diana Sheets, in loving
memory of Stephen
Levinson & in memory of
Dr. Arthur Chitz, music
director of the Dresden
Schauspielhaus

Carol & Franklin Shupp

Mary Schuler & Stephen Sligar

Margaret P. Stillwell

Nancy & Edward Tepper

Pat & Allan Tuchman

Susan & Robert Welke

Karen & William Wilkinson

Charles & Sarah Wisseman

HELP ENSURE THE

IMPACT OF THE ARTS

for future generations by
becoming a donor today. Visit
KrannertCenter.com/Give,
contact us at 217.333.6700 or
advancement@krannertcenter.
illinois.edu.
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MARQUEE CIRCLE AND LOOP MEMBERS
We gratefully acknowledge these individuals and businesses for their generosity and commitment to
the arts. Their support enabled the Center to welcome back in-person audiences for Music, Theatre,
Dance, and visiting artist productions this past season. Krannert Center continues to make accessibility
improvements, co-commission works to help support artist partners, and focus on engagement work
within the community. If your membership has lapsed and you'd like to renew, please contact Krannert
Center Advancement at 217.333.6700 or advancement@krannertcenter.illinois.edu.

[LIST CURRENT AS OF FEBRUARY 3, 2024]

KRANNERT CENTER'S

_,Q[MARQUEE
CIRCLE

Ghazala Ahmad

Melissa Huff & Richard Alkire*

Walter Alspaugh***

Nadja & Carl Altstetter

Mary & Kenneth Andersen*

Ruth & James Anderson

Sally Anderson

Jean Manning & Alan Andreasen

Frances & Marc Ansel*

Dianna Armstrong*

Barbara E. Barnes

Tangll & Tamer Basar

Jeanette & John Beck

Sherry & Nelson Beck

Carol & Carl Belber

Dorothy Bell

Erica & Alessandro Bellina

Carol Berthold

Doug Blair

Mary Blair

Marsha Clinard & Charles Boast

Arlene & James Borbely

Lois & Jack Brodsky by Daniel
Brodsky

Abbie & Mike Broga

Elizabeth & Michael Brunk

Annette & John Buckmaster

Jayne & Richard Burkhardt Jr.

Carolyn G. Burrell

Ann & Roy Campbell

Timothy Temple & Jerry Carden

Beth & David Chasco

Kathleen & Felix Cimakasky

Harriet & Herschel Cline

Carol & Willis Colburn

Casey Sutherland & Linda Coleman
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Tina & John Colombo

Jongin Craggs

Deborah Day

Elizabeth Cardman & Paul Debevec

Richard Delong

Jo Ellen DeVilbiss

Dixie & Evan Dickens*

Jennifer & Tom Dillavou

And three Anonymous donors

Anastasia Economy

Matthew Nelson & Kim Eilts

Ann Einhorn

Lorene & Paul Ellinger

Anne Ellison

Jo & Thomas Emerson

Terry & Barbara England*

Charles J. and Joanne J. Mcintyre by
Family

Karen & Michael Folk

Jill & Rusty Freeland

Beverly & Michael Friese

Michael Fuerst

Nancy & Bert Fuller

Victoria Christensen & Gary Gladding

Melanie Loots & George Gollin*

Shirley Soo & Matthew Gorman

Diane Gottheil

Ondine & George Gross

Margaret Rosso Grossman & Michael
Grossman

Julie & Nathan Gunn

Susan & Michael Haney

Sharon & Terence Harkness

Kathlene & Ron Harshman

Gozen & Chris Hartman*

Kathleen Harvey

Clare & Alan Haussermann

Jane Trishman Heaton

Anne Mischakoff Heiles & William
Heiles

Holly & Kurt Hirchert

Janice Bahr & Erwin Hoffman

Joan & Peter Hood*
Mary-Alayne & Robert Hughes
Peggy & Christopher Huson
Ingrid & Bruce Hutchings
Judith & Stanley Ikenberry*
Laura & Gale Jamison

