Art Joslin (Comdr. Harbison) is
currently pursuing a Doctor of
Musical Arts degree at the U of |
and studies with Jerold Siena.

Ingrid Kammin (Ens. Nellie
Forbush), soprano, is currently
pursuing a Doctor of Musical Arts
degree in vocal performance and
literature at the U of |, where
she also received a Master of
Music degree. She received a
BFA in vocal performance from
the University of Wisconsin at
Milwaukee. In 2005 and 2006,
Kammin participated in Il Corso
Estivo per giovani cantiti in Urbania, Italy, and in
2001 she studied French language and culture at La
Sorbonne in Paris. Her performing credits include
Poppea and Amor in L’Incoronazione di Poppea,
Lauretta/Nella in Puccini's Gianni Schicchi, Frasquita
in Carmen, Papagena in The Magic Flute, Meg in
The Ballad of Baby Doe, Bernstein's Mass, and La
Vida Breve. She was most recently seen as Mimi in
La Bohéme, as Armide in Armide, and as Cherubino
in The Marriage of Figaro. Kammin has appeared as
the soprano soloist for Dvorak’s Stabat Mater with
the Ul Oratorio Society and Carmina Burana with the
Milwaukee Master Singers. Kammin has been the
recipient of several awards and scholarships, including
the Central lllinois Metropolitan Opera Auditions and
the lllinois Opera Theatre Enthusiast Award. She is a
student of Sylvia Stone.
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Karen Loda (Ens. Connie
Walewska), soprano, is currently
pursuing her BM in vocal
performance at the U of I.
Karen was awarded the Voice
Department Achievement Award
for 2009. She has appeared in
Madama Butterfly, Cosi fan tutte,
Armide, Roméo et Juliette, and
Rappaccini’s Daughter. She was
also the understudy for Cherubino in The Marriage of
Figaro. This past summer, Karen attended the Harrower
Opera workshop in Atlanta, where she played Gianetta
in The Elixir of Love and Walter in La Wally. Karen is a
student of Cynthia Haymon-Coleman.

Sam Lopata (Seaman James Hayes) is currently a senior
pursing a BM in vocal performance. He has performed
in the School of Music Opera Program productions

of Madama Butterfly, The Scarecrow, and Hansel and
Gretel. Last spring, Sam also danced in the Champaign
Urbana Ballet’s production of Cinderella. Sam Lopata is
a student of Cynthia Haymon-Coleman.

Michael Maloney (Marine Cpl.
Hamilton Steeves/Understudy for
Lt. Joseph Cable) is a fifth-year
senior majoring in percussion
performance and spent the past
three years performing with the
acclaimed octet The Other Guys
and served as musical director
during his third and final year.
Michael also spent the past

two summers performing with the College Light

Opera Company, where he performed 16 musicals

all while living in beautiful Cape Cod. His credits

include Carousel (Enoch Snow), Titanic (Harold Bride),

Brigadoon (Harry Beaton), Show Boat (Frank Schultz),

and Cole Porter’s Can Can (Theophile).

Robert McNeily (Sgt. Kenneth
Johnson), tenor, is a junior in music
open studies at the U of |. Robert
is an active member of the Ul
Opera Studio, having performed
such roles as John Lansing Jr. in
1787: We the People, Gabriel
in Too Many Sopranos, Boy 1
in Trouble in Tahiti, and Donald
(understudy) in Gallantry. He most
recently appeared as a Nazi in The Marriage of Figaro.
McNeily performed as a soloist last year at the Library
of Congress in Washington, DC, for Jeffrey Magee's
lecture entitled “"Now It Can Be Told: The Unknown
Irving Berlin.” In addition to his stage work, Robert
was honored as an MENC state finalist in the 2008
BMI Foundation’s John Lennon Scholarship Program
for his 2006 single, In My Heart. McNeily is also an
active member of the Champaign-Urbana community,
serving as a student senator for the College of Fine and
Applied Arts. Robert is a student of Dawn Harris.

Mary Messieha (Native) is a
junior studying vocal performance
and choral music education at
the U of | under the tutelage of
Ollie Watts Davis. She has been
involved in opera and musical
theatre productions, including the
School of Music Opera Program
production of La Bohéme,
scenes from Pirates of Penzance,
The Marriage of Figaro, and The Mikado. She is
currently preparing for her junior recital and several
competitions.

Kelsey Middleton (Native) is a BFA candidate with
Dance at lllinois. She has performed in Float, Truth
Game, and Studiodance Il for the department.

Ryan Milstead (Emile De Beque),
a native of Okolona, Mississippi, is
a new graduate vocal performance
student with the U of  and a
student of Ricardo Herrera. He
was most recently seen in the title
role of the School of Music Opera
Program’s production of The
Marriage of Figaro. He received
his Bachelor of Music degree,
magna cum laude, from the University of Mississippi
in 2009 and performed various roles there including
Bushy in Moore's The Ballad of Baby Doe, Poo-Bah in
Gilbert and Sullivan’s The Mikado, Frank in Strauss’ Die
Fledermaus, Escamillo in Bizet's Carmen, and Strephon
in Gilbert and Sullivan's lolanthe. He was recently a
finalist in the Metropolitan National Council Auditions
and has claimed first place for two consecutive years
in the National Association of Teachers of Singing
Southern Division.

