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WELCOME

I'm delighted to welcome you to our lllinois
Theatre 2022-23 production season. It has been a
joy to watch our rehearsal rooms, stages, shops,
and classrooms refill with the exciting energy and
creative potential of new and returning students.
Working together with faculty, staff, alumni, and
guest artists, our students are helping to renew
and reshape theatrical performances for our
21st-century audiences. Our season offers a range
of rich storytelling styles, voices, and worlds that
bring us together to illuminate the past, question
our current paths, and imagine possible futures.
Theatrical performance allows us to gather, join
together in laughter and heartache, experience
surprise and awe, and, hopefully, build stronger
communities. Our season demonstrates our
commitment to cultivating new voices for the

American stage through new work development
as well as finding innovative approaches to drama
that has endured many ages. As we continue to
weather the surprises of this new decade, we can
see how the performing arts around the globe
have helped raise spirits, hold together struggling
communities, reckon with fraught pasts, and
provide hope and solace. Thank you for joining
us. We're glad you are here and hope to see you
again soon!
—Valleri Robinson
Associate Professor and Head, Theatre



PROGRAM

THE REVOLUTIONISTS ILLINOIS THEATRE
By Lauren Gunderson
Nisi Sturgis, director

Saturday, November 5, 2022, at 2pm and 7:30pm
Wednesday-Friday, November 9-11, 2022, at 7:30pm
Saturday-Sunday, November 12-13, 2022, at 2pm
Studio Theatre

SETTING: Now, Paris, The Reign of Terror (1793). A safe place, a study, a prison cell, the Tribunal. Then
the scaffold.

This production includes a 20-minute intermission.
This production includes the smoking of tobacco products.
This production contains adult content and is intended for mature audiences only.

This production contains profuse swearing and is intended for mature audiences only.

Commissioned and first produced by Cincinnati Playhouse in the Park.



DIRECTOR’S NOTE

So, the “revolution” the title of this play refers
to is the French one back in the late 1700s. That
blade in the air is made for a guillotine (gee-o-
teen if you want to sound all French about it),
which is a method of execution that got verrry
popular in that particular time and place.

It's pretty secure up there. | wouldn't worry
about it.

The "-ists” the title refers to are four women. You
may recognize some of them from your history
classes. You may not.

A thing about a big revolution like the French one:

One person'’s treason is another person’s liberty.
One person’s murder is another person'’s capital
punishment.

One person'’s insanity is another person’s genius.

It depends on who wins.

History, as they say, is written by the victors.
And the victors are, historically, men.

So women are, historically, foutues.

Especially the revolutionary ones. The radical,
subversive, insurgent, rebellious, rioting,
anarchistic, defiant, disobedient women are all
too easily labeled crazy, emotional, weak, slutty,
bitchy, hormonal, hysterical, irrational by those
who fear them. They are dismissed and forgotten
or remembered as cautionary tales or—worst—
punchlines.

Still, history is not set in stone. When new facts
emerge, it gets revisited.

Contexts become evident, complexities are
unraveled, and legacies are recast.
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Anyway, you aren't in a history class—you're in a
theater. You're here to see and hear a story. Why?
Were you dragged? Did you think it'd be fun?
Are you starting to worry you've made a horrible
mistake? Did you think something interesting
might happen: you might be entertained,
surprised, moved? Did you think this play might
matter?

Does it matter? You're in Urbana, lllinois in 2022
watching a made-up play about four women in
eighteenth-century Paris. So what? It's funny—
one of the characters is a playwright wondering if
her work can make a difference (in a play written
by a playwright wondering if her work can make a
difference).

We are not in control of our legacies, no matter
how much we try with famous last words, names
on buildings, memoirs, wills, curated social media
pages. In the end, once we've sailed off, it isn't
up to us what we leave in our wake. It's up to the
people who tell our story.