Ronald Johnson

Nancy Johnson

Martha Ann Jones

Joan Volkmann & John Jones
Patricia Jurgens

Patricia & Peter Kale

Maxine Kaler

Marianne Kalinke

Judith & Richard Kaplan

Paula Kaufman

Josephine & Douglas Kibbee
Brenda & Peter Kimble

Roy King & Jennifer Durham King
Lisa & Mark Klinger

Sharon Pomerantz & Howard Korey
Wynne Sandra Korr

Sheila & Philip Krein

Marion & Herman Krier

David A. Krooks

Marilyn & Don Krummel

Nancy Parker & James Kuklinski
Cecile & Ira Lebenson*

Emmie Fisher & Shung-Wu Lee
Brenda Lerner-Berg

Diana Sheets & Stephen Levinson
Leonard (Len) Lewicki

Judith & Jon Liebman

Ann & Stephen Long

Brenda & Morgan Lynge
Marina & Nenad Marjanovic
Kathryn & Stephen Marshak
Betsy Bachmann & Rebecca McBride
Erica McClure

Susan & Brendan McGinty

Mrs. Jack H. McKenzie



Anna Merritt*

Theresa & Bruce Michelson

Gigi & Frank Miles

Sallie & Norman Miller

Jerald Wray & Dirk Mol*

Martha & Thom Moore*

Nancy Morse*

Armine & Rudolf Mortimer

Jane & Walter Myers

Janet & Douglas Nelson*

A. Mark Neuman

Ty & Deb Newell

Richard Noel

Jeanette Nugent

Claudia Reich & Gary Olsen*

Brenda & Stephen Pacey

Jean Paley

Donald Perrero

Carolyn & Todd Petersen

Dr. Jan Marie Aramini & Michael
Pettersen

Alice Pfeffer*

Kathryn Rybka & Darrell Hoemann
Photography

Kathleen A. Holden & David
Prochaska

Jill & James Quisenberry*

Gloria Rainer

Arlene & Julian Rappaport

Susan & Sam Reese

Lois & Robert Resek*

Karen & Michael Retzer

Marlyn Rinehart

Carole & Jerry Ringer*

Clarette Ritz

Linda & Ronald Roaks

Phyllis Robeson

Lisa & Eric Robeson

Anne Robin

Julia & Gene Robinson

Taya & Mike Ross

Deborah & Brian Ruddell

Deborah & Stephen Rugg*

Shozo Sato

Carol & Ed Scharlau*

Jane & Christian Scherer

Susan & Richard Schnuer

Kim Robeson-Schwenk & Dean
Schwenk*

Kay & John Shaner

Anne & David Sharpe

Trent Shepard

Janice Sherbert

Jan & David Sholem

Carol & Franklin Shupp

Diane & Richard Siemer

Birute & Vaidotas Simaitis

Patricia & Charles Simpson

Mary Schuler & Stephen Sligar

Audrey Ishii & Charles Smyth

Prudence Spodek

Elaine & Case Sprenkle

Cecile Steinberg

Margaret Stillwell

Tracy & Todd Stillwell

Patricia Plaut & Kenneth Suslick

Cynthia Swanson

Iris Swanson

Bonnie & Bob Switzer

Masako Takayasu*

Nancy & Edward Tepper

Joy Thornton-Walter

Marie Griffith Tompkins

Shirley & Arthur Traugott*

Carolyn Casady-Trimble & Ralph
Trimble

Devon Hague & Dallas Trinkle

Pat & Allan Tuchman*

Lynn Weisel Wachtel & Ira Wachtel

Chip Walgren

Paula Watson

Tracy McCabe & Fabien Wecker

Barry Weiner

Susan & Robert Welke

Rebecca & Paul Wigley

Sarah Wigley

Karen & William Wilkinson

Sarah & Charles Wisseman

Elaine & Harold Yoon

Joan & Theodore Zernich

Yucheng Liang & Zhongmin Zhu

And gifts from three Anonymous
donors

Memorial Gifts to the Marquee Circle

Arthur Chitz & Stephen Levinson
Diana Sheets

Amy A. Rappaport
Arlene & Julian Rappaport

*Former member of the Krannert Center Advancement Council



Ithe

Pat Januszki & Dick
Adams

Ellen & Gene Amberg

Carol & Richard Arnould

Grace Ashenfelter