Ben Montalbano (Seabee Richard
West) is a freshman at the U of |
studying music composition and
piano performance. He recently
performed in the School of Music
Opera Program production of The
Marriage of Figaro as a chorus
member, and he is also a member
of the Ul Chorale.
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Michael Overmann (Jerome)

is 10 years old and currently
attends fourth grade at South Side
Elementary School in Champaign.
He has previously appeared as
Dolore in the School of Music
Opera Program production of
Madama Butterfly. With the
Champaign Urbana Ballet, he has
danced at Krannert Center in six
yearly productions of Tchaikovsky’s Nutcracker. Michael
is performing regularly as a member of the Central
lllinois Children’s Chorus. Michael enjoys playing violin
and piano, as well as various other instruments in his
school’s world music ensemble. He loves riding his bike,
skiing, playing chess, and going on extended trips to
Europe.

Regina Overmann (Nurse) is a
native of Heidelberg, Germany.
She has previously appeared in
ensemble roles in the School

of Music Opera Program'’s
productions of Madama Butterfly,
La Boheme, Cosi fan tutte, Roméo
et Juliette, and The Marriage of
Figaro. She has performed with
the Ul Oratorio Society and the
Allerton Festival Chorus. In Europe, she has sung in the
Festspielhaus in Salzburg, in the Alte Oper in Frankfurt,
and in numerous choirs such as Konzertchor Darmstadt
and Ensemble Modern under Wolfgang Seeliger,
Christof Perick, Dennis Russell Davis, and Markus
Stenz. She got her vocal training at the Hamburgische
Staatsoper with Norbert Schiissler and studied with
Ronald Hedlund. Regina also holds an MDPhD from the
University of Heidelberg.
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Jessica Parker (Ens. Dinah
Murphy) is a sophomore choral
music education/flute performance
major. She is in the Ul Chorale

and Ul Symphonic Band I. Past
roles include Chris Gorman in Neil
Simon’s Rumors, Marian Paroo in
The Music Man, and Francisca/
Maria understudy in the Illini Union
Board production of West Side
Story. Jessica is currently studying flute with Jonathan
Keeble and voice with Barrington Coleman.

Jessica Rundell (Ens. Cora
MacRae) is a sophomore at the U
of | and is pursuing a BA in vocal
performance. Jessica currently
studies with Yvonne Gonzéles
Redman. Jessica appeared last
season for the first time at Krannert
Center in Roméo et Juliette.
Jessica has also appeared in
Trouble in Tahiti and Gallantry with
the Ul Opera Studio. This spring, Jessica will begin
vocal coaching with Julie Gunn.

Richard Schacht (Capt. George

| Brackett) is a longtime member
of the Ul Philosophy Department
and has been involved in many
School of Music Opera Program
productions—first as a horn player
(Merry Widow, Falstaff) and then
on stage. Previous roles include
Andrew Carnes in Oklahomal!,

Pish Tush in The Mikado, and the
Commendatore in Don Giovanni. As an undergraduate,
he sang in the Harvard Glee Club, performing with the
Boston Symphony Orchestra under Erich Leinsdorf and
Carlo Maria Giulini. He subsequently sang under other

notable conductors, including Nadia Boulanger, Eugene
Ormandy, and Robert Shaw. He was for many years the
principal horn in the lllini Symphony and a member of
the Ul Chorale (Chamber Singers). He has studied voice
with William Miller and Nicholas DiVirgilio and currently
studies with Jerold Siena.

Ricardo Sepulveda (Emile De
Becque) received his MM and
spent a year in the U of I's AD
program; he was awarded a

|| BM from the PR Conservatory,
where he appeared in works

| by Hindemith, Mascagni,
Humperdinck, Weill, and Mozart.
He made his debut in the
Caribbean premiere of Tristan
und Isolde in a cast led by Jane Eaglen and has also
performed with all major opera companies in his
native island in operas by Verdi, Rossini, Salieri, and
Bizet. Ricardo has participated in IVAl and New Jersey
Opera Fest. At the U of |, Sepulveda has been seen
as Sharpless, Marcello, Don Alfonso, and Papageno.
He is a recipient of the Stotler Fellowship Award, the
G. E. Wilson Award for Excellence in Singing, and the
Schlanger Opera Memorial Scholarship. Ricardo is a
student of Nathan Gunn.

Julia Skeggs (Ens. Nellie Forbush),
originally from Glenview, lllinois, is
making her Krannert Center debut.
She is currently a sophomore in the
Acting Program at the U of | and is
working on a minor in music. She
was recently seen in the Illini Union
Board production of Cinderella
(Stepmother) and took part in

The Vagina Monologues with the

U of I's V-Day last winter. She was also in Thoroughly
Modern Millie (Muzzy) and Les Misérables (Mme.
Thenardier). She has also been a member of the Ul's

Women'’s Glee Club and the jazz a cappella group No
Strings Attached.