The fact is, we are in a constant state of
revolution, of growth and change—sometimes
violent, sometimes gentle, sometimes great,
sometimes nearly imperceptible, sometimes
French, sometimes not-so-French. That kind of
revolution gets helped along by stories like this
one that might entertain, surprise, move you. So,
in whatever way, this story will be part of your
revolution, your change, and the histories of these
women will then be written by you.

And that matters.

—Nisi Sturgis, director
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CAST

OLYMPE DE GOUGES
Lauren Ashley Hayes

CHARLOTTE CORDAY
Kim Fernandez

MARIE-ANTOINETTE
Vivien Cohen
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Noelle Klyce
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Playwright Lauren Gunderson is one of the most
produced playwrights in the United States,

and she has yet to land a play on Broadway.
Productions of her plays, such as Miss Bennet:
Christmas at Pemberley, Bauer, and Silent Sky
are produced frequently in regional theatre, but
Broadway has remained elusive. In an interview
with Slate in 2019, Gunderson acknowledged
that perhaps her plays are too “cheesy” for New
York. While that may be true, the popularity of
her plays throughout the United States speaks
to Gunderson's ability to reach the hearts of
American audiences. Her plays often feature
strong women from history who not only have

a strong point of view, but also a great sense of
humor.

Gunderson uses the French Revolution as the
setting for four such women. The Revolution
began in 1789 with a generally united population
of the working poor and bourgeoise of Paris
determined to bring “Liberté, Egalité, Fraternité”
to the people of France. By 1793 it had devolved
into a war of factions between the radical
Jacobins and the more moderate Girondins. The
Jacobins, under Robespierre, saw no place for
the monarchy or the aristocracy in France. The
Girondins were willing to consider a constitutional
monarchy. Robespierre held the position that
anyone who disagreed with him was a traitor

to the Revolution and instituted a calculated
campaign to guillotine anyone who expressed
sympathy for the monarchy or spoke against the
Jacobins. Known as the Reign of Terror, from July
of 1793 to July of 1794, almost 3,000 men and
women were executed in Paris.

DRAMATURG'’S NOTE

In The Revolutionists, four women gather in the
Paris home of Olympe de Gouges in the midst
of the Reign of Terror. The women have little in
common, yet they are all here in search of one
thing—the right words. Olympe is searching for
the words to write a new play. Marianne needs
a pampbhlet to be written that effects change in
Saint-Domingue (Haiti). Charlotte Corday longs
to find the perfect last words. Marie Antoinette
demands a rewrite of her life. Each woman is
desperate to find the right words to cut through
the noise of extremism that characterized the
Reign of Terror.

No matter our politics, we know to some degree
what it is like to be caught in the storm of
extremist words. What are we, today, to make

of these four women who are caught in a similar
maelstrom? They search for words that will be
powerful. They search for words that will be
heard. They search for words that will stop the
guillotine and bring freedom to enslaved peoples.
Their words may have been lost in the noise of
1793 Paris, but the play shows us that history, at
least, listens.

— Anne Kolaczkowski-Magee, dramaturg



PROFILES

Cocoa Afonso (Charlotte Corday US) is currently
pursuing a BFA in acting and a BS in psychology
at the University of lllinois Champaign-Urbana.
This is their first time onstage at Krannert, but
they worked as a crew member in Varslaren last
semester. Last fall, they acted at the Armory Free
Theatre in Chasing The Ghost (Spectre), directed
by Rebecca Goodman. Cocoa also has acting
experience from their time at Uni High in Urbana,
and in that time they worked on shows like
Noises Off (Lloyd), Crimes of The Heart (Babe),
The Frogs (Dionysus), Black Comedy (Clea), and

A Midsummer Night's Dream (Hypolita). They

are excited for what their future holds in this
program, and what life has in store for them after.