Keely Ashman

Paul Blobaum & Dennis
Azuma

Judith Bach

Susan & G. Tim Bachman

Nancy & Ernest
Barenberg

Joseph Barnes

Paula & Clifford Barnes

Sandra & Ritchie Barnett

Maeline & Robert
Barnstable

Jim Barrett

Jane & Peter Barry

Kathleen & S. Eugene
Barton

Ronald & Susan J. Bates

Starley Baxter

Norma Bean

Mary Beastall

William Bechem

Nora Few & Douglas Beck

Susan & Wayne Bekiares

Shari & Ben Fox

Dorothy & James Bennett

Kathleen & John Lansingh
Bennett*

Laura & Kenneth Berk

Carol & Richard Betts

Jordan Samet & Meredith
Blankinship

Mary Ann Boggs

Tamara Bouseman

Kelly Bradham

Vevi & Richard Brannon

Hannah & Justin Brauer

Amy Mueller & James
Brennan

Liora & Yoram Bresler

Channing Brown
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Donald Buss

Christine & Edwin Cabhill

David Campbell

Helen & Andreas
Cangellaris

Carol Lite & Kenneth
Cantor

Kenneth Smith &
Catherine Capel

Susan Hinrichs & Alan
Carroll

Donna & Steven Carter

Elaine Bearden & Craig
Chamberlain

Sheryl & Robert
Chambers

Alexander Chang

Jordan Chin

Candice Chirgotis

Julie & Michael Cohan

Maureen & Neal Cohen

Kristin Patton & John
Coleman

Janet & William Coombe

Nancy & Fred Coombs

Brad & Meggin Cooper

Nancy Creason

Brian Cudiamat

Laurie Curatolo

Barbara Curtis

Luis Cuza

Elizabeth & Robert Czys

Millie Davis

Patricia & Robert Davis

Janis Chadsey & Al Davis

Susan Meinkoth & Peter
Davis*

Lucia & Ron Deering

Nancy & Harold Diamond

Mark & Lisa Dobbertien

Terri Dodson

Victoria Pifalo & Kieran
Donaghy

Jean Driscoll

Joyce Eisenstein

Rhoda Engel

E.R. Ensrud

Mary Ann Espeseth

Andrea Fain

Lea Mellom & Nicholas
Faklis

Charles J. & Joanne J.
Mclntyre by family

Eleanor & Walter

Feinberg

Rebecca Nettl-Fiol &
Stephen Fiol

Catherine Flood

Kristin & James Flores

Rose Marie & Brendan
Foley

Barbara Ford

Tracey Ford

Robin & Robert Fossum**

Claudia & Eduardo
Fradkin

Natalie Frankenberg

Karen & Alain Fresco

Joan Friedman

Priscilla Kron & Gerald
Frye

Barbara Fuller-Curry

Michael Huges & Dr.
Marty Fung

David Fuquay

Margie Harris & Richard
Furr

Pamela & Samuel Furrer

Janet Kalmar & Benjamin
Galewsky

Laurie Rund & Rex
Gaskins

Evelyn & Joseph Gill

Derek Girton

Terrance Gist

Michelle Gonzales

Nancy Goodall

Diane Greco

Miranda Machula &
Christopher Green

Karl Greve

Kimiko Gunji

Lila Sullivan & Don
Gunning

Rosangela Silva & Ibrahim
Hajj

Barbara Danley & Robin
Hall

Karen Greenwalt & David
Hamilton

Karen & David Harris

Cynthia Capek & Edward
Harvey

Jenny & Dick Harvey

Robert Malik Winter by
Sarah Hasib, Pete &
Molly Yunyongying

Dauna Hayman

Christine & Bruce

Hegemann

John Heiligenstein

Jannette & Donald
Helfrich

Marne Helgesen

Patricia & Charles Helm

Susan & Edwin Herricks

Herbert Hiestand

Shawna Scherer & Steve
Higgins

Paul Hinson

Jennifer & Paul Hixson

Marilee & Robert
Hoffswell

Jean Holley

Rhonda Fallon & Brant
Houston

Jessie Houston

Kimberly & Mark Hubbard

Ann Roseman & Bob
Huhn

Rhonda Hunter

Michael Lambert &
Timothy Hutchison

Andrew Ingram

Elizabeth & Henry
Jackson