Lee Steiner (Lt. Joseph Cable) hails
from Greensburg, Pennsylvania,
and received his BM in voice

from Susquehanna University. He

is currently pursuing a master’s
degree at the U of I. During his
undergraduate work, he performed
the title role in Monteverdi's Orfeo,
as well as scenes from Britten’s

A Midsummer Night's Dream
(Lysander), Gounod's Roméo et Juliette (Roméo), and
Weill's Street Scene (Henry). Lee was an Isaacs Scholar
at Susquehanna University, the winner of the 2007

SU Concerto Competition, and the winner of two
district National Association of Teachers of Singing
competitions.

Juliana Trach (Ngana), a native

of Champaign, is a freshman at
University Laboratory High School.
She has performed in several
School of Music Opera Program
productions, including Hansel and
Gretel, La Bohéme, Bernstein's
Mass, and Mostly Mozart. Juliana
has sung with the Champaign-
Urbana Symphony Orchestra in
The Polar Express and The Night before Christmas
and with the Prairie Ensemble in Noyes Flude. Juliana
is a member of the Central lllinois Children’s Chorus
under the direction of Andrea Solya. She was selected
to perform in the American Choral Director’s Regional
Honors Choirs in 2006 (Chicago), 2008 (Grand Rapids),
and 2010 (Cincinnati) and the lllinois Music Educators
Association Honors Choir in 2008 and 2009. She
received an Outstanding Achievement Award from
lllinois Summer Youth Music in 2009.
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Tyler Voss (Radio Operator

Bob McCaffrey) is a sophomore
pursuing a BFA in acting. Notable
credits include the Department
of Theatre's production of
Moonchildren (Ralph), Jekyll and
Hyde (Ensemble) for the Illini
Union Board, and WST's Joseph
and the Amazing Technicolor
Dreamcoat (Judah).

Jessica Witkowski (Liat), soprano,
is a recent transfer student
currently pursuing a BM in vocal
performance. Jessica transferred
from North Park University, where
she appeared in opera scenes as
Sophie from Massenet's Werther
and Susanna in Mozart's Marriage
of Figaro. She attended the
Naperville School of Performing
Arts, where she made her debut as Rosalia in West
Side Story in 2001. She was a member and soloist of
Midwest Young Artists. Jessica is currently studying
with Yvonne Gonzéles Redman.

Yuan Zhou (Bloody Mary), mezzo-
soprano, received her bachelor’s
degree from Central Conservatory
of Music in Beijing. The highlight
of her career as a college student
was to be the singer of several hit
theme songs for award-winning
TV series and films. Since her
arrival in the United States in
2005, Yuan has been seen as
L'enfant in Ravel's L’Enfant et les Sortiléges, Second
Secretary in Adam'’s Nixon in China, and Zerlina in a
scene from Mozart's Don Giovanni. Yuan received her
master’s degree from Roosevelt University in Chicago,
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where she studied with David Holloway. Currently, she
is pursuing her DMA at the U of |, where she is the
recipient of a full scholarship and studies with Sylvia
Stone.

Chris Blad (Technical Director) is in his third and final
year of pursuing an MFA in scenic technology. His
previous U of | credits include The Hip-Hop Project:
Insight into the Hip-Hop Generation, Rappaccini’s
Daughter, and Well, and he is pleased to be working
on his final production with South Pacific. He worked
as the technical director for the 2008 Summer Studio
Theatre Company season at Krannert Center and has
spent a season working at the Texas Shakespeare
Festival. Chris is also an avid photographer and enjoys
the challenge of getting “that perfect shot” from all his
endeavors.

Rebecca Brown (Dramaturg) is originally from England,
although she spent many years living in Houston,
Texas. She is currently a senior in the Theatre Studies
Program. While attending the U of |, Rebecca has

had the pleasure of assistant directing for Robert G.
Anderson and J. W. Morrissette as well as directing her
own projects at the Armory Free Theatre. Outside of
school, Rebecca has directed both The Medium and
Hansel and Gretel. This marks Rebecca’s first show
serving as dramaturg and her last show at Krannert
Center as an undergraduate.

René Chadwick (Costume/Hair & Makeup Designer)
joined the Ul Department of Theatre faculty in the
fall of 2004 to teach costume and makeup courses.
At the same time, she joined the staff of Krannert
Center as the director of the Wig and Makeup Studio.
René received a BS from the University of Utah in
organizational communication. While there, she
completed an internship in makeup and wigs with
the Utah Opera Company. She received an MFA in
costume design from the U of I. René has designed
professionally for the Nashville Ballet Company,

Nashville and lllinois Shakespeare Festivals, Celebration
Theatre Company, American Negro Playwright Theatre,
Epiphany Dance Company, Hope Summer Repertory
Theatre, and Ul-based Summer Studio Theatre
Company. René's academic design credits include
works for the U of |, the University of Utah, Tennessee
State University, Belmont University, Tennessee’s
Governor’s School for the Arts, and Middle Tennessee
State University.