Gracie Benson (Marie
Antionette US) is currently
pursuing a BFA in acting at
the University of lllinois
Urbana-Champaign. She was
previously seen onstage at
lllinois in Native Gardens
(Landscaper) and The Gulf
(Kendra). Gracie has taken
part in many productions with
Libertyville High School prior
to joining the Illinois Theatre program, including
Love/Sick (Kelly), Pippin (Aerialist/Ensemble), and
Romeo and Juliet (Benvolio). In addition to these
performances, she performed with her local
community theater in The Diary of Anne Frank
(Anne Frank), and A Thousand Paper Cranes
(Sadako).

Madelyn Childress (Ensemble Crew) (they/she) is
pursuing an acting BFA at the University of lllinois
after transferring from Parkland College with

an AA in Theatre Performance. They made their

lllinois Theatre debut in The Neverland (Mary 1/
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Karilagan) and have been performing on stage
and screen throughout the Champaign-Urbana
community since 2012. Their Parkland College
Theatre credits include A Midsummer Night's
Dream (Peter Quince), Between Two Friends (B),
and Scheherazade (Girl). They also appeared in

| Hate Hamlet (Deirdre McDavey) at The Station
Theater. Behind the scenes, Childress has worked
as a music assistant and sound board operator
within the Champaign Urbana Theatre Company'’s
branch of The Penguin Project.

Vivien Cohen (Marie Antoinette) is a sophomore
pursuing a BFA in acting at the University of
lllinois. She has previously performed at the
Krannert Center in the playwriting festival, The
48, where she played Mannie in Group Therapy.
She also performs as a member of the Spicy
Clamato improv troupe here on campus. She has
studied acting and improv at The Second City in
Chicago, Actors Training Centre in Wilmette, and
the Piven Theatre in Evanston. When she is not
onstage, she still loves to be a part of the creative
process, either writing or directing.

Kim Fernandez (Charlotte
Corday) (she/her) is a senior
pursuing a BFA in acting at
the University of lllinois
Urbana-Champaign. Credits
with lllinois Theatre include:
The Neverland by Madeline
Sayet (Chesa), Redline
Collection by Kristen J. Bjorge
(Laurel), She Kills Monsters:
Virtual Realms by Qui Nguyen
(Tilly), and Impulse 24/7. Kim is a graduate of Niles
North High School where her credits include: The
Matchmaker by Thornton Wilder (Irene Malloy),
Tick, Tick...BOOM! by Jonathan Larson (Susan/



Karessa), The Little Prince by John Scoullar (Little
Prince), and In The Heights by Lin-Manuel Miranda
(Nina Rosario).

Lauren Ashley Hayes
(Olympe de Gouges) is a
current senior pursuing her
BFA in acting at the University
of lllinois after completing her
Associate's degree at Rock
Valley College in Rockford,
lllinois. Her previous lllinois
Theatre credits include
Varslaren (The Whistleblower)
(Gertie), Origin Story (Val),
and She Kills Monsters: Virtual Realms (Evil Tina).
She was seen in the Armory Free Theatre's
production of Stupid F*cking Bird (Emma
Arkadina). Some of her previous Starlight Theatre
show credits include A Gentleman’s Guide to
Love and Murder (Lady Eugenia), Joseph and the
Amazing Technicolor Dreamcoat (Potiphar’s Wife),
Mamma Mia! (Ensemble), and The Taming of the
Shrew (Tailor). Lauren is interested in pursuing
acting opportunities in Chicago, lllinois in her
near future. In the seemingly distant future, she
intends to pursue her MFA in acting to later
become a professor with the intention of sharing
the gifts of self-love, discovery, the unknown, and
healing through theatre.