Janet Elaine Guthrie &
Mark Jaeger

Helen & Francis Jahn

Leah & Michael Jay

Daniel Jensen

Michelle Sanden Johlas &
John Johlas

Elizabeth Johnston

Debra Karplus

Lizbeth Katsinas

Benita & John
Katzenellenbogen

Laura & Don Keefer

Kristi Mercer and Karen
Keener

Megan & David Kees

Beverly & George Kieffer

Anna Koem & Jin Kim

Janice Kimpel

Margaret Patten & Todd
Kinney

Gerri Kirchner

Julia Kling

Patricia & Frank Knowles

Laura & Kipling Knox

Christa Knust

Marilyn Kohl



Antje & Edward Kolodziej

Jean & Thomas Korder

Shari L. Kouba

Joan Kozoll

Elizabeth & David Krchak

Susan & Curtis Krock

Carrie & Richard Kubetz

Ann Benefiel-Kunkel & Joseph Kunkle

Judith Kutzko

James Land

Kathy Lee

Carol Leff

Lil Levant

Patricia & Vernon Lewis

Mary & Louis Liay

Larry Lister

Xinran Liu

Jaclyn & Jeffrey Loewenstein

Cynthia & Michael Loui

Margaret & Erick Loven

Brandi & Jason Lowe

Ann Lowry

Robin Luebs

Marguerite & Walter Maguire

S. Pauline & Mankin Mak

Tracey & J. Victor Malkovich*

Jeannine Malmsbury

Leslie & Gary Mason

Mary & Bryan McCandless

Jane & Michael McCulley

Michael McGarvey

TIffany & James McNeely

Alina Reeves & Joseph Meier

Christen Mercier

Sharon & David Mies

Margaret & Craig Milkint

Charlotte Mattax Moersch & William
Moersch

Linda & Mark Moore

Melinda & Timothy Moore

Liz & Dan Morrow

Marie Mueller

Diane & Michael Murphy

Lucy Miller Murray & Martin L. Murray

Jane & Alan Nathan

Carol Neely

Jeffrey Nelson

Eve Harwood & Mark Netter

Stephanie Nevins

Peter Newman & Jerome Ng

Jack Nibling

Lynda Dautenhahn & Lee Nickelson

Matthew Noel

Holly Nordheden

Jenene & Richard Norton

Julie O'Neill

Donna & Paul Offenbecher

Julia & David Ohlsson

Mary & Robert Oliver

Janice Olson

David Ostrodka

Elaine Fowler Palencia & Michael
Palencia-Roth

Martha Palit

John Parsons

Monahan Partners

Marjorie Perrino

Aiko Perry

Jaya Yodh & Curtis Perry

Michael Peterik

Jean & G. David Peters

Katherine Peterson

Linda & Lyn Peterson

Constance & James Phillips

Mary Phillips

Laura & Mark Pils

Neil Baer & Elizabeth Popp

Patricia Powell

Adriane Powell

Nancy & Lester Rabe

Lois & Edward Rath

Judith Rathgeber

Margaret A. Reagan

Deborah & Michael Reagan

Bruce Zimmerman & Maureen Reagan

Julie & William Rettberg

Felisa & Jay Reynolds

Connie Rieken

Louise Rogers

Christie Roszkowski

Beverly Sanford

Joan Farwell-Sargent & Michael
Sargent

Mary Jane & Todd Schermer

Susan K. & Paul K. Schlesinger

Grace & William Schoedel

Kathleen & Mark Schoeffmann

Charlotte & Andy Schuchart

Dawn Schultz

Patricia Fowler & Jose Schutt-Aine

Geraldine Sczygiel

Judy & John Sehy

Rochelle Sennet

Crystal & Michael Shaw

Lily Siu

Elzbieta & Piotr Skorupa

Elon Slaughter

Terry Smith

Deborah & James Smith

Marianne Abbey-Smith & Campbell
Smith

Elyse Rosenbaum & Robert Smith

Avigail & Marc Snir

Melissa Breen & Cheryl Snyder

Nancy Sottos

Peter Cohen & Jeffrey Sposato

Rhonda Applebee & Doug Steepleton

Elizabeth Stern

Deborah Stewart

Gary Stitt

Andrea Beller & Kenneth Stolarsky

Sheila Sullivan