Gretchen Church (Musical Preparation) has more

than 20 years of experience accompanying vocalists,
instrumentalists, and choruses. She has been rehearsal
and outreach accompanist for Opera lllinois in

Peoria, the DuPage Opera Theater in Glen Ellyn,

and the Sugar Creek Opera Festival in Watseka.

Her choral accompanying experience includes

the Philharmonic Chorales in Naples, Florida, and
Peoria and the Nova Singers in Galesburg, Illinois.
Gretchen lives in Bloomington, where she frequently
accompanies students at lllinois State and lllinois
Wesleyan Universities. She is a graduate student in the
accompanying/vocal coaching program at the U of I.

Barrington L. Coleman (Chorus Master) has performed
and recorded as a tenor soloist with such esteemed
organizations as the Chicago Symphony Orchestra and
Chorus, Music of the Baroque Ensemble, the Royal
Opera House of Covent Garden, La Fenice (Venice),
the Glyndebourne Opera, the London Philharmonic
and Symphony Orchestras, and the Sunday Evening
Club of WTTW-TV in Chicago. He has collaborated
with such prominent composers as Coleridge Taylor
Perkinson, Doug McConnell, and Richard Hundley on
various premiere and standard works for voice, as well
as performing as a jazz pianist with many prominent
jazz artists, including Christian McBride, Lonnie Plaxico,
and Sam Rivers in addition to Coleman's own jazz trio.
Having served as an assistant professor of voice at his
alma mater, lllinois Wesleyan University, and as a guest
artist/choral conductor at the location of his master’s

degree studies, Northwestern University, Coleman has
served as an assistant instructor in the study of aural
skills at the locale of his doctoral studies, the Juilliard
School of Music, and as an associate professor of voice
and conductor of the Varsity Men’s Glee Club since
1996 at the U of I. In 1990, Barrington and his wife, the
internationally acclaimed lyric soprano and fellow Ul
vocal professor Cynthia Haymon-Coleman performed
in the world premiere of Richard Blackford's musical
King as well as served as featured artists on the EMI
recording and film of Gershwin's Porgy and Bess. A
frequent guest artist, pedagogue, choral conductor/
arranger, and astute clinician, Barrington has served in
numerous capacities over the years with such American
national organizations as the lllinois Music Educators
Association, All-State Choral conferences, American
Association of Choral Conductors, New York Choral
Conductor’s Association, International Association of
Jazz Educators, and Black Sacred Music Symposium
held on the campus of the U of | throughout his tenure
as professor. As a guest conductor, he has also
collaborated with numerous choral ensembles in
England, Wales, and Austria. In addition to directing
and performing, Coleman was a developer of the
Marquee Artist Immersion Lecture Series, which is a
significant educational and artistic component for
audiences and guest artists at Krannert Center. Along
with experiences in commercial television work in the
United States, Barrington has served as an adjudicator
for arts programs of universities, high schools,
community arts organizations, churches, and an array
of professional music associations in America as a
classical, jazz, and gospel artist.

Doug Cross (Sound Designer) is a third-year student
in the MFA Sound Design and Technology Program at
the U of I. His past design work was mainly in musical
theatre around New Jersey. His past design credits are
You’re a Good Man, Charlie Brown; Working; Parade;
Hot ‘n Cole; Mass Appeal; and several dance shows
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at Montclair State University. His other work in theatre
has included various shows as sound engineer, lighting
designer, fly crew, and electrical crew.

Sarah Cushman (Musical Preparation) is currently a
graduate student at the U of | pursuing her MM in vocal
coaching and accompanying and studies with Julie
Gunn. She graduated cum laude from Ohio Northern
University, where she was an active accompanist in the
vocal, instrumental, and musical theatre departments.
Sarah was the recipient of the Dorothy Ames Piano
Scholar Award and was inducted into Theta Alpha Phi,
the national honorary theatre fraternity. She was also
able to study abroad at the Eesti Muusikaacademia

in Tallinn, Estonia. At the U of |, Sarah was awarded

an opera assistantship and actively takes part in every
main stage opera. Her most recent credits at the U

of | include Penhorwood’s Too Many Sopranos and
Mozart's Die Zauberfléte. This summer, she worked as
a rehearsal accompanist for the Prairie Fire Theatre's
production of The Gondoliers by Gilbert and Sullivan.

Kate Danziger (Stage Manager) is a third-year MFA
candidate at the U of I. For the School of Music
Opera Program, Kate has served as stage manager
for Rappaccini’s Daughter and as assistant stage
manager for La Bohéme and Cosi fan tutte. Other U
of | credits include Hamlet, The Crucible, and Buried
Child for the Department of Theatre and November
Dance: SFX, Festival Dance 2008, Studiodance | (2009),
and Studiodance Il in both 2008 and 2009 for Dance
at lllinois. Prior to graduate school, she was a stage
manager in the Chicago area. She holds a BA from
Loyola University Chicago.