Noelle Klyce (Marianne Angelle) holds an
acting BFA ('18) from University of lllinois Urbana-
Champaign. Her most recent theatre credits
include a vocalist in ShakesFest: A Chicago
Shakespeare Community Cabaret (Chicago
Shakespeare Theater in the Parks), Mistress Page
in Merry Wives of Windsor (Hoosier Shakespeare
Festival), Lady Macduff/Hecate/Donalbain/
Menteith in Macbeth (Hoosier Shakespeare
Festival), Maven in It's Just Like Coming to Church
at Black Ensemble Theater (nominated for a

2022 Black Theater Alliance Award for the Eartha

Kitt Award: Best Featured Actress in a Musical),
Lana Sherwood in It's a Wonderful Life: A Live
Radio Play (Oil Lamp Theater), Ted Sorensen in
Thirteen Days (City Lit Theater), and Alonsa in
The Tempest (Oak Park Festival Theatre). She is
also an Arts Partner with Chicago Shakespeare
Theater and a voiceover artist. 1 John 3:18

i Konstanza Stormont
‘ (Ensemble Crew) is a junior
pursuing her BFA in acting as
well as her pre-physical
therapy requirements at the
University of lllinois. Her past
lllinois Theatre credits include
the playwriting festival The 48
(Sarah in How to be a Big
T**ty Goth Girlfriend) and
Inner Voices Social Issues
Theatre's Fragmented: Voices From The Pandemic
(ensemble member). Last semester she worked
with Latrelle Bright and Champaign Urbana
Theatre Company on a production of The Tempest
(Ferdinand), a process where she learned a lot
about herself and her identity as an artist. She has
done past productions with lllinois student
organizations, her favorite being The Laramie
Project (Aaron/Leigh/Romaine/Zackie) with the
Penny Dreadful Players. Konstanza is also a dancer
and a part of Legend Dance Company here at
lllinois where she dances and choreographs. This
past summer she also spent her time participating
in a work-study program at Visceral Dance Center
in Chicago. She would like to thank her family for
their support and artistic values.



Gina White (Olympe de
Gouge US) is a junior

| pursuing a BFA in acting and
a minor in psychology at the
University of lllinois Urbana-
Champaign. Previous lllinois
Theatre credits include
Varslaren (The Whistleblower)
(u/s Townspeople), and The
48: Group Therapy (Ansley).
Originally from the Bay Area, California, her
California theatre credits include It’s All So
Beautiful Now (Martha), Ava Hearts Riley (Riley),
and The Insanity of Mary Girard (Mary Girard).

Nisi Sturgis (Director) is happy to serve as an
assistant professor of acting with lllinois Theatre.
In 2020, she directed The Wolves right here in
the Studio Theatre. At the Arkansas Shakespeare
Theatre, she directed The Winter’s Tale, where
she served as a founding member of its Artistic
Collective. As a member of the Actors’ Equity
Association, she has performed on Broadway
(The 39 Steps) and Off-Broadway/NYC (White

on White, Intimate Apparel, The Pretty Trap,
Dysphoria, The Less We Talk). As an actor, she
has worked all over the country at theatres
including JACK, the Goodman, Berkeley Rep,
Seattle Rep, Chautauqua Theatre Company,
Pioneer Theatre Company, San Jose Rep, the
Olney Theatre Center, Capital Rep, Geva Theatre,
Theatre at Monmouth, Merrimack Rep, the
Williamstown Theatre Festival, three seasons
with the Cleveland Play House, three with the
lllinois Shakespeare Festival, and three with the
Arkansas Shakespeare Theatre, four seasons with
the Old Globe, five with the Denver Center, and
seven seasons with the Shakespeare Theatre of
New Jersey. She has helped develop new work
for Manhattan Theatre Club, Lark Theatre, New
Harmony Project, Dramatist Guild, Colorado New
Play Summit, and OSF's PlayOn! Project. Nisi won
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a Bay Area Theatre Award for her performance as
Emily Kapoor in Ayad Aktar’s Disgraced, a Rose
Bruford Award from the Chautauqua Institute

for her work as Maggie Dalton in George Brant's
Into the Breeches, was included as one of the top
40 actors in 40 years at the lllinois Shakespeare
Festival, and won the National Irene Ryan Award
at the Kennedy Center for the Performing Arts.
As a member of the Screen Actors’ Guild, she
played June Thompson in all five seasons of
HBO's Boardwalk Empire and was included in

a SAG Award for Best Ensemble nomination.