Craig Sutter

Michelle & Jason Swearingen

Diane Durbin & David Tjaden

Sharon & Ross Toedte

Joan & Walter Tousey

Susan & John Townsend

Jonathan Trupin

Joan & Stanley Tunnell

Grant Ullrich

Candice & Frederick Underhill

Kathryn & Alfonso Valdes

Anne Silvis & Albert Valocchi

Kathryn & Van Bowersox

Valerie & Jeffrey Van Buren

Bette & Johannes Van Es

Cynthia Vandeventer

Carol Veit

Linda & R. E. Veltman

Dena & Jim Vermette

Julie Mason-Vermeulen & Paul Henri
Vermeulen

George Vickery

Yvonne & Joseph Vitosky

Michael Vitoux

Shirley Walker

June & Ashton Waller

Diane & James Wardrop

Mari McKeeth & Heidi Weatherford

Ann & Ronald Webbink

Carl Pius Weibel

Cecelia & Morton Weir

Elizabeth Weiss

Michelle & Michael Wellens

Hannah Werner

Deborah & Michael Westjohn

Karen & John Whisler

Stephanie Daniels & Steven White
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Liesel Wildhagen In honor of Sarah Wigley Mickey Rodin

Donna & Thomas Williams Jaclyn & Jeffrey Lowenstein Diane Greco

Susan & Mark Wisthuff In honor of Shozo Sato Annette H. Schoenberg

Ava & Richard Wolf Kristin Patton & John Coleman Jannette & Donald Helfrich

Irene & Stanley Wu In honor of Patricia A. & Morgan E. Scott R. White
Mary & Gene Wurth
Ruth Wyman

Janie & Ehud Yairi
Wendy & Glen Yang
Rittchell & Peter Yau
Sally & Stephen Zahos
Yvonne & Gerard Ziegler

Sharon Shavitt & Steven Zimmerman

And five Anonymous donors

Student Loop

Evelyn Ashley
David Balut
Jessica Blomberg
Yu-Ju Chang
Hsinju Chen
Pyunghwa Choi
Trisha Choudhary
Qiuling Fan
Ruo-Jing Ho
Daniel Hong
Chang Hu

Julia Lee

Samuel Li

Hongyi Liu
Xuhao Luo

Isaiah Menard
Qiaoyi Nie
Matthew O'Brien
Samuel Rosner
Mary Sanderson
Joseph Self
Joseph Sellett
Zhuoqi Tao
Gloria Wang
Irene Wilken
Ananya Yammanuru
Yi Yang

Yuyuan Yang

Lisa Young

Honorary Gifts to the Loop

In honor of Richard Noel
Matthew Noel
In honor of Doug Nelson
Patricia Powell
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Powell
Adriane Powell

Memorial Gifts to the Loop

Jane M. Barrett
James Barrett
Alex P. Bhanos
Susanne Bhanos
Marie Cassioppi
Kevin Langreck
Donald W. Clegg
Susan & John Townsend
Ralph D. DeMoss
Linda & Edwin Goebel
Sara Dobbertein
Mark & Lisa Dobbertein
Bob Eisenstein
Joyce Eisenstein
Priscilla J. Fortier
Katherine Peterson
Walter T. Gunn
Julia & Gene Robinson
Susan S. McDonald
Anonymous
Carolyn H. McElrath
Ellen & Gene Amberg
Stephen Levinson
Robin & Robert Fossum
Nancy & Phillipe Geubelle
Ondine & George Gross
Janet & Douglas Nelson
Thomas Nevins
Stephanie Nevins
Rosann G. Noell
Matthew Noel
Barbara Orden
Fran Abramson
Tara Blau & Ephraim Back
Carol Lite & Kenneth Cantor
Ann Einhorn
Sheila & Philip Krein
Jaclyn & Jeffrey Loewenstein
Melissa & Samuel Moore
Janet & Douglas Nelson
Michelle Perry
Alice Pfeffer
Jan & David Sholem
Jordan Smith
Audrey Wells & Jeff Zolitor

Nancy Sottos



KRANNERT CENTER VOLUNTEERS

COMMUNITY VOLUNTEERS

Paula Abdullah
Charles Adegboie
David Allen
Elizabeth Allison
Shiela Anderson
Todd Anderson
Faith Arnold
Rocio Arroyave-Jamison
Richard Balsbaugh
Dan Bard