Eduardo Diazmuiioz (Artistic Director and Conductor)
is synonymous with quality, certitude, innovation,

and audacity, qualities that prompt everyone who
knows him to assure that Maestro Diazmufioz is one
of the most complete and versatile musicians of his
generation.
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He built his conducting reputation in Mexico but

has achieved recognition as a composer, pianist,
percussionist, solid educator, promoter, producer,
organizer, manager, and gifted lecturer in 15 countries.
Celebrating his 30th anniversary as a conductor in
2005, he has enjoyed many significant honors: the
“Youth Value” of 1975 granted by the president of
Mexico through the National Institute for the Youth;
the only four-time recipient of the coveted Mexican
Union of Theatre and Music Chronicles Award (1978,
1987, 1997, 2002); a presidential appointment to
conduct all official youth orchestras and choirs in
Mexico (1996-97); a Testimonial Award granted by the
International Biographical Centre based in Cambridge,
England, as International Musician of the Year in

2003; two nominations for Best Classical Album in the
Latin Grammy Awards; the first Mexican conductor to
achieve Golden and Platinum recordings; and many
others. Diazmufoz is a complete musician who fuses
“old school” training—forged under mentors Léon
Barzin and Leonard Bernstein—with pedagogic passion,
an affinity for the technical and musical needs of today’s
pre-professional singers and young musicians, and a
musical curiosity that has led to some 100 premieres
of new works or first performances of works by well-
known composers, including Daniel Catan’s La Hija

de Rappaccini, Federico Ibarra’s Alicia, the Mexican
premiere of Bernstein's Candide, and his own works for
the concert stage, movies, television, and theatre. The
outstanding musicians with whom he has collaborated
include Joaquin Achdcarro, Cuarteto Latinoamericano,
David Geringas, Gary Graffman, Lowell Greer, Jerry
Hadley, Daniel Hope, Sharon Isbin, Natasha Korsakova,
Eduardo Mata, Jorge Federico Osorio, Mark Peskanov,
Carlos Prieto, Edison Quintana, Jorge Risi, Maria
Teresa Rodriguez, Angel Romero, Janos Starker,
Henryk Szeryng, Susan Starr, Ralph Votapek, Pieter
Wispelwey, Vicente Zarzo, Zvi Zeitlin, and Eva Maria
Zuk. Last January, he served as committee member,
co-artistic director, and music director-conductor of

the unforgettable concert Remembering Jerry Hadley
at Foellinger Great Hall, collaborating with star singers
Elizabeth Futral, Thomas Hampson, Richard Leech,
Samuel Ramey, and Frederica von Stade, with the Ul
Symphony Orchestra, and with all the School of Music
choruses.

Diazmufoz came to public attention with his Bellas
Artes debut at 22 years of age and since then, in his
native Mexico City, he has served with distinction

as the general music director and conductor of the
Metropolitan Philharmonic Orchestra (which he
founded), the National University Philharmonic, the
State of Mexico Symphony Orchestra, the Mexico
City Philharmonic, the National Conservatory
Symphony, the National Conservatory Philharmonic
and L'Academie Tecquepegneuse (both of which he

founded), and the Carlos Chavez Symphony Orchestra.

The latter orchestra is a national feeder orchestra for
the top instrumental ensembles throughout Mexico,
akin to the Chicago Civic Orchestra and the New
World Symphony. He also served as the music director
and conductor of the Baja California Orchestra in
Tijuana, which accompanied Luciano Pavarotti's 2003
farewell performance in Mexico. In the United States,
Diazmunoz's work with the San Diego Opera has
become well known among discriminating operagoers,
and he has developed a high-profile reputation in
Miami and other cities where he has conducted.

His pedagogic passion propelled him to establish a
highly successful educational series some 34 years
ago for which he conducted various orchestras. Since
1986, Juan Arturo Brennan has been his invaluable
collaborator on this series. His legacy at the National
Autonomous University in Mexico City, where he
taught for five years, and his full-time positions at the
National Conservatory in Mexico City, the New World
School of the Arts in Miami, Florida, and now, at the
U of |, indicate his commitment to share his musical
knowledge. At the invitation of institutions in France,

the United States, Central America, South America,
and Mexico, he has presented master classes, lectures,
and open rehearsals. He has also served as a juror for
international competitions, the most recent one being
the Third Eduardo Mata International Conducting
Competition in Mexico City in September 2007.

In October 2006, he added another activity to his

busy schedule by accepting the offer of becoming the
artistic and music director of the Bogoté Philharmonic
for the 2007 season, which was a very special one
since it marked the 40th anniversary of this musical
institution. In his most recent pair of concerts there, he
conducted the premiere in Colombia of U of | graduate
Neely Bruce’s tuba concerto Songs of Zion Recycled
with U of | faculty colleague Mark E. Moore as soloist.
For that weekend (October 5 and 6, 2007), Bogota
was full of lllinois! That fall, he managed to find time to
compose the main theme for the Mexican film Padre
Pro.