Nisi holds an MFA from the Old Globe USD
Professional Actor Program. To my loves Jordan
and Owen, Merci Beaucoup!

Sarah Calvert (Sound Designer) is currently

a third-year graduate student pursuing her
Masters's in sound design at the University of
lllinois. She attended Michigan Technological
University for her undergraduate degree in sound
design. Sarah was a resident sound designer

for the Ohio Light Opera in the summer of

2019, where she worked on productions of Into
The Woods, Music in the Air, and The Devil’s
Rider, which had its United States premiere that
summer. Sarah was the sound designer for the
University of lllinois’'s most recent production
Varslaren. She is also a co-director for the
SoundGirls organization and is an active writer
for their website. After graduation, she will be
pursuing a teaching position and is excited to
develop her own program to help the progress of
the audio industry.

Meghan Kegeris (Stage Manager) is a senior at
the University of Illinois Urbana-Champaign and
is currently pursuing a BFA in stage management.
At Krannert Center, she has served as the stage
manager for Varslaren (The Whistleblower) (lllinois
Theatre), Lyric Theatre Under the Stars (Lyric
Theatre @ lllinois) and for Anna Sapozhnikov's



piece “Svad’'ba” in November Dance 2021
(Dance at lllinois). Additionally, she was the
assistant stage manager for Tryon Scenes (Lyric
Theatre@ lllinois) and “The Piano Lesson” as part
of lllinois Theatre's production of Great Scenes
from American Kitchen Sink Theatre. Outside

of Krannert Center, Kegeris has worked with
Central lllinois Stage Company since 2015, stage
managing their summer musicals, most recently A
Grand Night for Singing and Mamma Mia! She is
also the Illinois Theatre social media manager.

Anne Kolaczkowski-Magee (Dramaturg)

is pursuing an MA in theatre studies at the
University of lllinois. She was the assistant
dramaturg for lllinois Theatre's production of
Varslaaren. She also served as the assistant
director for Bad F-ing Hamlet at the Armory
Free Theatre. Anne is a thirty-five-year veteran
of high school teaching and directing who is
now relishing the comparatively easier life of a
graduate student.

William Sexton (Scenic Designer) is an Air Force
veteran and second-year scenic design MFA
candidate with his BA in theatre arts and BS in
business management from Bridgewater State
University. Previous scenic design work includes
Moana Jr., Descendants: The Musical, James

and the Giant Peach Jr. (Ogunquit Playhouse),
Constellations, The Totalitarians, and The Bald
Soprano (Bridgewater State University). He
recently presented at the United States Institute
for Theatre Technology on his topic: “Integrating
Military Experience into an Undergraduate
Education.” Further, William was the carpenter
for The Nutty Professor and Mr. Holland’s Opus
(Ogunquit Playhouse), a touring production of
Much Ado About Nothing (Brown Box Theatre
Project) and was the Crew Chief/Deck Carpenter
at Barrington Stage Company for Into the Woods,

Gertrude and Claudius, and Fall Springs. He
would like to thank his fiancée, Angela, and
his mentors for their continued support in his
journey.

Kyle Wurtz (Lighting Designer) is a second

year graduate student at the University of Illinois
Urbana Champaign. This is Kyle's tenth year
working in theatre and his nineteenth production
as the principal designer. Kyle would like to thank
his parents for always supporting his creativity,
his little brother for always being his best friend,
his uncle for introducing him to the world of
theatre, and the rest of his family and friends for
supporting him. He would also like to thank all
the mentors and professors at Pepperdine and
the University of lllinois Urbana-Champaign for
guiding him through his time there and preparing
him for a career in theatre.
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PRODUCTION STAFF