Assel Barinova
David Barnett
Jane Barry

Mary Berg

Ann Bergeron
Kathryn Bergeron
Andres Bielenberg
Cameron Bigler
Elisa Booth

Lisa Bourial
Deborah Bramowicz
George Brock
Jonne Brown
Reuben Brown
Jeff Buoy

Susan Cannon
Catherine Capei
John Carmody
Karen Chaddick
Felix Chan

Allen Chandlier
Katherine Chang
Sharon Chao
Molly Chartrand
Paige Chew
Trisha Choudhar
Pei Hsien Chu
Kathy Cimansky
Emma Rose Conway
Evie Cordell
Nicole Cruz
Pamela Cultra
Paul D'Agostino
Susan Darmody
Robert Daughery
Jean Davidson
Pamela De Ley

Tiffany Dean

Karen Decker

Lori Deyoung
Nancy DiBello

Sun Dieker

Janelle Dobbins
Rory Dodge

John Donovan
David Dorman
Tamara Ducey
Martin Dull

Debra Eichelberger
Stephanie Ellis

Beth Engelbrecht-Wiggans
Richard Engelbrecht-Wiggans
Roger Epperson
Beth Evans

DJ Evans

Clifford Federmeier
Judith Federmeier
Susan Feldman
Darwin Fields
Angela Fikes

Roger Fredenhagen
Michael Freeman
Isabella Galgano
David Gay

Sherry Geraths
Robin Goettel
Katrina Good
Barbara Gordon
Gene Grass

Robin Hadley
Katherine Hansen
Samuel Harrison
Christiana Heidich
Sarah Henn
Kathleen Henry

Jill Hieronymus
Casey Higgins
Brenda Hinthorn
Karen Hite

Carol Ho

Steve Holstein
Kaylee-Ann Hopkins
Clifford Jakopo
Cynthia Jean
Roland Jean

Linea Johnson

Ron Johnson
Marcy Joncich
Alice Jones
Barbara Jones
Dave Jordan

Mary Ann Judd
Carl Kagawa
Rashimi Kapoor
Debra Karplus
Rafal Kendracki
Cody Kielzman
Marina Kolodyazhnaya
Charles Kroner
Bruce Kruger
Susumu Kudo
Robert Lanier
Diane Lassila

Jake Lattyak
Sydney Lazarus
Rudy Leon
Qingyun Li

Jean Liang
Qingwen Liang
Lynn Lin

Lynda Lopez
Penny Lopez

Pezz Lopez
Virginia Lozar
Nico Lynx

Fallon MacFarland
Lorraline Maimborg
Christina Majchizak
Kendra Marsh
Maria Martin
Bobbi McCall
Jeannine McDonald
James McEnerney
Linda McEnerney
Bridget McGill
Emilee McGill
Linda Meachum
Kathleen Metcalf
Sharron Mies
Carol Miles

Carol Miller

Amy Mills

Julie Mills

Patrick Mills
Susan Mitze

Carol Mizrahi
Frank Modica

Lisa Mullins
Heather Munro
Christina Myers
Nguyen Nguyen
Debbie Nickey
Judy Nolan

Dick Norton
Angela O'Brien
Marjorie Olson
Volodymyr Opryschenko
Irem Orsei

Carol Osgood
Brenda Pacey
Cecillia Paoppi
Eric Peters
Brittney Pillow
Sarah Pirila

Mark Polland
Tressa Porter
Renee Potter

Rosa Pullen
Robert Rasmus
Gloria Rendon
Gail Rice

Lan Richart

Nancy Rickey
Jordan Rinkenberger
Linda & Ronald Roaks
Judy Rudnicke
Teresa Rupsch
Barbara Schleicher
Mark Sellers
Christel Seyfert
Lei Shanbhag
Carolyn Sharp
William Shaw

Beth Shelton

Mary Shultz
Connie Smith
Pierre Stephens
Deb Stoltz

Carrie Storrs

Kelli Stretesky
Steven Stuff
Shandra Summerville
Zhuogqi Tao

Alice Taylor
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John Taylor
Sarah Taylor
Donna Telley
Marissa Terronez
Catherine Testory
Tracy Thomas
Susan Thompson
Joy Thornton- Walker
Marina Tinone
Lee Trail

Karla Trimble
Owen Tucker
Delaney Valese
Rodney Vanous
Patti VerStrat
Brenda Wakeland
Mary Walker