As in previous years, various prominent Mexican
orchestras have invited him to conduct the closing
program of their respective seasons, knowing that his
presence on the podium guarantees full houses. He was
invited last December to guest conduct the final two
Christmas concerts of one of his former orchestras, the
National University Philharmonic Orchestra in Mexico
City. The program featured one of his own works, Las
Posadas, for soprano solo, mixed choir, children’s choir,
and small symphony orchestra. In an unprecedented
event, both concerts sold out four weeks before they
took place. In January 2009, he was in Los Angeles
recording three songs that he was commissioned to
arrange for pop-rock star Elan, and this summer he
went back to Mexico to conduct a special program he
put together to honor the memory of Mexican virtuoso
violinist Erasmo Capilla on the first anniversary of his
unexpected passing.
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Last May, he led the Ul Symphony Orchestra in an
American program with works by David Del Tredici

and Ned Rorem. A CD release of these two works is
planned for this spring. He went back to Los Angeles in
December to record four more songs he orchestrated
for Elan. For two of these four pieces, he composed
the introduction and the finale. Also in the same month,
he signed a contract to compose the music for the
Mexican Film Guerreros de Corazén (Warriors at Heart),
based on true stories, which is scheduled to open
nationwide in October 2010.

http://www.hispaniaclasica.com/Artistas/
Diazmunoz_05.htm

http://www.hispaniaclasica.com/Artists_eng/
Diazmunoz_eng.htm

http://www.music.uiuc.edu/faculty.php

Adriane Binky Donley (Properties Master) is the
properties director at Krannert Center as well as an
assistant professor in the Department of Theatre
teaching properties crafts and management. Originally
from Florida, Binky was most recently an assistant
professor at Ithaca College heading the areas of props
and scenic art. She has also worked as a prop master
at the Actors Theatre of Louisville’s Humana Festival
and at the University of Virginia. As a prop artisan, she
has had the privilege to work at the Actors Theatre

of Louisville, the Alley Theatre, the Hanger Theatre,
Seaside Musical Theatre, and Virginia Shakespeare,
among other venues. She has a BA from the University
of South Florida and an MFA from North Carolina
School of the Arts. This is her second year as a member
of the Krannert Center family.

Jenna Engelmann (Scenic Charge) is in her final year of
graduate studies at the U of |, where she has worked
as a scenic designer and scenic artist. She has worked
as a charge artist on many shows, including Three
Sisters and Anon(ymous) at Krannert Center; musicals
including Seven Brides for Seven Brothers and Man
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of La Mancha at the Flat Rock Playhouse; and operas
such as The Magic Flute and The Mikado at the Brevard
Music Center. She has also designed shows such as The
Marriage of Figaro and Necessary Targets at Krannert
Center and The Rocky Horror Picture Show at the Flat
Rock Playhouse.

Jennifer Garrett (Musical Preparation), originally from
Albugerque, has performed extensively throughout the
western and central United States as a collaborative
pianist. She has appeared as a soloist with orchestras
in Texas, New Mexico, and Oregon. Garrett has been
on the faculty of Texas Tech University and served as
staff accompanist for 16 years. Additionally, she was
on the faculties of Lubbock Christian University (Texas),
Linfield College, and Corban College (both in Oregon).
Jennifer has performed with many international artists
such as Liviu Varcol (principal oboe of the Frankfurt
Philharmonic), Thomas Bacon (international horn
soloist), Robert Sims (baritone and interpreter of
spirituals), and Raphael Bagdasarian (clarinetist with
the Moscow Conservatory and Bolshoi Ballet). At

the present time, Garrett is pursuing a doctorate in
accompanying at the U of | and was a recent recipient
of the Nancy Wustman Memorial Award for vocal
accompanying.

Carson Gross (Lighting Designer) is a recent graduate
of the Ul Master of Fine Arts program in lighting design
who received his BA in theatre design and production
from the University of Northern lowa. Carson’s most
recent designs at Krannert Center include November
Dance: SFX for Dance at lllinois, Roméo et Juliette for
the School of Music Opera Program, and Necessary
Targets for the Department of Theatre. Professionally,
Carson has designed lighting for The Fantasticks at the
Feltre School in downtown Chicago as well as Man of
La Mancha and Mirette at the Princeton Festival. Other
credits include The Seagull and the Fall 2006 Dance
Concert at Northern lllinois University.

Dawn Harris (Director/Choreographer) is a versatile
artist who has won critical acclaim for her performances
of operas, concerts, and musical theatre works in a
wide range of repertoire. Her credits includes the title
role in Massenet’s Manon with Baton Rouge Opera
and Zerlina in Don Giovanni with Arizona Opera,

both under the stage direction of bass Giorgio Tozzi;
dancing Jerome Robbins’ original choreography
alongside Broadway veteran Bebe Neuwirth in
Cleveland Opera’s production of West Side Story;