PRODUCTION MANAGER
Julia Colpitts

TECHNICAL DIRECTOR
Ryan Schultz

PROPERTIES MANAGERS
Bridgette Dona
Kenneth Church

HAIR AND MAKEUP
SUPERVISOR
Becky Scott

HAIR AND MAKEUP
COORDINATOR
Chantel Renee

ASSISTANTS TO THE
DIRECTOR

Gina Maggio

Jiawei Pei

ASSISTANT STAGE
MANAGERS
Dominic Bradburn

Gabriela Mendoza

ASSISTANT TECHNICAL
DIRECTOR
Azer Matten

ASSISTANT COSTUME
DESIGNERS

Jesse Jaekel

Mila Zidel
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ASSISTANT LIGHTING
DESIGNER
Trinity Nett

ASSISTANT SOUND
DESIGNER
Anjelica Jones

SCENIC CHARGE
Kate Spademan

CRAFTS SUPERVISOR
Emily N. Brink

CRAFTS TECHNICIANS

Katie Greve
Mark Muir

HEAD ELECTRICIAN
Rolando Cisneros Jr.

AUDIO ENGINEER
Jaritt Catellier

LIGHT BOARD OPERATOR

Kethan Naidu

SOUND BOARD OPERATOR

Madeline Carroll

DECK CREW

Gina White

Cocoa Alfonso
Gracie Benson
Konstanza Stormont

PROPS CREW
Emilie Gilles
Madelyn Childress

SWING
Al Vogelmeier

WARDROBE CREW
Riley McClean

Evan Arnold
Cashmere Williams
Ariell Toney

STUDENT DRAPER
Sarah Havens



Land Acknowledgement

The University of lllinois System carries out its mission in its
namesake state, which includes the traditional territory of the
Peoria, Kaskaskia, Piankashaw, Wea, Miami, Mascoutin, Odawa,
Sauk, Mesquaki, Kickapoo, Potawatomi, Ojibwe, Menominee,
Ho-Chunk, and Chickasaw Nations. These lands continue to
carry the stories of these Nations and their struggles
for survival and identity.

As a land-grant institution, the University of Illinois has a particular
responsibility to acknowledge the peoples of these lands,
as well as the histories of dispossession that have allowed
for the growth of this institution for the past 150 years. We are
also obligated to reflect on and actively address these histories
and the role that this university has played in shaping them.
This acknowledgement and the centering of Native peoples
is a start as we move forward for the next 150 years.

Krannert Center affirms the commitment by the university to move
beyond these statements, toward building deeper relationships
and taking actions that uphold and preserve Indigenous
rights and cultural equity.

As we gather to experience this performance, we have an
opportunity to reflect on the ways that systems of oppression
have shaped our society. We can work together to create
systems that support human dignity, establish equity,
strengthen cross-cultural relationships, and draw upon the
creative capacity of all people that make up
this community, state, nation, and world.
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FRIENDS

OF ILLINOIS THEATRE

MAKING THEATRE MAKERS SINCE 1967

We are living through history. In the midst of it, lllinois Theatre continues to be a
leader in producing art that helps us know ourselves and the world we live in. We
are training students today to imagine the art of tomorrow. If you'd like to help, we
welcome you as a Friend of lllinois Theatre. We'll use your financial contributions to
support our students through scholarships, visiting artist residencies, new work
development, and production. Help Illinois Theatre make theatre that matters
today, tomorrow, and beyond.

Contributions to Friends of lllinois Theatre can be made by visiting
theatre.illinois.edu/about/giving, scanning the QR code, or by check payable to
UIF/Friends of lllinois Theatre and sent to: University of lllinois Foundation,
PO Box 3429, Champaign, IL 61826-3429.
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ILLINOIS THEATRE DONOR SUPPORT

The lllinois Department of Theatre is grateful to those who support us in providing opportunities for
our theatre students to grow and develop their skills in all facets of production and performance.