Qin Wang

Kelly Warner
Jean Weigel
Whitney Welsh
Taylor White
Liesel Wildhagen
Douglas Williams
Jessica Wllliams
Julie Wirth

Erik Wolfing
Lowre Young

Rui Zhao

Russell Zillman

KRANNERT CENTER
STUDENT ASSOCIATION
Aminah Adebayo

K. Rae Ambroz

Helen Anil

Yusra Ansari

Caroline Atkinson
Claire Baffes
Subhodeep Bakshi
Kirsten Barker

Josie Besch

Aakash Bhide

Surman Bhowmick
Alyx Bibbs

Nick Boivin

Zach Bottoms

Alexa Bucio

Andrew A. Butterworth
Danielle Caccamo
Alice Cao
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Emma Chang
Xixi Chen
Ti-Chung Cheng
Judy Chiang
June Chun
Leanna Cui
Amanda DuVall
Yating Feng
Ramya Gandhi
Griffin Garrett-Grossman
Rashmi Ghonasgi
Vix Henry

Uma lyer

Marge Jerich
Xiaorui Jiang
Yixuan Jin
Nithya Kalwala
Andrew Klopp
Susan Koernr
Maria Kozar
Mildred Kumar
Toby Kutz

Maria Kuzniar
Amani Lalial
Lucas Langley
Jessica Larri
Erin Lee

Isabella Lee

Joy Lee

Edward Li

Zilu Li

Tina Lin

Wei Liu

Xiangyi Liu
Utsav Majumdar
Liliana Mansfield
Anne Margalith
Emma Mayes
Morgan Miller
Ethan Miranda
Kevin Nie
Qiaoyi Nie
Nicholas Orr
Steven Ortega
Yingrui Ouyang
Suraj Patel
Wesley Pereira
Diana Pham
Natalia Rafalko

Malika Raffensperger-Schill

Eliza Refagat
Nicolle Reynolds
Julia Rhodes

Jacqueline Perez Rivas
Trevor Santiago
Anna Schuster
Kaustabh Sharma
Dan Shen

Bangyan Shi

Zhan Shi

Patricia Simpson
Pratik Sinha

Daniel Song

Wenjie Song

Lea Stangenes
Deepak Subramanian
Pooja Tetali
Alexandria Thomas
Tejashree Tirunagari
Jenny Tran

Kelly Trevillian
Jiaxin Wan

Gloria Wang

Yining Wang

Cierra Welch
Samyla Williams
Nicholas Wooden
Ananya Yammanuru
Huiya Yang

Jie Zhang

Nicole Zhang
Bowang Zhou

Ino Zhu



Mike Ross, Director

Cheryl Snyder, Director of Advancement

Terri Anne Ciofalo, Associate Director
for Production

Maureen V. Reagan, Associate Director
for Marketing

Julieanne Ehre, Assistant Director for
Programming and Engagement

EVENTS

Andrew Giza, Events Director

Andrew Almeter, Senior Production
Coordinator for Events

Bree Brock, Production Coordinator
for Events

Seth Wheeler, Technical Coordinator
for Events

PROGRAMMING AND ENGAGEMENT

Julieanne Ehre, Assistant Director for
Programming and Engagement

Jason Finkelman, Artistic Director of
Global Arts Performance Initiatives

Emily Laugesen, Co-Director of
Engagement

Sam Smith, Director of Civic Engagement
and Social Practice

ADVANCEMENT

Cheryl Snyder, Director of Advancement

Bethany Whoric, Associate Director
of Advancement

David Drake, Advancement Team
Assistant

Frank Niemeyer, FAA Annual Giving
Officer

FINANCE AND OPERATIONS

Director’s Office

Zia Moon, Krannert Center Showcase
Director, Office and Communications
Support Specialist

Vanessa Lane, Office Manager

Building Operations

John O. Williams, Facility Manager

Tony Mapson, Assistant Facility Manager

Joe Butsch, Building Electrician

Jared Painter, Assistant Chief Building
Operations Engineer

KRANNERT CENTER STAFF

Scott Butler, Eric Carr, Emmett Catlin,
Austin Dearth, Sara Dietrich, John
Ekstrom, Jessica Fancher, Bryan
Franzen, Mark Lashbrook, Jacob Lerch,
Chad Schwenk, Attendants