and singing the soprano solos in Poulenc’s Gloria with
the New Orleans Symphony. In her many seasons at
Ohio Light Opera, she was featured in over 30 leading
soprano roles written by major operetta composers.
Some of her most memorable roles include Fiametta
in Boccaccio, Kathy in The Student Prince, Pepi in
Wiener Blut, Christel in Der Vogelhandler, Natalie in
The Merry Widow (opposite Paul Groves), Bessie in
Merry England, and Gabrielle in La Vie Parisienne.
Having distinguished herself as an expert interpreter
of the Gilbert and Sullivan comic operas, she has sung
nearly all of the female roles. She is most noted for
her portrayal of Yum-Yum in The Mikado, a role she
performed more than 50 times at Ohio Light Opera, as
well as with Toledo Opera and at the Grant Park Music
Festival. Other operatic and concert highlights include
roles with the Utah Festival Opera, Eugene Opera,
Opera Theatre of San Antonio, and Arkansas Opera
Theatre; creating the role of Lola Lopez in the world
premiere of Robert Ward's Lady Kate at Triangle Opera;
soloist in Handel's Messiah with the Utah Symphony
performed in the Mormon Tabernacle; and soloist in
Mozart's Requiem with the Baton Rouge Symphony.
Prior to her appointment as voice instructor and co-
director of the Ul Opera Studio in 2005, she served on
the voice and opera faculties of DePauw and lllinois
Wesleyan Universities. From 2001 to 2004, she was
the artistic director of the Prairie Fire Theatre. Her vast
experience as a stage director and choreographer

has resulted in her directing full productions of Die

Fledermaus, Gianni Schicchi, Trouble in Tahiti, Orpheus
in the Underworld, Gallantry, The Mikado, The Pirates
of Penzance, H.M.S. Pinafore, lolanthe, Ruddigore,
The Gondoliers, Man of La Mancha, Cox and Box,
Babes in Toyland, and Oh, Coward! Nationally, she
was guest stage director for the 2000 production of
Yeomen of the Guard at the Brevard Music Festival. As
a choreographer, her credits include Trial by Jury for
Eugene Opera, The Gondoliers for Ohio Light Opera,
La Perichole for the North Carolina School of the Arts,
and, most recently, Pirates of Penzance for Opera
Cleveland and Orpheus in the Underworld for Bowling
Green State University Opera Theatre, where she will
return next fall to choreograph Pirates of Penzance.

Zak Jacobs (Choreographer), a sophomore at the U

of I, is pursuing his BFA in dance. His choreography
credits include The Rocky Horror Picture Show (Armory
Free Theatre); West Side Story (lllini Union Board,
Assembly Hall); Urinetown, Cats, and Rent: The School
Edition (Highland Park High School); and Northbrook
Theatre's Theatre Arts Summer Workshop. His recent
performance credits include Astral Convertible (Re-
imagined) (Trisha Brown) and In the Storm of Roses
(Rebecca Nettl-Fiol) in Dance at lllinois’ February Dance
and How to Succeed in Business Without Really Trying
(Featured Dancer/Office Boy/Pete).

Elise Moore (Choreographer) is a senior at the U of

[ and is pursuing a BFA in dance. She first worked

with the School of Music Opera Program last spring
when she was a featured dancer in the production of
Hansel and Gretel. Elise has performed in numerous
dance concerts at the U of | and has worked with
choreographers Jan Erkert, Angeline Holmes, Linda
Lehovec, and Rebecca Nettl-Fiol. Elise enjoys teaching
dance to children and is thrilled to be choreographing
Urbana Middle School’s musical this spring as well.
Upon graduation, Elise hopes to continue to impact the
lives of others through the art of dance.
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Sergei Pavlov (Assitant Conductor) has master’s
degrees in both orchestral and choral conducting from
the National Conservatory of Music in Sofia, Bulgaria.
He joined its faculty in 2002 as an assistant professor
for the undergraduate conducting program when he
was 24 years old, becoming the youngest professor in
the history of that institution. Between 2002 and 2004,
Sergei was the associate conductor of the Classic FM
orchestra in Sofia, an ensemble that today is among the
leading youth orchestras in eastern Europe. In the fall
of 2007, he was appointed principal guest conductor
of that orchestra. Before moving to the United States,
Pavlov received one of the highest awards of the
Bulgarian government for contribution to the national
culture. In lllinois, Sergei completed his MM degree

in orchestral conducting under the tutelage of Donald
Schleicher, and between 2004 and 2006 he was the
music director of the lllini String Orchestra. In the
summer of 2010, he will be the assistant conductor of
the Spoleto Festival USA in Charleston, South Carolina,
where he will be assisting the famous French conductor
Maestro Emmanuel Villaume in the opera productions
of the festival. Currently, Sergei Pavlov is the assistant
conductor of the School of Music Opera Program.