Thanks to all of the 2022-23 donors listed below for your generous contributions.

Carolyn Anderson

Charles Boast and Marsha Clinard
Van and Kathryn Bowersox
Hannah and Justin Brauer
Robyn Briggs

lan Brooks and Rebecca Bigelow
Candice Chirgotis

Jane and Daniel Curry

Diana and Robert Dignan

Lisa G. Dixon

Stephanie Drake

Lynn A. Fachet

Ellen Fred

Friends of Rick Orr

Marita Geraghty

Susan and Michael Haney

Lon Hoegberg

Homelight

Shuyu Hua

Robert Jenista

Jewish Federation of Metropolitan Chicago Legacies
and Endowments

Daniel and Lyra Kelly

Michael Lambert and Timothy Hutchinson
William Lang

Jeffrey and Holly Lieber

Alan Lindahl

George Monahan and Susan Cohen
Michael Nelson

Timothy Ortmann

Brenda and Stephen Pacey

Alan Rapoport and Tess Chappuis
Yea Jin Rha

Mark Rhodes

Fred Rubin and Marley Sims

Burt Skolnik

Petros Sofronis and Eleni Petropoulou-Sofronis
Timothy Veach and Christina Kirk
Sandra and Bill Volk

Royal Ward

Carl Wisniewski

Hilleri Zander

Claire Zinnes
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DEPARTMENT OF THEATRE

FACULTY

Valleri Robinson (Head)

Lisa Gaye Dixon (Producer)

Robert G. Anderson

John Boesche

Latrelle Bright

Jordan Coughtry

Kim Curtis

José Diaz-Soto

Tanner Funk

Jeffrey Eric Jenkins

Rose Kaczmarowski

Olga Maslova

Thom Miller

Allison Moody

Brian Morgan

J.W. Morrissette (Associate Head)

Aaron Mufoz

Brant Murray

Scott Neale

Robert Perry (Co-director, Level21)

Kirsten Pullen

Christina Rainwater

Sandra Ruiz

Katyoun Salmasi

Genesee Spridco

Zev Steinrock

Nisi Sturgis

Daniel Sullivan (Swanlund Chair in
Theatre)

KRANNERT CENTER/THEATRE
FACULTY

Andrea Bouck

Terri Anne Ciofalo (Co-director, Level21)
Amber Dewey Schultz

Adriane Binky Donley

Richard Gregg

Tatsuya “Tito"” Ito

Lisa Kidd

Cynthia Kocher

David Krupla

Alec LaBau

Kira Lyon

Maria Miguens

Rick Scholwin

Ryan Schultz

AFFILIATE THEATRE FACULTY

Robert Barrett (English)
Jeffrey Magee (Music)

Andrea Stevens (English)
Carol Symes (History)
Ariana Traill (Classics)
Deke Weaver (Art+Design)

COUNSELING CENTER/THEATRE
FACULTY
Lisa Fay

EMERITUS FACULTY
John Ahart

Kathleen Conlin
James Berton Harris
Robin McFarquhar
Tom Mitchell

Kathy Perkins

Shozo Sato

ADMINISTRATION

Academic Advisor and Assistant to the
Head: Cathy Feely

Business Services Manager: Greg
Anderson

Business Services Support: Debbie
Delaney, Stacey Elliott, Tara Heiser,
Shelly Thomas-Eichorn

Office Administrator: David Swinford

Photographer: Darrell Hoemann

GRADUATE STUDENTS
Capri Agresta
Kelsea Andrade
Emily Baker

Chantel Booker
Samantha Boyarsky
Emma Brutman
Sarah Calvert
Vincent Carlson
Jaritt Catellier
Kenneth Church
Mitchel Civello