Glenda Dalton, Operations Office
Support Associate

MARKETING

Maureen V. Reagan, Associate Director
for Marketing

Communications

Sean Kutzko, Assistant Communications
Director

Nicholas Mulvaney, Art Director

Jodee Stanley, Program and Web Editor

Public Services

Amy Thomas, Food Services Director

Abraham Castro, Intermezzo Kitchen
Lead

Elizabeth Henke, Stage 5 Bar Manager

Michael Bunting, Hospitality Supervisor

Whitney Havice, Ticketing and Patron
Services Director

Ty Mingo, Assistant Ticket Services
Director

Jon Proctor, Nick Wurl, Ticket Sales
Supervisors

Ann-Marie Dittmann, Patron Services
Assistant Director

Adrian Rochelle, Front of House
Performance Supervisor

PRODUCTION
Terri Anne Ciofalo, Director
of Production
Maria Miguens, Production Manager

Audio Department

Rick Scholwin, Audio Director

Alec LaBau, Associate Audio Director/
Video Director

Costume Shop

Andrea Bouck, Costume Director

Richard Gregg, Costume Rentals Director/
Wardrobe Adviser/Associate Costume
Director

Paige Stewart-Rankins, Hair & Makeup
Supervisor

Julianna Steitz, First Hand

April McKinnis, EB McTigue,
Cutters/Drapers

Kari Little-McKinney, Theatrical Stitcher

Lighting Department

Lisa Kidd, Lighting Director

David Krupla, Associate Lighting Director

Nick Jukes, Theatrical Lighting
Coordinator

Properties Department

Adriane Binky Donley, Properties Director
Kira Lyon, Assistant Properties Director

Scene Shop

Ryan Schultz, Technical Director

Tatsuya Ito, Associate Technical Director

Bill Kephart, Scene Shop Chief Clerk

Bobby Reynolds, Theatrical Scene Shop
Coordinator

Liam Romano, Kayley Woolums, Theatrical
Scene Shop Assistants

PERFORMING ARTS BUSINESS
SERVICE CENTER

Debbie Delaney, Stacey Elliott, Shelly
Thomas-Eichorn, Accounting Staff
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WE'RE SO GLAD YOU'RE AT THE CENTER

We work to create the best possible setting for the experiences you seek and find here.

NECESSARIES

Restrooms are located in the foyers of Foellinger
Great Hall, Tryon Festival Theatre, and Colwell
Playhouse; the east entrances on the Lobby level;
and in each elevator lobby on Level 1 and Level
3. Lobby restrooms and one restroom in each
elevator lobby are fully accessible and contain
baby-changing stations.

Ushers will be happy to provide you cough drops
courtesy of St. Joseph Apothecary, or disposable
foam earplugs if the place starts rockin’.

If you or a companion needs medical assistance,
contact an usher or other staff member.

Please take a moment before the performance
to note the theatre exits nearest to you. If it
becomes necessary to evacuate the theatre,
please remain calm, follow the instructions of the
house staff, and exit in an orderly fashion to the
appropriate safe meeting location, which will be
announced to you.

PHONES AND DEVICES

The use of cell phones, cameras, and recording
devices during performances is prohibited unless
otherwise announced from the stage.

LATE ARRIVALS

As a courtesy to performers and audience
members, latecomers will be seated only at times
selected in advance by the artist. Should you find
that you've arrived late to a performance, our
Patron Services staff will keep you informed
about the earliest seating opportunity.

LOST ITEMS

If you are in need of Lost and Found, please visit
the Patron Services counter. We will do our best
to reunite object and owner!

TICKET RETURNS

If you find you can't attend a performance, please
contact the Ticket Office in advance, preferably
by 6pm the day before the performance
(kran-tix@illinois.edu). We never charge a
handling fee on ticket transactions.
ACCESSIBILITY

Krannert Center for the Performing Arts is
committed to making experiences accessible for
all patrons, and we are delighted to provide a
number of services to assist you. Krannert Center
is equipped with an assisted listening system,
wheelchair-accessible and no-step/few-step seating,
and large-print programs, Braille programs, and
American Sign Language interpreters are available
with three weeks’ advance notice.

For assistance regarding your visit, please email:

Para ayuda en relacién con su visita, favor de
enviar un email a:

Pour vous aider dans votre visite, priére de nous
envoyer un courriel a:
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