Stephanie Polhemus (Scenic Designer) is a third-

year scenic design MFA candidate. After graduating
from the University of West Georgia, she spent a year
exploring theatre in her hometown of Atlanta before
coming to the U of |. Her Krannert Center credits
include scenic design for Armide, Three Sisters, and
Hip-Hop Project: Insight into the Hip-Hop Generation.
She also has a passion for props work, which includes
productions of Roméo et Juliette and Henry IV, Part 1.
She spent this past summer as the prop master at the
Williamstown Theatre Festival, where she managed a
seven-show summer season.
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Kyle Pollio (Assistant to the Director) is happy to

be returning to the stage with the School of Music
Opera Program on the other side of the proscenium
arch as the assistant stage director and assistant
choreographer to Dawn Harris. As a young lyric tenor
and character actor, he has been on stage in comedy,
drama, musical, operetta, and opera alike since age
four and has turned his focus to stage direction. With
the Opera Program, Kyle created the role of Giovanni
in the world premiere revision of Daniel Catan's opera
Rappaccini’s Daughter, has performed Basilio (The
Marriage of Figaro), Renaud (Armide), and Ferrando
(Cosi fan tutte), and was the cover for Roméo (Roméo
et Juliette). He looks forward to singing the title role

in the spring production of Albert Herring. A Texas
native, Kyle is a summa cum laude graduate of the
Butler School of Music at the University of Texas at
Austin. He has been heard on both sides of the Atlantic
performing throughout Italy, Germany, and in Austria
with the Amadeus Opernensemble: Salzburg, for which
he sang lead roles for three seasons including Tamino
in Die Zauberflste, Barinkay in Johann Strauss’ Der
Zigeunerbaron, and Basilio/Curzzio in Die Hochzeit des
Figaro, and he enjoys returning regularly to Austria,
where he studies with Kammersangerin Grace Bumbry.
Selected performance highlights include title roles in
Purcell's Dido and £neas and Mozart's Idomeneo, as
well as Anatol (Vanessa), Camille (Die Lustige Witwe),
Alfredo (Die Fledermaus), and other roles. Kyle is a
candidate for the Doctor of Musical Arts degree in
voice performance and literature, and he is a student of
Jerold Siena.

Thomas H. Schleis (Musical Preparation) has been a
faculty member at the Ul School of Music since 1981.
As the vocal coach for the School of Music Opera
Program since 1987, he has been involved with vocal

direction, musical preparation, audience outreach,

and educational activities and has conducted The
Threepenny Opera from the piano. He has also been
affiliated with the Department of Theatre, serving as
musical consultant and teaching classes in musical
theatre. His activities have taken him to Europe as well
as the Lake George Opera Festival and Opera Augusta.
Schleis holds degrees from Lawrence University and the
University of Wisconsin at Madison. He has completed
advanced study at the U of | and at the Georg-August
University in Germany. His recording The Joyce of
Music is published by the Ul Press. Schleis serves as
the program annotator for the School of Music Opera
Program and for Sinfonia da Camera. He served as
organist at St. John's Catholic Chapel in Champaign
from 1975 to 2008, and he accompanied the St. John's
Choir on its 1994 tour to Italy for performances at St.
Peter’s Basilica in Rome and the Basilica of St. Francis in
Assisi. He also serves as dean of the East Central lllinois
Chapter of the American Guild of Organists. In the
spring of 2005, he was recognized by three different
organizations for his outstanding teaching. In 2006, the
U of | Alumni Association honored Schleis as Educator
of the Year.

The Opera Program acknowledges with gratitude the
cooperation of the voice and accompanying faculties of
the University of lllinois School of Music in supporting
the talented students in its productions.
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PRODUCTION STAFF

Assistant Conductor
Assistant to the Director

Assistant Stage Managers

Master Electrician
Assistant Scenic Designer
Assistant Scenic Charge

Assistant Costume Designer/
Crafts Head

Assistant Costume Designer/
Wardrobe Head

Assistant Sound Designer
Assistant Technical Director

Scenery Running Crew

Sergei Pavlov
Kyle Pollio

Katie Lichtenstein
Ari Wartell

Devin Carroll
Katie Snyder
Zachary Serafin

Liz Jasperse
Alice Ambrosie

Robert Dagit
Lucy Sinogeikina

Josie Blough
Monica Cox*

Brad Culpepper*
Kelly Hazel*

Tanya Josek
Arielle Ness-Cohen
Sandy Talbott*

*
PARKLAND

10

COMEDY!

Lend Me a Tenor
September 30, October 2, 3, 8,9, 10 at 7:30pm
October 11 at 3pm

HOLIDAY CLASSIC!

A Christmas Carol
December 4, 5, 11, 12,17, 18, 19, at 7pm
and December 5, 6, 12, 13, 19, 20 at 2pm

MUSICAL COMEDY!

Nunsense II: The Second Coming
January 27, 29, 30 February 4, 5, 6 at 7:30pm
February 6 & 7 at 3pm

CLASSIC COMEDY!

Father of the Bride
March 3, 5, 6, 11, 12, 13 at 7:30pm C

Sean Wilson March 14 at 3pm R )
Properties Running Crew Rick Calk - ’ Q
Evan Metcalfe www.parkland.edu/theatre é’ .
» i ) 3 N
Wardrobe Running Crew Ben Kabialis = 7&?‘ 2528 =~

Projection Crew
Audio Crew

Light Board Operator
Spot Operators

Hilary Osbourne
Victoria Rodriguez

Elena Levinson
Kristen Jamerson
Mark Rosenstein

Tracy Hemrich*
Chris Kurtz

*Indicates membership in IATSE, the International Alliance of Theatrical Stage Employees, Moving Picture
Technicians, Artists, and Allied Crafts of the United States, Its Territories, and Canada
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