Julia Colpitts
Anthony Degregorio
Bridgette Dona
Shannon Donovan
Nicolas Dudit

Lili Federico
Madison Ferris
Austin Fuoss Feinberg
Sarah Goldstein
Emily Goodell

Matt Grenier

Katie Greve

Meliza Gutierrez
Angela Harrington
Sarah Havens
Hannah Haverkamp
Margaret Horstman
Carlee Ihde

Jesse Jaeckel
Danielle Johnson
Robert Kaylor

Dan Kipp

Anne Kolaczkowski-Magee
Meghan Landon
Mary Lewis
Minghan Ma
Kaitlyn Meegan
Toyosi Morgan
Mark Muir

M. Ospina Lopez
Charles Pascale
Emmanuel Peeples
Taylor Pfenning
Wesley Price

Sissy Anne Quaranta
Treasure Radice
Jessica Reddig
Laney Rodriguez
Justine Ryan
Quinn Schuster
Will Sexton
Yvonne Rose Smith
Nicolas Sole

Kate Spademan
Sidney Sprunger
Joshua Stenger
Yingman Tang
Alyssa Thompson
Khetag Tsabolov
Kyglo Webb
Carter Williams
Kyle Wurtz

Nick Yovina

Ton Zhang



KRANNERT CENTER VOLUNTEERS

COMMUNITY
VOLUNTEERS
Paula Abdullah
Nisha Aggarwal
Elizabeth Allison
Harold Allston
Brant Asplund
Tammy Asplund
Mike Atkinson
Debora Avelino
Ron Baker
Jane Barry
Heather Baseler
Pam Bedford
Paul Beinhoff
Janice Bellington
Ann Bergeron
Kathy Bergeron
Priya Bhatt
Shohan Bhattacharya
Karen Bojda
Brunna Bozzi
George Brock
Jonne Brown
Krishni Burns
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WE'RE SO GLAD YOU'RE AT THE CENTER

We work to create the best possible setting for the experiences you seek and find here.

NECESSARIES

Restrooms are located in the foyers of Foellinger
Great Hall, Tryon Festival Theatre, and Colwell
Playhouse; the east entrances on the Lobby level;
and in each elevator lobby on Level 1 and Level
3. Lobby restrooms and one restroom in each
elevator lobby are fully accessible and contain
baby-changing stations.

Ushers will be happy to provide you cough drops
courtesy of St. Joseph Apothecary, or disposable
foam earplugs if the place starts rockin’.

If you or a companion needs medical assistance,
contact an usher or other staff member.

Please take a moment before the performance
to note the theatre exits nearest to you. If it
becomes necessary to evacuate the theatre,
please remain calm, follow the instructions of the
house staff, and exit in an orderly fashion to the
appropriate safe meeting location, which will be
announced to you.

SIGHTS AND SOUNDS

The use of cell phones, cameras, and recording
devices during performances is prohibited unless
otherwise announced from the stage.

LATE ARRIVALS

As a courtesy to performers and audience mem-
bers, latecomers will be seated only at times
selected in advance by the artist. Should you find
that you've arrived late to a performance, our
Patron Services staff will keep you informed
about the earliest seating opportunity.

LOST ITEMS

If you are in need of Lost and Found, please visit
the Patron Services counter. We will do our best
to reunite object and ownerl!

TICKET RETURNS

If you find you can't attend a performance, please
contact the Ticket Office in advance, preferably
by 6pm the day before the performance
(kran-tix@illinois.edu or 217.333.6280). We never
charge a handling fee on ticket transactions.

SERVICES

Krannert Center for the Performing Arts is
committed to making experiences accessible for
all patrons, and we are delighted to provide a
number of services to assist you. Krannert Center
is equipped with an assisted listening system,
wheelchair-accessible and no-step/few-step seating,
and large-print programs, Braille programs, and
American Sign Language interpreters are available
with three weeks’ advance notice.

For assistance regarding your visit, please email:
Para ayuda en relacién con su visita, favor de
enviar un email a:

Pour vous aider dans votre visite, priere de nous
envoyer un courriel a:
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